





Curiosity ...and the cats 


URIOSITY once killed a cat, the proverb tells . .. and many other uses. You’ll like it. Ansco, 


us—but no harm ever came to a photographer Binghamton, New York. A Division of 
because of it! We= General Aniline & Film Corporation. 


In fact, curiosity about Ansco Brovira projection paper 
has brought a lot of satisfaction to many of them. For, 
by experimenting, they’ve discovered that Brovira not 


only is good for any one job... it’s good for many jobs! 


Ansco Brovira comes in four contrast grades which A Nn Sg C Oo 


fulfill the gradation requirements of almost every type (FORMERLY AGFA ANSCO) 


of negative! With Brovira, you get deep, rich blacks, 


highlights that sparkle . . . and a satisfying absence of B R Ovi RA PA Pp E ie 


dull, grayish, flat tones. 


Try Brovira soon . . . for salon prints... pictorial work 


Keep your eye on Ansco-—First with the Finest 
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LEZ, 


All dozen packages of Defender Papers are 
now supplied in the handy opening Rip-Strip 
envelopes. Look for the trade-mark: 


Defender Rip-Strip. 


The South Sea Islands are a long way from home... 
particularly for a young father who has yet to hold his 
baby in his arms . . . to feel the soft caress of little 
fingers. That’s why Joe treasures that snapshot of the 
baby and his mother. 

To him, the picture is just about perfection. Yet the 
teal picture is hidden in the smallness of the snapshot, 
waiting to be brought to vivid life when it is enlarged 
on Defender Velour Black. 

Now, with this finest of projection papers available 
at your Defender dealers’ in many of your favorite 
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SHANA 


surfaces, you will want to get out those negatives you 
have been saving. Now you can make enlargements ot 
pictures such as this. . . the pictures that will keep the 
pleasantest memories of these days alive for those who 
can enjoy them only through photography. 


Vor Defender 


DEFENDER PHOTO SUPPLY CO., INC. « ROCHESTER 3, N. Y. 
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Make Your Own Pinups 

By Jeep to Alaska 

A Million Eyes. 

The Ads—Twenty Yeors Ago: Victor Kep 

One Subject—Four Pictures 

Captured Light: Exhibit of the Month 

Double Headers 

From Prints to Postage 

PICTURE OF THE MONTH, by Charles N. Ti srett 

Cover Conscious 

Double Exposure . . . in Color 

COLOR SECTION 
“Double Exposure," by L. Willinger ; 
‘Autumn in the Adirondacks,'’ by Edward L. Gockele 

In and Out of Focus 

A Copying Device You Can Build 

How These Pictures Were Made 

Amateur Movie Section 

Make Your Own Camera Dolly 

Brooklyn Cine Club's Goal: Better Amateur Movie 


SALON SECTION 


PHOTO-AMERICA 
All sorts of photographers take all sorts of pictures to paint their impressions 
of and their feelings about their beloved country. Featured are Ben Mitche 
Josef Muench, John J. Loughlin, Sawa: ob Been Arthur Rothstein, Ernest K. Be 
tt, Ike Vern, Nat nal Film Board of Canada, Truman Vencill, Harry McGoniga 
J. F. Bennett, Claude S. Smith, William M. Bray, Fred Korth, and Helen Levi 
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r Readers aa Te on the lon Section 
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For BETTER negatives .. shoot with 


oA | 























Seeate one reason why... pe 
OOS cet te die tet ae 


ete ee ee es . 

' Uniform negative density through wie nae oo ate pa SP 
dependably uniform timing that Sao eee Com Oe GS 
Wee makes for effective synchronization *- .« Oe ee Peon 


all the time. ‘ ey PE ea 
. ™ italy Mig LC Ml 
ae oa ns : < j ’ 


s: ee 
Flashed with G-E No. 5’s by Sam: uel Falk, N. Y. Times; a first prize winner in the Annual N. Y. Press Photographers Exhibit. ; 
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Keep buying War Bonds and KEEP the War Bonds you buy 


G-E MAZDA PHOTOFLASH LAMPS 


GENERAL QQELE CTRIC 


Hear the General Electric radio programs: “The G-E All-Girl Orchestra”, Sunday 
0 p.m. EWT, NBG “The World Today” news, every weekday 6:45 p.m. EWT, CBS. 






No.6 
Focal-plane 
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OUR UNITED STATES 1 kooacHRome 





SPECIAL DELUXE FOLDERS: 


Light-weight, White Deckle-edge; Sunk- 
plate pattern on front. Vertical only 


For prints: 

3¥2x5 ; .per doz. $1.26 
4x6 ee ..per doz. 1.44 
MMe Uetindy b6% ...per doz. 1.64 
ee ee per doz. 2.32 


Plus Postage 


mounts, each $.50 or $5.50 per dozen. 


SPECIAL FUL-VUE ALBUMS 
Black Fabcote Cover, plastic ring binder, 
10 MIKAFILM Transparent Envelopes. 


Additional 
For Prints Envelopes 
See eee $1.85 $.12 
ee Saree ee 3.70 25 
1 ae 6.25 AS 
SPECIAL 
100 ft. 16mm Camera take-up spools and 
PSS SUP 2 eecer ane ae eee eee ae $.39 


DOLOR... WITH ANSCO COLOR FILM 


DEVELOP YOUR OWN WITH ANSCO COLOR FILM 


Now available in cut film, 6 sheets per box, Daylight or Tungsten Type. 
(Processing not included) 


i RN ee re 20+ 300 
UIE OM saad de ceihe se vinents weneres .. 4.69 
ne NEE OE OPE ices 9.82 
ME sash g hi th ere Wo Rah os armas atieeot ee 
Ree ere ae eacmes Seen 
Cf Sy en eee rere ee eer Se . 33.07 


16mm ANSCO COLOR FILM (processing included) 


ah 


CAMERA EXCHANGE 


126 West 32nd St.. N.Y. C. © LA 4-8715 





FAMOUS FOR FAIRNESS 


ANSCO COLOR FILM DEVELOPING KITS 


SNS SD wine, aicig oho wnt Ca eee eee $1.65 
Pe OE hi cc rn cote acetic aees ee 2.15 
PUN 175.30. Sixx doce oe Gee at visas wooo aes 3.20 
te COE ch encrp RRR ol eye ete 7.AS 
» Price per 100 feet VOL... .cesivienss $8.75 


MARSHAL OIL COLOR SETS 


RAINBOW SET: 16 half size tubes, cotton, skew- 
ers, P.M. solution, Marlene........... 


Presenting an unusual collection of 2x2 KODACHROME transpar- 
encies depicting the outstanding points of interest of the New York 
World's Fair ... New York City ... Washington, D.C.... Niagara 
Falls ... Yellowstone Park ... Grand Canyon .. . California, and 
many others including, Cuba, Hawaii and the New England States, 


Write for FREE Complete listing: Mounted in 2x2 Koduslide Ready- 








Bausch & Lomb Film 
Slide Viewer 
for black-and-white or color enjoy 
bright, sharp, -enlarged views of your 
miniature film slides (black-and-white 
or color) without the bother of protec 
tion, screen or darkened room. Made 
of handsome durable bakelite. Has 2” 
ground glass screen, 3” precision lens 
and 15 wot bell. ......0356..500% $8.50 
ROLL FILM ATTACHMENT....... 2.97 














naken 





No. 2° Complete Set: 20 tubes 2x2”; Extender, 
Drier, Marlene, Turpentine, Medium, Glass Palette, 
Skewers, Cotton and complete instructions. .$3.89 
Sampler Set: 8 tubes of colors, cotton, skewer, 
P.M. Solution, instructions. .........scececes $.88 
ACADEMY SET: 15 tubes 1'2x2”, cotton, skewers, 
P.M. Solution, Marlene, Extender, instructions.$2.82 
Students Complete Set: 8 tubes !2x2”, P.M. Solu- 
tion, cotton, skewers, instructions.......... $1.54 


Prices do not include postage. No. C.O.D. ship- 
ments without a deposit. 
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FOR GOOD PICTURES Cameras. and Optical Instruments 
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CY LAUGHS ... THRILLS! 


o¢ FOR 8m-IGm PROJECTOR OWNERS 
OW 99 
owe Yo) ha! 


A Dog’s Life You'll Cheer! 


Now, you can “put on the dog”—and HOWL! Here are 
four different cartoon mirthquakes—each one full of gags 
and laughs for you and the entire family! Puddy is al/ 
little dogs wrapped up in one bundle of hilarious pup: 
Own a Puddy—one or more—NOW! 




























7 oe SA 


‘DOWN IN THE DEEP” 


Puddy's pal encounters sea 
S Fif th Apache d monsters. Puddy pumps! 
ees Fifi with Apache danc- S. Miceeal 

. inflates diving suit. Pop 
er. Thinks her abused! Socks ; 
partner! What zany fun! 





“CIRCUS CAPERS” 


Puddy sneaks under tent 





Puddy's pal comes to sur 
face... saved! 


.~ 

















New DeLuxe Castle Films 
scribing more than 100 thrilling home 


Catalog de- 


movies! Historic War films! Sports! 
Thrills! Adventure! Travel! Fun « 

toons! Profusely illustrated! A thrill in 
itself. Send coupon now! a 


“PUDDY PICKS A BONE” 


Puddy falls into a barrel and 


“DOG WANTED” 




































































































Mary adopts Puddy who is almost caught by the chef, 
likes his fleas better than a but grabs some chickens and 
oe It is furious fun when escapes. All ends happily. 
uddy’s fleas return home! a 
ORM = 
| Send Castie Films’ Smm.__| 16 mm. reseee ho 
Home Movies in- Hy op 
dicated in the size} 9 "- 180 ft. 7 100 ft. | 360 ft. son | Focuspot | 
fj 274 lenetn checked. | $]75 | $550 | $975 5875 [87750] Name | Write 7 
| “Circus Capers’’ | Stamfor 
5 
A 2 
i —— ddress - | 
| in the Deep’’ | 
| “Dog Wanted’ | | Cty _—__i>__Zone | 
~’Puddy Picks a | 
30 Pees Plaza__—— Field Bidg. Russ Bidg I oo | ~~ I 
a ew York 20 Chicago 3 Remittance enci =— 
te ee San Francisco 4 i closed (] Ship C.0.0.0 Send Castle Films’ Free DeLuxe Catalog (1) / 
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Thomas, head photographer at LINK Aviation says: ‘As our 
perates in total darkness, my KALART R. Finder and 


r nvaluable to me in making training shots. 
Write The KALART Company, Inc., Dept. 79, 
Stamford, Conn., for free descriptive literature 
on the KALART Deluxe Model "E" Range 
tinder, Focuspot, Master Speed Flash, etc. 


BUY BONDS 


bomber fuselage high up in a silo-like tower. The bomber 
vibrates as slowly they take off and circle for altitude, then 
streak away for the objective. In the darkness of the tower 
the celestial universe slowly unfolds above them. Below in 
the dusk shadowy forms which look like towns, mountains, and 
occasionally the gleam of a river, glide by. Yet they move 
not an inch. They learn to navigate, to pilot, to meet and 
overcome obstacles, all without wasting a drop of precic 
gas or endangering lives or equipment. Link Trai 

saved millions of student-hours in our pilot traininc 

and released thousands of instructors for actual fli< aining. 
KALART precision products have assisted, too, in making of 
instruction and training photographs like the one shown above. 


Pilot, navigator, radio man and co-pilot climb into a facsimile 


a ee °C. ee 
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-AMPRO CORPORATION ¢ CHICAGO 18, 


Another Amprosou 
Model! for Larger Audienc 


There is an Ampro 16 mm. projector for every need 
from living room to huge auditorium. Here is Model UA for instance, ¢ 
pact, portable, thoroughly tested in the educational field, with sufficis 
output to provide adequate volume for audiences up to 2500. Has ma 
additional features including triple action tone control that permits c 
plete mixing of sound from film, phonograph and microphone. 


When Ampro resumes production for civilian users—Model UA, or 
equivalent, will again be ready to deliver more power for you! Write 
latest Ampro catalog of 8 mm. silent and 16 mm. silent and sound project 





ILL. © PRECISION CINE EQUIPMEN 
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a steel mirror. 


FOTO-MIRO is just $4.00 
PLUS TAX 20c 


right for caching away 
money and valuables, 
too, and the nickel- 
plated steel mirror is a 
great help for shaving, 
whether at a local camp 
or elsewhere, in another 
hemisphere! Folded size 
—3!/2x5 inches. 


FOTO-MIRO 


FOTO-MIRO, folded to fit 
a uniform's breast-pocket, 
is a luxurious "safety-first" 
photo frame for that Serv- 
iceman of yours. It is fash- 
ioned of genuine leather, 
with space inside for two 
photos, and equipped with 











Makes Developing as Simple as ABC! 


PLANO 


adjustable 






roll film 


developing 


~~, tank 


The film is wound on adjustable spool in dark 
room—placed in tank—cover is put on and bal- 
ance of job is then carried on in daylight. The 
Plano Tank will accommodate all sizes from 35 
mm. and Bantam to 616 rolls. It uses a very 
economical amount of solution. 








DASSONVILLE 
Charcoal Black 


TEXTURE PAPERS 








TYPE B—Pure white in tone, with artists’ true sketching 
surface, this paper wins the attention of the lover of 
fine papers. Medium weight. 


TYPE C—A delightful Laid (lightly ribbed) paper, sug- 
gestive of artists’ charcoal paper. Clear ivory tone. 
Medium weight. (Laid marks run the long way of the 
sheet.) 


TYPE D—An exquisite, very rough paper with surface 
similar to Whatman's drawing paper. Purest white 
stock. Medium weight. (Predominant ribbonings run 
short way of sheet.) 


TYPE E—The long popular Type B in pure ivory tone. 
Prints have pleasing and unusual warmth. A most artistic 
and satisfying paper. 


TYPE F—"“Opaline Parchment—Extra Thin." This is a 
delightfully smooth white paper. Remarkably translucent. 
Ideal for enlarged paper negatives; for straight pro- 
jection prints of fine detail (without gloss); and for 
printing through the back to gain charming pictorial 
grain effects. 


Size Dozen /. Gross 

Made from Thermoplastic ma- a on, $ .65 $ 3.65 
terial, chemical resistant. Sup- ’ 

plied with agitator. Bee Ss 1.50 8.25 

e 32nd St. near 6th Ave. = '!'*!4.----- me Jessi 

yd NEW YORK 1.N.Y iale...... 25.20 

i6anG.........2 oe 34.00 


plus 30c tax 





ESTABLISHED 1898 


World's Largest Camera Store Built on Sguare 





Dealing 














































AVAI 


Imme 
2% x3% 


iS 
TOP PRICES 


ze); YOUR 
CAMERAS, 

PROJECTORS. LENSES 

AND easly 

HOTOG 

ell lain 
Descrip- 
Cash 
Better, 


Send Complete 


tion for Immediate 


Offer, oF Even 
Send |t In At Oia: With 


Your Asking Price. \{ Sat- 
isfactory, Our Check Will 


Follow By Return Mail. 
. 


For Many Other 
"Peerless Values” 
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diate Delivery on most items 

and 4x5 SPEED G 
with choice > lenses and all acce 
GRAPHIC and GRAFLEX FILM HOLDERS 
ENLARGERS Solar, Omega, etc.—2%4%9'4 
KODAKS—Kodak 35, Monitor, Medalist, 
CINE  ODAKS—16mm-Magazier Model 
BELL and HOWELL TODA TURRET Came 
16mm SOUND PROJECTORS- Ampro YSA 

FS10 


RAPHICS 


The above equipment is available to ¢ 
get the necessary w.P.B. approval. 


do the re st. 


PEERLESS scoOP 


2 
Stainless Stee! Cut Film Developing T 
Indestruc Lifetime service — 
12 standard cut film develop- 
» all sizes up to 4x5. 
lip and light-tight 
- POE se 
6.75 


practically tible — 
accommodates 
ing hangers ir 
with 


cover 


MODEL B washing tank---***""° nee 
COMBINATION de luxe developing unit 
consisting of 2 Model A and 1 Model 
B tanks are ‘ saps acc 

ploping t 


MODEL A Deve 


NO PRIORITY NEEDED 


ank for 5x7 hang- 


Socket and electric cord. Takes any 
photofiood refiector eee 


Refiector 


Clamp. 
standard 


10” aluminum 
and cord - 


clamp. socket 


with 
12” aluminum Refiector with clamp socket 
and core ee . .* eageee 
Light Stand foot extension, 


2 Section 
bal 


a 
with cros® 

Light Stand, 
with so ke 
floods 


12” Clamp Reflectors 
cords, 2—-#2 Foto 


Academy Baby spotlight 


10x14 Enamel 
FAULTLES> Minute 

alarm ° 
for 8mm and 


BAIA Splicer 
4x5 
PEE RLESS 


Trays 


Timer 


Developing 


Interval 


precision 
GRAFLEX i2 septum plate magazine 


ydio Balance 


Assembly, 
print washer 


St Scales-++- 

KODAK Print Washing conver 

your sink into efficient 
PEFR! ESS Collapsible Retouching 

with titling mirror, 8x10 working 

r retouching 


face, a awer fo! 


31 —3%4x4% 
Bantam 
E f3.5 and f1.9 
ra with a 


ivilians with 
Just d 





»ssories 


all sizes 
—4x5—537 


Special 


Bell and Howel 


out priority 
rop us 4 line listin 


750 Watt 


Special © 
Made of 
Army specifica 
acid resistant. 


pre-w 


30 
SUNSHADE 
For Revere, 
cine Pperfex 
le! ses—Consis 
anu filter nok 
Red and Yell 


PEERLESS I 
For 35mm 


9.50 
dimensional, 
r 


212 


16.50 = 
tion, 
cluding carrie 


OOK 


NEWEST B 
Lootens on 


M ARSHAI L 
Rainbo 
Same as 


put in m™m™ 
Academy 


lg%2" 
3/4x4” 
le o 


Bottl 
1 UDI EXP 


FEDCO Roll 
to 116 - 


FEDCO Cut 


31/4x4 V4 G 
RAFLEX cut 


4x5 G 
sol 


16mm 
all make 


ts 
- eee pEERLES 


pencils, 
India 
New Coccit 


materials- ~~ 


ssorted lenses 
1 Vv, Vie 


T12 projector 


nm DARKROO 


x40 WHITELIT 
AND 


niature. 
Set ° 


Focusing Re 
HEILAND an 


tor 40B, Kodascope 


us help you 
and we will 


Let 


ratings. 
needs 


£ your 


lamps: -- 


M APRONS— 
ar Rubberized 
Ww ater 
1 Peerle 


mater ial 
tions. proof 4 nd 
A rea ss Value--- 


E ROLLUP SCREEN Ss, New 


FILTER <IT— 
and H ywell, 


and 8mm camera 
ts of sunshade 
jer an T A 

ow Filters. 


LLUMIN ATED 


slides 


or 
Stereo 


strip film.--° 


Enlargin& and print Quality - 


w Set 


Academy 
3.75 


* (Groups 1 and 2) Glass Palette 
Extender six Skewers 

¢ Mariene Roll of ¢ otton 
p.M.S. pirection Sheet 
AETER. New eae 
Tanks, 


e of 
OSURE M 1.79 

35mm 
oe ° 2.49 


3.85 
New-:- 3.33 


cut film nolders- 
New--***" 4.55 


Film Developing 
Film Developing Tanks, Q21/4x3ha 
RAPHIC 
film nolders- 


4 Flashgun 
iget bulbs 
flash guns, 
for Midge 
sOL &U 
OUTFIT. 
pen, 


Refiectors— 
with payonet pase, fits 

New a’ oe _ 4.25 
fits 


ret bulbs, 
New 


fiector 
d KING n only- 6.50 


ING 
ouching 

opaque, 
ructions 


s RETOUCH contains 
prushes, ret varnish, 
Ink, Sepia Ink, pumice, 
xe and full inst 
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IMPORTANT NEWS FOR 
MEN IN SERVICE 
MEN IN WAR JOBS 
MEN ENTERING SERVICE 


Whether serving your coun- 
try in the armed forces or in 
a war plant, the best invest- 
ment of today’s time and dol- 
lars is to acquire knowledge 
that can mean tomorrow’s 
well-paid career. 


Photography offers you not 
only fascinating opportuni- 
ties, but a sound, substantial 
future. News, advertising, 
portrait and commercial pho- 
tography are growing by 
leaps and bounds. They offer 
excellent salaries, work you 
will enjoy and an opportu- 
nity to be independent of 
bosses, hours and routine 
jobs. 


Through N.Y.I.’s time- 
proved methods you can get 
the training you need, at 
home, in camp, or in our 
New York studios through 
resident training arranged to 
your convenience. 


Men about to enter Military 
Service will welcome the 
comprehensive pre-induction 
Guidance in Military Photog- 
raphy included FREE of ex- 
tra charge in both home study 
and resident N.Y.I. Courses. 


il 
Photographs 
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‘MY FIRST 10 YEA 


HAVE BEEN 





By 
Walter T. Cocker 


New York Institute of Photography 

Dept. 99, 10 W. 33 Street, New York 1, N. Y. 
Gentlemen: 

Please send me your FREE catalog. It is under- 

stood that no salesman will call, 


THE HARDEST 


Thanks to N.Y. I‘s 
Thorough Training” 


Yi er a 
Says (pe T ecg 


One of America’s Leading Industrial 
and Portrait Photographers 


“Immediately after graduating from New York Insti- 
tute, I opened my own Commercial Studio in Eliz- 
abeth, N. J. Though it was ’33—right in the heart 
of the depression—my training had been so thorough 
that I was able to make a ‘go’ of my business almost 


from the first day. 


“T believe I can say in all modesty that our studio is 
now ‘tops’ in this area. We are doing work for lead- 
ing manufacturers, traveling as far as Philadelphia, 
Boston and throughout New England on special ‘as- 
signments. 


“For a while we specialized in industrial work, but sub- 
sequently we opened a Portrait Studio. How success- 
ful this has been is best indicated by the fact that al- 
though only three studios in the entire state of New 
Jersey were listed in “Who's Who in American Por- 
trait Photography’—ours was one of the three. 

“Our photographic assignments run from miniatures to 
murals. Perhaps the best proof of my regard for 
N.Y.I. training is that my wife is taking their course 
now, so that she may help me in my work.” 
Photographic Opportunities Biggest, Most Varied Ever 
Today the ever-growing photographic field offers thor- 
oughly trained men and women greater opportunities 
than ever, plus a sound, substantial ,postwar future. 
Trained Photographers are needed everywhere—in es- 
sential industries, by studios, newspapers, magazines, 
advertisers. For those in U. S. Service, an expert 
knowledge of photography, learned while still in uni- 
form, can open wide the door to well-paid opportuni- 
ties when the war is over. 


N.Y.I. Trains YOU at New York Studios 
or at Home by Mail 
N.Y.I. is the oldest, largest photographic school. 
There are no classes—every step of your instruction is 
personally supervised. Available are courses in Com- 
mercial, Advertising, News, Fashion, Industrial, Por- 
trait, Motion Picture and COLOR Photography. Write 
TODAY for beautifully illustrated FREE book, 


“Photography for Pleasure or Career.” 


NEW YORK INSTITUTE 
OF PHOTOGRAPHY 


Dept. 99, 10 WEST 33 STREET, NEW YORK 1, N.Y. 
Training Men and Women for Photographic Success 
Since 1910 


* From a letter dated June 22nd, 1944. 


| Nl 
Address ee oS Ae Sere ee ee a 


City 


ae a> . State 

Please check SMrse in which interested | 
(C0 Regular Resident Course (in N. Y.) | 
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™ Home Study Training 
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Medalists, Anniversary Speed Graphics, Bell and Howell 
Filmo Sound, B & J Press Cameras, Kodak "35's," 
Bantam Specials, Victor Sound Animatophones, Kodascopes, 
Monitors, S.V.E. Projectors, Grafiexes, Kalart Range Finders, 
Heiland Sol, Flash Guns, Argus Cameras and accessories, etc. 
Finding it difficult to get restricted items? Certain types of equipment have 


been released to holders of preference rating certificates. 
help amateurs and professionals to obtain such certificates for enlargers, slide 





Kodak 


Beacon continues to 


THE BUSCH PRESSMAN 
24x34 Camera = : 

F sation erent ete alts control Knobs 99930 
leather covered; m mit 
removable lens 








MICKEY 
MOUSE 
FILMS 
10% OFF 
LIST PRICE! 


EXTRA CAN and REEL FREE with 
mail orders of complete editions 


WALT DISNEY'S MASTERPIECE 
A prime favorite—well known and greatly 
loved character who is always greeted with 
shouts of joy and laughter. 
Features You Should Own 
OS Se ae 
WOO ER POU s cccccrcecssces BOM 











I oso 3s 56rd Garaco-an wicca’ 1501-A 
EE ain ain-0y om ciwe oom ued won 1502-A 
ED” 5. ccna ees Gaedvacepaer 1503-A 
EH NEN doe cane winches danced wae 1504-A 


Show a Donald Duck-—3 Monkeys—Bosko— 
Oswald Rabbit cartoon for a grand evening’s 
entertainment. 


COMPLETE STOCK OF 





“INVASION OF FORTRESS 
EUROPE and CAPTURE 
OF ROME” 


[-————- ORDER FoRM -———— 








- $1.75] FORTRESS EUROPE 





5.50 and CAPTURE OF 
a ROME” in the size and 











16 mm. length indicated. 
:_ 275 Name__ 
- 8.75 











Sound, 350 ft.17.50 | Address ——____ 
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ttance enclosed [) Ship C.0.0. 


8mm. and 16mm. 
Extra Can and Reel 


Send Castle Film’s 
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MAGNA-SCOPE 
DIMENSIONAL VIEWER 


$1.87 






for ready nYounts and glass 









- ae 
or Ww lides—compact, pocket 
a size—brings out the bril- 
| 7G , b Peal =| liant three dimensional ef- 
2 I fect of black and white 
and Kodachrome trans- 
a parencies prefocused six 
power len diffusion back 





complete nm Walnut case. 











KODACHROME 
SLIDE FILES 


de luxe $495 model 


Deluxe model holds 850 ready 
mounts or 350 slides—system- 
atically designed for arrange- 
ment by*® number, subject, or 
grouping—compact—efiicient. 
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for Film Pack and Cut Film 


etal camera 
board—takes variety 





onulbe 
Jenses—double extension &¢ 
eather bellows. 

BO ee ee ee eee re 00.00 
Bolex 16 mm. new with frame counting device PEG 50 
a so 6 ahs, Ge 656A 6 4 a ore Oke E 00 
ees Se OS 2” VO.S Be, WOU ss 2 cco oswe © e's 712:00 
Devin One Shot Color camera 214x314, Meyer 

Gorlitz Aristogmat lens 13.5 cm. in rim set 

Compur 9 extra holders, carrying case..... 375.00 
Falcon Miniature 12 Vest Pocket Special, 2 

rolls of film and Eveready carrying case... 6.95 
Goerz Dagor in compound shutter 4: 34” F6.8. re 62.50 
sraflex Series B revolving back iy oo ong Ko- 

dak Anastigmat film pack adapter case..... 92.50 
Recomar 9x12 coupled range finder “Mendel- 

sohn gun case and filters........eeee++.% 122.50 
on zelepnoto lens for 8 mm, F3.5........ . 26.50 


Weltur 12 120 F2.8 Carl Zeiss Tessar in Com: 
pur rapid shutter and Eyeready case coupled 


| Arar angelina) ieee 122.50 
Wollensak F6.3 Velostigmat in GEE. codecs 18.50 
Zeiss 314x414 box only, Ica.............. 17.50 


Zeiss Nixie, combination roll film, film pack, 
and cut film camera, double extension film 
pack adapter, gut film holders and case F4.5 











Carl Zeiss Tessar in rim set Compur, rising 
and falling front and lateral extension..... 122.50 
SPECIALS IN SUPPLIES 
6- inch Zvimener ae eh Oe. ad Wea oes -+++ $2.50 
Ba ith shih sks ay bt et 9a te 6. sesh see ts 8.95 
Bright light. eer ard 2x2 slide case...... ‘ 1.75 
m. cans; 8 mm. reels in lots of 10... .: -22 
le we Ds 5.00 0b 40 66664 6S 2 0 Sv 0-02 -62 
i hs Ay 6 9 6 & ds ee0 adie-e & 2.65 
12 reel cases 16 mm. metal............. 3.95 
Chandler 10” Deckie edge trimmer, 

Pt Se. £26626 66s oe cbee eb eeeeees ob 8.95 
Cut film hangers 4x5......0e0008 e 75 
Ce See BOON ORT... occ cctecceoce ‘ 85 
Film Theatrettes, 8 mm. Burlesque... 2.35 
Film Theatrettes, 16 mm, Bur aeeees 3.45 
CE a Gliw a «66 «'« 66:6-466 6:65 3.95 
Geared film rewinds ee 7.50 
Gemlite Pocket Viewer.... 2.45 
Imperial Exposure Me ter. 1.75 
Klevoscope Transparency Viewer......... 1.65 


er 
Leather carrying cases, all sizes, 
available. 


ths. s de deeeoes eheeeeneener a .59 
es 0.00 6 ace + © Hh Oe RUG 66-68 6'o0 0 Ze 65 
ss an 5-0. 0h wi dlp 0a aa ©: 66:4 eid 6,4: 65 
Wooden tripods, extra steady.....e..-.0+6- 5. 9s 


All sizes of flash bulbs. available. 

All sizes of film, roll film, cut film, and © ng pack in 
35 mm. Kodachrome and black and wh 

Special discount for studio orders. 

All sizes of enlarging and contact printing paper 
available. 
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Leteased byWP EB! 


War Production Board has just 
granted Baia factory permission 
to assemble precision splicers 
from pre-war parts! 


For processing 8mm 
movie film at home. Cuts 
double 8mm into single, 
for projection. # 27s 

PLUS TAX 








se on Be ee a 





—mostly. They have to have an in- 
sight into their work; they have to 
talk about it. 

One of our favorite news cameramen 
is Arthur Fellig. The first time we saw 
Weegee was at a meeting of the Photo- 
League in New York. He was just sitting 
in his shirt sleeves in the back of the hall 
letting the other photographers talk. But 
sometimes Weegee likes to do his own 
talking and in his shy, rambunctious way 
he is good copy. 


Prrosty: “they hs are philosophers 


OT long ago one of the rewrite men 
on the newspaper PM sat down with 
Weegee and worked out a story about his 
visit to Alfred Stieglitz’ home. Stieglitz is 
good copy too, and Weegee’s interview is 
a good example of a news photographer 
being a bit of a philosopher Here it is: 
ae x x 


Weegee brought in a photograph of an 
old man sitting on a cot, his hands in his 
lap. Weegee is the cigar-smoking, crime, 
fire, and seamy-side-of-life photographer 
who lives across the street from police 
headquarters and does his best work from 
midnight on. 

“This is Stieglitz. Alfred Stieglitz,” said 
Weegee. “He’s a great photographer. 
They called him the Old Master of the 
Camera in the Saturday Evening Post a 
couple of months ago. For me he is the 
answer to a question I ask myself some- 
times,” he continued. “Hundreds of pho- 
tographers, amateur and professional, in- 
cluding myself are trying to get recogni- 
tion. It’s so tough and impossible that 
sometimes it makes your heart ache. This 
Alfred Stieglitz, he became famous both 
in Europe and America—one of the three, 
four greatest photographers. 

“On Madison Avenue, in the Fifties, you 
can see him any morning, walking alone, 
an old man in a black cape and black tie, 
white shirt and black hat. No one bothers 
to look at him. Just another character. 
I've noticed him many times walking as 
if in a trance. I wanted to talk to him, 
but I was afraid to disturb him. Finally, 
one day, I did. I walked up to him and 
said, ‘You Stieglitz?’ He stared at me as 
though I had woken him from a dream. 
I told him my name.” 

Stieglitz invited Weegee to his gallery. 
There was a cubbyhole at the back of 
the gallery, with a cot in it, and Stieg- 
litz slumped down on it, too exhausted to 
take his cape off. He started to talk, the 
most famous photographer in the world, 


the man who sponsored unknown paint- 
ers and sculptors who are famous today. 
Stieglitz pointed to a phone near his cot. 
“Tt never rings,” he said. “I have been 


deserted. The paintings on the wall are 
orphans. No one comes up to see them.” 

“He was a failure, he told me,” said 
Weegee, “and the others were successful 
because they had wanted money, because 





Reviewer-of-the-month: Bruce Downes. 
He followed his own prescription. 


they were politicians, showmen. He him- 
self had not made a photograph in 10 
years. He told me: ‘I am 81 years old. 
The happiest time of my life was in Ber- 
lin, at the turn of the century, when it 
was free. When I returned to America, I 
cried myself to sleep every night for two 
years thinking of the dirty streets here.’ 

“T looked around the studio and asked 
Stieglitz how he lived, how he paid the 
rent. He told me he had a private income 
of $1800 a year out of which he paid $350 
a year income tax. ‘Not that I have to 
pay it. But I feel the government needs 
it worse than I do,’ he said. The rent and 
the expenses for the studio, about $4000 
a year, were contributed by the artists 
when they sold any of their paintings and 
other interested individuals. 

“Suddenly he slumped over in pain. 
‘My heart. It’s bad,’ he said in a whisper. 

“T hung around there for a while, wait- 
ing until he recovered. And then I left 
quietly and.shut the glass door with the 
words painted on it, AN AMERICAN 
PLACE. It doesn’t seem right that such 
a great artist should have such a little 
reward,” said Weegee. 


Sheen: month’ Bruce Downes follows 
some of his own advice—he reviews 
a photographic exhibit. You will remem- 
ber that Mr. Downes, a few months ago, 
wrote an article called “Wanted: Critics 
for Photography.” We thought it a pretty 
fine piece; it was reprinted, quoted, and 
discussed. So, starting a new series, Mr. 
Downes reviews the “Captured Light” ex- 
hibit at the Norlyst Gallery. Since this is 
an experiment in photographic writing, it 
is perhaps fitting that the first review is 
of an experimental show. In months to 
come, salons, scientific experiments, and 
all kinds of photographs on display will 
be examined beneath the critical lens of 
able reviewers. 

The aforesaid Mr. Downes, whose writ- 
tings you have often seen in these pages, 
has joined our staff as an associate editor. 
One minute he will be our New York 
editorial representative, another he wil! 
become a roving editor, another one of 
the group that works co-operatively to 
shape, in both words and pictures, the 
editorial pattern of PopuLAR PHOTOGRAPHY. 
But a good deal of the time, it is hereby 
decreed, Bruce Downes is to stick to his 
typewriter so that more of his articles on 
photographic techniques and the growing 
world of the camera may continue. 


F THAT stack of negatives you have 
been making this summer is getting 
higher and higher you have probably 
started prodding yourself: “It’s time to 
get some darkroom work done.” As au- 
tumn comes on we all get to thinking 
about making better enlargements, doing 
some reconstructing in our photographic 
darkrooms, learning some new tech- 
niques, and getting a better understand- 
ing of photographic chemistry. Next 
month’s Poputar Puotocrapny, the special 
darkroom issue, will help you to do these 
very things for in it will be articles on 
getting better tonal quality in your neg- 
atives, on brometching, a fascinating proc- 
ess, on constructing a nonpriority contact 
printer, and on special effects (shown in 
full page pictures in a darkroom salon 
section) as described by that master of 
imagination in darkroom technique, Er- 
win Blumenfeld. There will also be an 
unusual color photograph by Blumenfeld 
in our series “Looking Them Over With 
Keppler,” and on the cover of this Octo- 
ber issue will appear a striking study in 
blue and yellow—an imaginative Koda- 
chrome from Blumenfeld’s 8x10 camera. 
—John R. Whiting 
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Speed, Plus—A few years 
ago, when new and faster films 
were being introduced periodi- 
cally, one of Kodak's advertising 
men began to worry. ' 
“Look,” said he, “we've had 
‘Super-Sensitive’ and ‘Super-X,’ 
oa ‘Super-XX’ and ‘Tri-X.’ When we 
Pws want a name for something even | 
em- faster . . . well, how do you spell | 
ABO, ?” And he made a light- | 
tics ning gesture accompanied by a ih 
tty sound like the banshee of a | 
and bullet. ) 
Mr. This crucial problem has not, | 
e- as yet, been fully faced, because b 
iS 1S the film under discussion will be i 
g, it used in conjunction with its es- 
N 1S tablished teammate, Kodak h 
s to Super Panchro-Press Film, Type i 
and B, and will carry the designation j 
will Sports Type. Thus gestures or 
s of whistles aren't involved. 
seit. saahetne aT ccasaiean Se. Sports Type data: 1/1000 at f/16, with a 17-inch lens. 
ly ee ae destined to become a standard either unexposed or unprocessed 
york As you will note, its characteris- pect fe ee eee, ae — - Seechy te a past 
will roel een beeennene- A Gucun ob Radek ment, reserved—as it should be office, where it will have reason- 
nee hon tee, Gee 2 —for _ work where maximum ble protection. And, if you're 
' : ’ ' speed is required. carrying film, it'll be safer in a | 
y to with which all press photogra- heel k il 
the h re familiar. The difference eee AE Gee i 
phers are fam Empty Packs and Retorts— i} 
= is a matter of speed. If you have a collection of empty Back Again—A year ago | 
reby Speed and Recommended Meter Kodak Film packs, or 35-mm. last spring the Series VI Kodak i} 
» his Settings, Kodak Super Panchro-Press, film retorts, make a bundle of Sky Filter, unmounted, was sus- | 
2c Sports Type: For recommended de- them and hand them in to your pended from regular listings. 
oie velopment in Kodak DK-60a. Kodak Dealer. He will, in turn, Now it’s back again. The sky fil- 
Recommended Meter send them on to Kodak for recla- ter, you may recall, is a partial 
Kodak Film Settings* mation and re-use. There is no filter, the upper half of which 
have Speed Weston GE. ' . 
ine Daylight 1000 Daylight 200 320 longer need for empty roll film gives you control of sky tones; 
ng ungsten 800 Tungsten 160 250 spools; your past co-operation the perfectly clear lower half 
ably *When exposure must be reduced toa and the availability of new steel gives you full normal exposure 
0 ar eer yy eens a vechgadinne sasng have solved that problem. for subjects below the horizon. 
Arn posure. There’s another reinstatement 
= Colfer Seashteinn Denclinemalic. Beware of Heat—Careless- you'll be interested in—Kodak 
ig Type B. ness sometimes exposes film to Acid Fixing Powders with Hard- 
yphic debilitating hazards. For exam- ener. These powders are now 
tech- Recommended Development: ple, a roll of film in a metal mail- _put up in bottles sufficient to pre- | 
~ah Continuous Sgfomattont a be cep to - ~—e pare a quart, a half gallon, or a | 
ial Pace th ( HIG bn as ., and fora considerable —_ gallon. Prices remain as before— | 
ecial (20°C) (oe) length of time. And that is very 15,25, and 45 cents, respectively. 
these DK.60a 6 min. S a hard on the film. Of course, ex- 
Ss on ped br — Z, — cessive humidity does the film no At Your Service—For com- | 
neg- ; eis good, but ordinary handling is_ plete, specific, friendly informa- 
proc- It was planned that Sports more likely to involve heat—as_ tion on all things photographic, i 
ntact Type should get its first real in the glove compartment of a_ keep in touch with your Kodak | 
vn in workout at the political conven- car, to mention another example. dealer or write directly to the | 
“gr tions in Chicago. Certainly it is So, if you’re mailing film—  EastmanodakCo., Rochester 4,N.Y. | 
er O | 
, Er- 
ye an 
nfeld 
74h 
~ EASTMAN KODAK COMPANY 
dy in 
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New / WEx syNcHRO SHUTTER 


WITH BUILT-IN MECHANICAL FLASH SYNCHRONIZER 


Ilex pioneered in developing and perfecting the wheel 
retarder principle in shutter construction. Culminat- 
ing years of research and production for the Armed 
Forces, Ilex is proud to announce the Ilex Acme Syn- 
chro Shutter with built-in mechanical flash synchro- 
nization—the shutter that a/ways maintains correct 
synchronization—that uses the batteries only to fire 


the flash bulbs—that cannot fire the bulb until the 
user is ready to shoot! 

Tested under the severest conditions, performance 
reports indicate that the new Ilex Acme Synchro 
Shutter with built-in mechanical synchronization is 
a major and highly significant advance in the tech- 
nique of flash photography. 


ILEX ACME SYNCHRO SHUTTER FEATURES: 


1. Fool-proof. Once adjusted, correct synchronization is 
always maintained. 

2. Can be used with any kind of flash bulbs. (From o to 
23 milliseconds time delay). 


3. Can be used with high speed spark lamps. 
4. Low battery consumption due to mechanical synchro- 


nization. Batteries used only for firing the flash bulb 
and not tripping the Shutter. 


. Always prepared. Bulb can be set in reflector without 
danger of firing until synchro lever is set to flash. 


| 


6. One-finger operation with new press-focus button. 


7. Available with Ilex Paragon Lenses in various focal 
lengths and speeds, Or, can be fitted with any standard, 
high quality lens. 


8. Uniform synchronizing performance at extreme tem- 
peratures of any climate. 


9. Ideal for either black-and-white or color work. 


10. Furnished with lensboard and body release, if dee 
sired, 


llex facilities are devoted entirely to war work until Victory is won. Until that day, the new Ilex Acme Synchro Shutter is 


available only on priority. Start your planning now. Write for details. ILEX OPTICAL CO., ROCHESTER 5, N. Y. 


BUY WAR BONDS AND KEEP THEM 


a 
Il 
SHUTTERS AND LENSES 
| 


Ui Teeeaneneensenciita 


~<a || 
Hl 
OPTICAL INSTRUMENTS 


soometannevenennereet lt 
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Not in the Sooget’ 


By WEEGEE 


Famed New York free-lance photographer 


America’s ace free-lance 
packs human interest punch 


into routine assignments 


ENTLEMEN: ...Here’s some- 
(3 thing I cooked up... which I 
am sending you on approval... 
If you no like .. . I am enclosing post- 
age... & return my brain child... 
Sincerely 
WEEGEE 
. « 

Dear editor ... Thanks a gadget-bag- 
ful for accepting that last batch of Wee- 
gee masterpieces I send you. (Of course, 
I know you wont print all I sent . . . be- 
cause you editors just naturally like to 
get in a whole slew of pictures so you 
can pick a few... toss most of Them 
out... & feel that youve made a mas- 
terfull choice). 

& you flatter me no end when you ask 
me for my picture of me... &, being 
nothing if not retiring, I am sending you 
sixteen shots of myself ... (youll prob- 
ably not run anymore than 1 of these 
shots of myself, either, if I know you 
editors like I think I do). . 

[You’re wrong, Weegee; we've used 
three. See above, and top of next page 
—Ed.] 

Well, to get on with the story... 
When photographers go out nowadays to 
cover a picture story, they are given a 
script to follow in shooting their pictures 
...I dont believe or work that way 
... people are wonderful and no-one 





Policeman leading dog was photographed 
y Weegee on way to an assignment. Weegee, 
also known as Arthur Fellig, lives near police 
headquarters, does best work after midnight. 











“ 











Fame of “The Famous”? Weegee is near-legendary 


Arthur “Weegee” Fellig has 
been covering New York by night 
for years. His specialties are fires 
and police happenings. Once he 
shot a series showing a Bowery 
derelict before and after the man 
had been struck by a taxi (see 
top of opposite page); at another 
time, he put on the grease paint 
and comic raiment of a clown in 
order to better record circus life 
(photo at left). Picture at right 
shows Weegee as the tired cam- 
eraman after an especially hectic 
night of searching out the human 
drama attending New York fires. 





knows what they will do... & my ex- 
perience has been that If I just watch 
them & let them be themselves I will get 
at least the one important key shot with 
a lot of punch which every story needs 
. .. the one good picture that'll carry all 
the other ones. Here’s some examples: 
At the opening of the Metropolitan 
Opera House who would have figured the 
titled nobleman from the British Con- 
sulate would stop to chat & put his arm 
around the bearded stranger who did not 
get inside but was on the sidewalk... 
Idid .. . a full page in PM with a bonus. 
In an auto crash ... a little girl saw 
her grand mother lying hurt in the street. 
This was a better shot than anything else. 
On the way to an assignment I came 
across a cop leading a lost dog to the 
station house. I shot it. 
Get Governor Dewey was my assign- 
ment ... but I included a whole slew 
of photographers in the picture too which 
added that certain punch to the picture. 
Life magazine bought that shot for half 
a page. a sailo 
At a ball at the Waldorf Astoria, the 
main attraction was Veronica Lake, but 
when a sailor got mad & tore TOJOS 
head off a dummy that the audience were 
throwing balls at ...I1 made the shot. 
The usual story . .. a full page in PM. 
I was covering a Cinderella Ball & 
fashion show—again at the swanky Wal- 
dorf Astoria... get plenty of fashion 
shots the editor told me ... but I gota 
shot of a fellow stooping to tie his shoe 
amid the dancing couples .. . got a full 
page in PM. The picture editor wasnt 
any more interested in the fashion shots 
. which I dint bother with any way. 
Then once I was able to get a series of 
shots showing a man who was (a) seated 
on the sidewalk in the Bowery; (b) hit 
by a taxi as he started to cross a street; 
and (c) being given the last rites, I sim- 
ply made the first shot for atmosphere. 
A few seconds later the same man was 
lying dead in the street.— 








Titled Britisher attends Metropoli- 
tan's opening, stops to chat with unkempt 
stranger. Weegee shoots the incongruity. 











Last rites are administered. Weegee says 
this is the first time an accident was pho- 
tographed before and after it happened. 


before and after. Weegee was sent to the Seconds later—the man is struck by a 
taxicab as he crosses the street. He is de- 


howery on a night club assignment. He made 
this shot of a man—simply for atmosphere. clared dead—and Weegee gets second shot. 


Anguish grips this little girl who sees her grandmother lying injured 
in the street. The actual accident scene would have been less dramatic. 


fe 
xf 


Get Governor Dewey, was Weegee's assignment. He included a group 
of photographers to add punch. Life magazine used it for half a page. 


Veronica Lake was the attraction at a Waldorf Astoria ball. But when 
a sailor got mad and tore Tojo's head off a dummy, Weegee shot this. 





































The author shows how simple props and backgrounds, and proper 
posing produces good pinups. Here he shoots from top of ladder 
to catch interesting poses of Anne Gwynne on towel and lawn. 








Evelyn Ankers shows how to turn 
three-quarter figure toward camera. 


lion men under arms carries with 
him a picture of his favorite-girl- 
back-home. She may be his wife, sweet- 
heart, or some girl toward whom his 
thoughts stray only occasionally. Very 
likely nine in ten of these pictures are 
either formal portraits or unplanned 
snapshots in which no effort has been 
made to bring out the lovely features the 
boys wish most to remember. 

It’s true that the boys treasure any sort 
of picture which reminds them of home 
and their loved ones. But how much 
more they would value an artistically 
posed shot, especially of the best girl 
friend. No doubt you have seen pub- 
lished pictures showing scores of feminine 
forms pinned up in barracks and tents— 
from Italy to the South Pacific. They 
may run some competition, of course, but 
I venture to say that you—if you happen 
to be a girl—can easily become your sol- 
dier’s favorite pinup girl. 

Don’t let the thought of posing, perhaps 


Prien men every one of our ten mil- 


99 
oe 


Vivian Austin, lying on diving board, makes pleasing geometrical de- 
sign. Shot is taken from ladder. Note pupils of eyes are centered. 


in a bathing or sun suit, frighten you. It’s 
done in the best families! Nor need you 
worry about arranging special photo- 
graphic equipment, for any camera will 
do the job nicely. As for background and 
props with which to pose, look about you: 
a ladder, towel, chair, radio, table, fence, 
vine, old post, diving board, a field of 
plants in flower, or the sidewalk curb— 
any of these will help arrange a lovely 
picture. The only other aid you really 
need is a friend to snap the shutter. 

I have posed and photographed many 
Hollywood stars during my years behind 
the camera. The tips I offer here are the 
same as those I follow. They’re really 
quite simple. Note the poses assumed by 
Anne Gwynne, one of “The Devil’s 
Brood.” These typify good pinup art. As 
we get along here, you will understand 
the various points visible in her pictures. 
Incidentally, the editors of Yank, the sol- 
diers’ newspaper, recently selected Anne 
as their favorite pinup girl on the basis 
of such pictures as these. So you see, the 





Make your own 


PINUPS 


By 


ROMAN FREULICH 


Portrait Photographer, Universal Pictures 


Photographs by the author 


boys who are overseas really approve! 

How do you make yourself ready for 
this kind of picture, how do you pose, and 
from what angle should the picture be 
shot? 

You will want to look your best, be- 
cause the boy friend wants to see your 
virtues and not your faults. Be sure, 
then, your dress or bathing suit is neat. 
Never wear clothing too large for your 
figure. Bathing suits and sun suits should 
be stretched taut to accentuate the grace- 
ful lines. Unless you are quite tall, wear 
high-heel shoes to accentuate your height. 
Remove jewelry such as wrist watch or 
necklace, particularly if you are wearing 
a bathing suit, for you would not logically 
go swimming while wearing these doo- 
dads. 

It is particularly important that you do 
not eat heartily before pictures are taken, 
for a protruding tummy does not make 
for a graceful figure. Too, please do not 
chew gum or hold a cigarette, for these 

(Continued on page 86) 
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By Jeep to 


ALASKA 


By 
Photo trek starts from Philadelphia with Harry Utzy at wheel. HERBERT CC. LANKS 


Author stands by jeep to get Alaska highway movie shot (right). 
Photographs by the Author 


Preview shows that famous Alaska Highway will offer 


NOW-CAPPED peaks, glaciers, rush- 
ing streams, placid lakes, forest 
primeval, wild animal and bird life, 

north woods trappers and Indians await 
the camera fan and lover of the outdoors 
along the new highway to Alaska after 
the last shot is fired in the present war, 
perhaps before. 

With permission from the government 
we did it before in order to give you a 
preview of what a drive to Alaska in your 
own car would be like. And we did it 
in an army jeep and trailer, outfitted to 
camp out and do our own photographic 
work along the way. 

We left the east coast a year ago last 
June in our jeep and drove to Montana 
where we turned north into Canada to 
Edmonton, from whence we commenced 
our long trek overland through the north- 
ern wilderness to Alaska. 

On the trip we carried a 4x5 Speed 
Graphic camera, a Rolleiflex, three Leicas 
with a selection of lenses, standard, wide 
angle and telephoto, and a Victor motion 
picture camera with four lenses. Two of 
the Leicas were always loaded with Ko- 
dachrome and the other cameras with 
black-and-white. We always used Koda- 
chrome in the motion picture camera. 
For our Leicas ‘we spooled cartridges 
from bulk film along the way. This 
helped to ensure compactness. All our 
developing was done by means of tanks. 

me 3 We did not print along the way. We did 

2 an 1 ae 

, carry a small printing frame and paper 
Beauty increases as highway nears Canadian Rockies. Army posts are found every hundred miles. to sample a few prints, but the printing 
of the six thousand negatives which we 

exposed had to await our return. 

Camping was resorted to infrequently. Usually the jeepster-photographers put up at officers’ lodges. Across continent we shot a few record 

pictures, but we began to shoot seriously 
when we ran into the annual Blackfoot 
Indian stampede and roundup at Brown- 
ing, Montana. These Blackfoot Indians in 
their ceremonial dress of buckskins and 
feathers gave us an opportunity for our 
first real orgy of “shooting,” especially in 
color.‘ A visit to Glacier National Park 
nearby also gave us the opportunity to 
practice up on scenic shots. Farther 
north, at Calgary, Canada, we ran into 
another streak of good luck when we 
arrived just in time for the annual stam- 
pede and rodeo. This is one of the most 
famous rodeos in the world, so we had 
a fine chance to shoot experts in action— 
calf-roping, bulldozing, broncho busting, 
Indian and cowboy racing, chuck wagon 
races, all with plenty of color. 

At Edmonton we said our farewells to 

(Continued on page 26) 


postwar access to a new photographic wonderland S 
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While crossing the U.S., the boys heard Indian squaw and papoose presented this Walter Israel and wife find happiness in their 
Sante Fe Kate entertain at Browning, Mont. picture at Israel's landing on the Yukon. log home in far north, miles from civilization. 





Two Indian girls, natives of Selkirk, Yukon territory, pose. Calgary Indians lick ice cream cones as they watch rodeo from stands. 
















































|-amps for construction crews dotted new military high- 
ay. Both emergency and permanent roads can be seen. 


eep patrols, such as this one at Muncho Lake camp, 
olice the highway at least once every eight hours. 










































































jteam helps workmen thaw the frost-filled ground 
js they dig telephone post holes at Beaver Creek. 











|Rear-paddie-wheel steamer Casca which plies up 
|}nd down the Yukon River makes a stop for wood fuel. 


civilization and got ready for the tough 
2200-mile trek through the Canadian 
northwest wilderness to Alaska. 

The Alaska Highway proper begins 
some five hundred miles north of Edmon- 
ton at Dawson Creek, the end of the rail- 
way—“end of steel” as the Canadians re- 
fer to it. The intervening stretch is wild, 
so-called bush country with an occasional 
settlement. Pioneer homestead farms are 
seen here along the road, niched out of 
the spruce forest. These settings are in- 
teresting to photograph and the people 
are friendly—offering many opportunities 
to secure fine pictures of types. There 
seems to be nearly every nationality rep- 
resented. In one section we ran into 
farmers from the Russian Ukraine, culti- 
vating great fields of blue-flowered flax 
just as in the old country. There were 
German settlers, Polish, Scandinavian, 
English, Scotch, and quite a few French 
Canadians. All these people welcome vis- 
itors—in fact, seem only too glad to have 
someone visit with them and break the 
monotony of wilderness life. 

At Dawson Creek the sleepy little Ca- 
nadian prairie town had suddenly been 
catapulted into an international cross- 
roads with all the growing pains of a 
boom town. A mile or two farther north 
is the first of the United States Army 
posts erected about every hundred miles 
along the Alaska Highway proper. At this 
Dawson Creek military post, one’s cre- 
dentials are checked before he is permit- 
ted to enter the highway. No one not 
connected with the military or the war 
effort is permitted on the Alaska Highway 
during wartime. My companion, Harry 
Utzy, and I had been accredited as war 
correspondents before starting on the 
trip. 

During the summer when we traveled 
the highway, the project was under 
heavy construction. The emergency army 
road that had been rushed to completion 
the previous year was only meant to pro- 
vide a supply line and right of way for 
the construction of a finished highway by 
the United States Public Roads Adminis- 
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Majestic scenes like this will lure many 
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tration with the help of some seventy- 
five private road construction companies. 
Thousands of vehicles day and night 
were moving up and down the highway 
carrying supplies to the various camps 
and projects en route. Until the new 
road was permanently surfaced, supply 
vehicles kept the road churned into deep 
dust. We had to wear dust respirators, 
and had a major problem in protecting 
our cameras from dust and at the same 
time having them instantly available. We 
solved this problem by having a dust- 
proof box built in back of our front seat. 
We also kept a light canvas cover pulled 
over the box. Equipment not in constant 
use was kept in a larger chest in the 
trailer which was always covered with a 
heavy weather-proof tarpaulin. 

Along the Alaska highway we did very 
little camping. We found it too conven- 
ient to put up at the various officers’ 
quarters located at frequent intervals 
along the way. At lesser intervals, some- 
times not over a dozen miles apart, there 
were road construction camps. Many of 
these camps are substantially built and 
will undoubtedly remain as permanent 
maintenance camps and perhaps be the 
nucleus of tourist centers. 

There are no towns along the Alaska 
Highway—with the exception of White- 
horse, which is about halfway between 
Dawson Creek and Fairbanks. Occa- 
sionally there is a small community. The 
only other sign of civilization along the 
way is an occasional trapper’s log cabin. 
However, we found in several of the trad- 
ing post communities, certain individuals 
erecting roadhouses for the expected 
postwar tourist trade. This is especially 
true in Alaska proper where fine road- 
houses and overnight stopping places ex- 
isted even before the war. 

The route of the Alaska highway was 
not chosen for its scenic beauty but 
rather for military expediency, primarily 
to connect the various airports stretched 
in a line of stepping stones to Alaska. 
Hence the southern end of the Alaska 

(Continued on page 89) 







camera enthusiasts to postwar Alaska. 
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A MILLION EYES 


Army knows fastest way to a man’s mind is through his retina— 


so it utilizes visual aids to speed cadet photo course 


Air Forces Training Command technical school at Yale 

University, started something when he suspended 
framed blowups of various pieces of AAF training equipment 
on the walls of his office. 

For business began to zag far up on the lieutenant’s graph, 
zoomed clear into the stratosphere. 

Take the case of the armament officer who recently made 
the pilgrimage to Lieutenant Farrel’s photo-studded cubicle 
and beat desperately against one of the picture-decorated 
“wailing walls.” 

“John,” pleaded the armament man, “you’ve got to come 
through! By next week sixty of the cadets taking our arma- 
ment course must be familiar with the functioning and main- 
tenance of the gun-sight aiming point camera of the type used 
in fighter planes. And, I’ve only one camera to show those 
boys ... the shipment we expected has been delayed!” 

Enlisting the aid of an Eastman enlarger, Lieutenant 
Farrel solved the problem by making big ones out of little 
ones. Taking the one available gun-sight camera, the officer 
disassembled it. Then he processed scores of blowups that 
showed up every minute detail. In less than 36 hours, the 
lieutenant’s “mission” was fulfilled. There was a set of mam- 
moth pictures ready for each cadet’s scrutiny, each set con- 
taining views of the parts of the vital gun-sight camera that 
were set forth with microscopic clarity. 

This is typical of how one phase of modern photography, 
under the nom de guerre of Visual Aids, is speeding the 
win-the-war effort. The old Chinese adage, “A picture is 
worth 10,000 words,” still holds true. Thanks to photography, 
the Army is saving energy, time, and money. 

Another time, when a photography supply officer found 
himself in a dilemma because a class of cadets was shortly 
to be instructed in the use of the exposure meter—and there 
weren’t enough of the instruments to go around—Visual Aids 
again saved the day. 

Lieutenant Farrel photographed all parts of the light meter, 
blew them up 15 diameters. These were for the instructor. 
Then he made a dozen and a half actual sized models show- 
ing all parts and had them pasted up and colored so they 
made accurate three-dimensional replicas. While the instru¢- 
tor explained how the device worked by referring to his 
Cyclopean-sized pictures, the cadets followed him easily by 
consulting their real-life photo-manufactured models. 

To cite another example, cadets pursuing any of the four 
courses at Yale—Communications, Armament, Engineering, 
and Photography—are daily being familiarized with the 
workings of military devices that are expensive and difficult 
to replace. Let us assume that one class of cadets has to 
master the workings of some expensive item like a radio 
compass or a bomb sight. 

To insure the Army against the risk that even a very slight 
percentage of these delicate mechanisms might be damaged, 
Visual Aids is again recruited. A battery of photo technicians 
go to work. Students receive photographs of the parts they 
are to handle. Only after they have learned from the pic- 
ture how to dovetail the parts together with the skill of a 
jigsaw puzzle enthusiast do they earn the chance to practice 
on the real thing. 

Duties of the Visual Aids staff are varied indeed. One after- 
noon, after they had viewed Walt Disney’s Donald Duck car- 
toon illustrating the principles of electricity, a class of engi- 
neering cadets asked for a still of one of the frames. 

Visual Aids projected the Disney animated cartoon on the 
wall, stopped the motion picture machine when the desired 
frame came into view. The projected frame was photo- 
graphed with a Speed Graphic, and enlarged stills ordered. 
Capt. Leonard E. Wine, head of (Continued on page 104) 


IEUT. JOHN L. FARREL, Visual Aids Officer at the Army 
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Color chart and gray scale help acquaint cadets with sensitivity of 
various emulsions; thus cadets can select best film for particular job. 
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Enlarged photos of camera controls are used by instructor while student 
follows through his instructions on camera. Below—teacher demon- 
strates aperture settings while student uses actual lens-shutter assembly. 
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Ads on these two pages 
were winners in the 1924 
New York Art Directors’ 
Show. Chesterfield ads 
have changed little since 
that time. This one, with 
photo by Armstrong 
Roberts, was prepared 
by Newell-Emmett Co., 
for Liggett & Myers. 





Grancel Fitz made this 
prize-winner for The 
Rosenbach Galleries. 
Softness of focus adds 
to the illusion of a mo- 
ment of suspended time. 
Keppler lauds the adver- 
tiser for preserving the 
ad's dignity by not add- 
ing a sales message. 


Looking Them Over with Keppler 


THE ADS—TWENTY YEARS AG 


By VICTOR KEPPLER 


up-and-coming youngster with a great future, but little 

past. Of course, there’s been talk about the great copy 
of the past; the work of men like O. B. Winters, Arthur Kudner 
and other old timers—but the stress has been on copy, not ads. 
If you think of advertising, past tense, you probably picture 
this fine copy disgraced by poor photographs, in outmoded 
layouts. 

That was my idea when I started searching the dusty files 
for examples of prize-winning advertisements from way back. 
I sort of expected a good laugh at the efforts of my predeces- 
sors. What I found ordered me to do a snappy about face in 
my thinking. Some of those old photographic prize-winning 
ads can show their faces in any current show. 

Every advertisement you see on these pages is at least twenty 
years old. They were chosen from among the winners in the 
New York Art Director’s Show of 1924. Yet even with inade- 
quate reproduction, you can see why these outstanding ads 
of 1924 could be displayed with pride in 1944. 

Advertisements shown here had to be reproduced from old 


: \OME of us think of advertising as a new profession, an 
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magazines. The photographs that illustrate these ads were 
awarded prizes by the toughest jury in the world—the art di- 
rectors who buy them. But I’ll lay a bet that not one of the five 
original photographs is in existence today. The contempt with 
which photographers treat even their best work has no counter- 
part in any related field. Did you ever hear of an artist throw- 
ing away a prize-winning canvas? Or worse yet, can you pic- 
ture him selling it for the value of the canvas alone? Artists 
have too much sense for that! But most photographers make it 
a practice to sweep out their negative files regularly. They sell 
them to a second-hand film dealer for just their value as raw 
material—or throw them out. A few keep their prize-winning 
prints on file. Fewer save prize-winning negatives. 

What right have photographers to demand respect for their 
medium from others, while they themselves treat it so lightly? 
But even if we’ve had to reproduce from reproductions, it’s 
still easy to see the quality that made these photographic ads 
prize winners. 

The Chesterfield ad builds a bridge between the past and the 
present. This advertisement, with its photograph by Arm- 
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strong Roberts, was prepared by the Newell-Emmett Co. for 
Liggett & Myers Tobacco Co. Of all national advertising, Ches- 
terfield has changed the least. It is still handled by Newell- 
Emmett, the agency that had it twenty years ago; and the 
format, too, has changed little. Only by comparing the photo- 
graph with the ad in which it appeared do you realize it’s the 
technical improvements in photography that constitute the most 
important change. 

The film Armstrong Roberts used would seem incredibly slow 
to the modern photographer. Exposures were so long it was 
nearly impossible to stop down adequately for sharpness. Be- 
cause of this, focus was confined to one plane in closeups of 
animate beings. In the photograph of the fisherman, you'll 
notice that the package of cigarettes, the single cigarette, and 
the fishing rod are all out of focus. It is impossible to read 
the brand name on the package. But in the finished ad, the 
agency took care to see that the package, cigarette, and rod 
were retouched so details are clearly visible. 

The background has been eliminated and a silhouette used, 
just as in many current Chesterfield ads. In fact, Chesterfield 
advertising has changed so little that if they were to rerun this 
ad without explanation I’m sure it would arouse the usual 
admiring comments and sell the usual number of cigarettes. 

Other factors beside the Chesterfield format have remained 
constant for these twenty years and more. Photographic light- 
ing hasn’t changed nearly as much as we usually think. Sun- 
light was the best light source when photography was an in- 
fant—it was best twenty years ago—and I defy you to find a 
better today. The gold medal winner of 1924 was made out- 
doors with sunlight. 

Lewis W. Hine’s rail photograph was made for the Railroad 
Service,’ Pennsylvania Railroad, by the Ivy Lee advertising 
agency. It passes every test for present-day excellence. The 
man in the cab is unmistakably an old-time engineer, and a 
wonderful photographic character as well. His relaxed watch- 
fulness and dignified assurance give perfect expression to the 
confidence railroads seek to instill in their passengers. 

Lewis W. Hine was a past master at this type of realism. 
When he photographed an engineer for the Pennsylvania 
Railroad, that photograph was a symbol of the pride of the 
railroad in the men who make it run. Hine’s interpretive skill 
lent significance to ordinary humanity. Advertising pioneered 
in using this skill, skillfully. (Continued on page 94) 








Still life by Eugene Hutch- 
inson was designed to 
appeal to women. The sat- 
iny-looking loaf of bread 
has appetite-arousing ap- 
peal. The ad was prepared 
for the Sunmaid Raisin 
Growers Assn. by the J. 
Walter Thompson agency. 


















































































ANACONDA. 
{TURBINE BLADING 





Lewis W. Hine made 
this photo for the Amer- 
ican Brass Co. The ad 
was prepared by the Ivy 
Lee advertising agency. 
Hine was limited to nat- 
ural light, but was able 
to give the requisite long 
exposure by setting the 
figure back from the 
camera so that slight 
motion would not show. 


Hine also made this photo— 
for the Ivy Lee agency and 
the Pennsylvania Railroad. 
The man in the cab is un- 
mistakably an old-time en- 
gineer whose calm and digni- 
fied assurance expresses the 
confidence railroads seek to 
instill in their passengers. 
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ONE SUBJECT-rour pictures 


by BERNARD G. SILBERSTEIN 


Memories is the result of careful planning, a simple 
background, and a faraway expression by the model. 


Expectant was obtained by posing the model against a sun-streaked 
wall and catching the fleeting expression of quiet, patient waiting. 


Changes in lighting, background, and pose 


can mold one subjeet into many photographs 


and me. It all started at dinner in our hotel in the small 

Mexican mining town of Guanajuato last December, when 
I said that, given an interesting model, I could produce four com- 
pletely different pictorial studies in a time limit of one hour. It 
sounded like a big order at first, but I didn’t want to back down 
after ’'d once advanced the idea. 

For a number of years I’ve been experimenting with creating 
pictures by proper planning, and I felt confident that with a little 
luck my application of certain logical steps would result in 
the pictures I wanted. I decided to take one indoor picture with 
the flash equipment I had with me and the remaining three out- 
doors, because obviously it would be easier to vary the back- 
ground of the outdoor studies more rapidly. The. requirement of 
“completely dissimilar’ pictures meant that the background and 
the story in each picture would have to be different. 

In planning the indoor study, I reasoned that pictures of people 
are successful only when the photographer captures and records 
those fleeting glimpses that reveal the individual personality of 
the model. How often a friend in a chance meeting on the street 
displays a characteristic smile full of the warmth of his per- 
sonality. But transport that same individual into a studio in front 
of floodlamps, spotlights, and a camera and the problem increases 
many fold. A pictorial photographer must be not only an expert 
technician but he must have a knowledge of human nature and 
an ability to dispel the natural restraint which most people have, 
especially in front of a camera. Merely (Continued on page 92) 


"Tina is the story of a photographic wager between a friend 


The sun set the stage for a "Weary Traveler" 
resting for a few minutes after a long, hard 
journey. The column gives added interest. 


ec 


Changing the setting to the window seat in an old 
church and adding a young boy produces a picture 
an old man starting a fairy story “Once Upon a Time. 
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Kepes makes one ask how it was done— 
droplets of water on a ferrotype plate? 














CAPTURED LIGHT 


EXPERIMENTAL PHOTOGRAPHY 


Reviewed by BRUCE DOWNES 


and photographs are recordings of 

footprints of photons on sensitized 
materials. Photography is, indeed, Cap- 
tured Light, the descriptive phase used 
so aptly to describe the experimentalist 
exhibition recently shown at the Norlyst 
Gallery in New York, probably the only 
art gallery in the country (not counting 
Stieglitz’s) to place modern photography 
on an equal footing with painting. This 
show, in spite of its obvious shortcom- 
ings and its sometimes nightmarish 
moods, was of considerable importance to 
photographers everywhere—to workers, 
that is, whose minds have not been folded 
up neatly and filed among their dead and 
dusty negatives. 

The experimentalists do look, at first 
glance, like a band of long-haired luna- 
tics, and a quick turn about the Norlyst 
Gallery might have given one the impres- 
sion of light caught in the snares of bat- 
infested belfries. But one also got the 


ee is the essence of photography 


impression of energy, of things going on, 
of light in vital performance. In the ex- 
perimentalists one finds the magic of light 
being used mainly for its own sake, used 
for the most part dramatically against 
the complement of completely black back- 
grounds. Objective forms are second- 
ary, the thing photographed being used 
as a means to an end. In straightforward, 
objective photography where the inten- 
tion is to record objects literally, light is 
of secondary importance to the object 
photographed. 

The attentive amateur, seeking ideas 
and stimulation, will not sneer compla- 
cently at what might at first appear to 
be imaginative aberrations, but will pause 
patiently to study these manifestations as 
sources of new ideas and lessons in the 
use of the imaginative faculties. These 


men and women are out to find new ways 
of using light. They are the adventurers 
in photography exploring the possibilities 
hidden in the subtle behavior patterns of 





Carlotta Corpron incorporates double printing 
and abstract design in making her photograms. 
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Walter Strate blends model and draw- 
ing in effective montage called ‘Pieta." 


light. What is more, any one of a dozen 
of them is the inheritor of more creative 
ability than a whole regiment of salon- 
ists. Many of them are professional pho- 
tographers in the big money brackets. 
The salonists—most of them—are playing 
marbles on a dead-end street; these fel- 
lows are cutting new roads to a frontier. 

It is perfectly true that there was a lot 
of hogwash and boondoggling in the Cap- 
tured Light show. There was, too, evi- 
dence of pretension and esoteric posings; 
there was stuff about as fresh and pun- 
gent as an over-used chrome alum bath. 
Moholy-Nagy, save for one slight varia- 
tion, continues to play the same photo- 
gramic tune, and although it is interest- 
ing and rhythmic, it discloses no devel- 
opment from this famous worker who re- 
mains, as far as this show goes, about 
where he was twenty years ago. George 
Platt Lynes, too, is repeating himself with 
decorative representational pictures that 
depend for their bizarre effect upon un- 








George Platt Lynes, with only a sheet 
paper and two figures, borders on surrealis 
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Steven Singer uses photogram tech- 
nique to create designs for textiles. 


usual posing and arrangement of the fig- 
ures. Lynes has achieved a very defi- 
nitely recognizable style in which he uses 
a surrealistic approach—as when he 
places a reclining nude as a secondary 
figure in a starkly angular composition 
predominated by a large rectangular 
wooden box. He is worth studying for 
the possibilities of using materials and 
objects dissimilar and unrelated to the 
models in any other but a compositional 
way, as is shown typically in the picture 
reproduced below in which the large 
sheet of paper achieves a surrealistic ef- 
fect and at the same time ties the two 
figures together. 

Some of the exhibitors, hell-bent for 
Art, practically experimented thémselves 
out cf photography. Rouben Samberg, 
for instance, escapes completely in a 
group of abstract designs in color. This 
is aesthetic boondoggling at its worst, and 
although it is done by purely photo- 
graphic means, it could have been far 
more successfully done with a ten-cent 
box of water colors. Why, in some cir- 
cles, it should be considered outrageous 
for a pictorialist to imitate academic 
painting but perfectly legitimate for an 
experimentalist to imitate modern paint- 
ing, is just one of those anomalies com- 
mon to homo sapiens. Imitation is imi- 
tation, and both are mild forms of fakery. 
Harry Faber, employing partial solariza- 
tion in a nude study, achieved—with 
rough textured paper and other artifices 
—the effect of charcoal drawing, and the 
eminent Rabinovitch created similar ef- 
fects with two nudes, the likes of which 
he has been doing, lo these many years. 
In one print, made this year, Rabinovitch 
shows signs of bowing altogether out of 
photography. He now produces a line 
drawing abstraction, 4 la Picasso, which 
departs as far as it is possible to depart 
from photography while still retaining 
the photographic process. A piece of pa- 
per and a pen would be the sensible me- 

(Continued on page 95) 





Alan Fontaine creates a striking visual impression of music and rhythm in his special tech- 
nique of employing light, which reveals a deep understanding of two-dimensional art. 


Nathan Lerner combined the simple elements of a glass eye, some barbed wire, and the 
earth, to make an abstraction that has been given the haunting title of Concentration Camp. 
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DOUBLE HEADERS 


is missing in tintype, but you'll ad- 
mit photographs 


lie's plaque is @ separate unit. These dual 
dillies are most appropriate in rumpus rooms.” 


is giving his all. 


By 


ROLAND B. WOLFE 


These dual zanies pack personal 


Ooommph onto your rumpus room 


walls in a pictorial vernacular 


speeded up to comie strip tempo 


HEN I was a small boy Momma 

y V) used to say to Poppa, “I’m getting 

awful tired of looking at these 
four walls.” This was a signal of bore- 
dom and Poppa’s cue to hustle all of us 
to the local nickelodeon where the irk- 
some effect of the walls on Momma’s 
peace of mind would be temporarily alle- 
viated. That was in the early part of the 
century when walls were dismal affairs 
at best and Momma had logical reason 
to bewail them occasionally. With the ad- 
vent of brighter and more lively decora- 
tive ideas in home furnishing Momma 
must hatch another excuse to get to the 
movies. 

Despite progress there are still some 
walls which literally are tiresome to look 
at. I refer chiefly to those same old pic- 
tures hanging in the same old spots year 
after year until one begins to think they 
grew out of the plaster. It seems only 
reasonable that such comparatively inex- 
pensive items as pictures might be re- 
placed now and then. Or, at any rate, 
shifted about for the sake of variety. But 
let’s get along to something new and dif- 
ferent in wall decorations. 

Those of you who read the funny pa- 
pers (and who is heretic enough not to?) 


will have observed a trick employed by 
George McManus, who draws “Bringing 
Up Father.” In his cartoons of room inte- 
riors there often appear little pictures on 
the walls. The people in them are always 
engaged in some impossible antics; hang- 
ing onto the frame, jumping right out of 
it or frolicking with a neighboring char- 
acter in another picture. The whole idea 
is ludicrous and adds immensely to the 
humor of the strip. There are other com- 
ics where the same scheme is employed. 
These incidental pictures within the pic- 
ture gave me an idea. Why not use the 
same device to liven up my own walls? 

Drawing is not on my list of accom- 
plishments, but the camera will do many 
things that the brush and pen cannot. 
One of them, the introduction of the per- 
sonal element, compensates for the artist’s 
talent which enables him to set down 
anything his imagination and skill per- 
mits. How much funnier to see a friend 
captured photographically at a moment 
when he is indulging in some high jinks. 
How much more invigorating a picture 
than the purchased litho which you fell 
for in a weak moment. 

It wasn’t too long between the concep- 

(Continued on page 84) 


The hitch hiker. Anyone knows Ponderous Percy never would 
have a chance to ride with Haughty Hortense, particularly because 
it's not a tandem. Besides, where would he put the suitcasel 
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~ FROM PRINTS 
10 POSTAGE 


When Canadian postal authorities 

decided to issue new stamps de- 

picting the nation’s war contri- 
bution, they did not have to look far 
for art work. Photo Editor Joffre De- 
chene of the Wartime Information Bu- 
reau simply went to his files and 
brought out scores of prints—the work 
of two top-ranking photographers— 
Harry Rowed and Nicholas Morant. Typ- 
ical photo was that of a Corvette. 


First step in producing a new 

stamp is modeling. The artist is 

preparing a design for a new air- 
mail stamp In some cases, four or 
five photographs are used for one stamp 
—the artist drawing a part from each 
print and montaging it into the fin- 
ished drawing. Photographer Morant 
used to watch his philatelist dad 
photograph stamps with a Kodak 
augmented with a magnifying glass. 


A skilled engraver next cuts the 

original stamp on a soft steel die. 

After approval of a proof, the die 
is hardened. The impression is trans- 
ferred to a soft steel cylinder, then 
200 to 400 impressions are made on a 
printing plate. Proofs are checked again 
and flaws, if any, are corrected 
in the plate. After all impressions 
are approved the plate is case-hard- 
ened and bent for rotary press use. 


4 Intaglio printing on rotary press 
produces about 1,000 impressions 

an hour. Electric eye counts sheets 
which then go to perforating machines. 
Inspectors check work at-every stage. 
One of the finished stamps is re- 
produced at 
right. With 
the one ex- 
ception of 
money, post- 
age stamps 
are the most 
romantic bit 
of paper in 
print -today. 
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Pictuve of 
the Month 


LITTLE FARMER 
By Charles N. Tigrett 


Tigrett has caught the peak of an American smile as sunny as the 
sunlight coming down from directly above. Transparent shadows 
give well-rounded modeling to this happy-go-lucky youngster. 
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Tinfoil reflectors used to fill in black 
shadows improve Sweet's outdoor exposures. 
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Sweet keeps careful notes of props to help carry out ideas as they occur Just three props—the hand, the ring, and 
to him, but the plane flying by at the crucial moment was a lucky break here. the picture—put over this poignant story. 


Only four of the many covers Sweet has made, they show an understanding 
of what people like and the ability to add imagination and drama to old ideas. 





in black 


xposures, 


Meet Mrs. Sweet—more often than posing, herself, 
she helps plan shots and puts models in right mood. 
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COVER CONSCIOUS 


By HAROLD 


._-- 


KEEN 


Editorial Department, San Diego Tribune-Sun 
Camouflage and hand shots courtesy Signal Corps 


2 ring, and 
nant story. 


the photo record of Army-trained O. C. Sweet 


‘ Y HEN O. C. Sweet came to Camp 

Callan in San Diego, in January, 

1942, as a newly inducted buck 

rivate, about the most you could say for 

iis picture-taking ability was that he 

knew which end of his box camera con- 
tained the lens. 

Today, he’s one of the Army’s outstand- 
ng public relations photographers and 
as probably a more impressive record in 
ational magazines than any GI camera- 
iound—eight covers in as many months 
ind numerous inside placements. Sweet— 
ies a lieutenant now—has netted himself 

handsome amount of cash while oper- 
iting minus a studio or list of professional 
nodels, and usually with barely enough 
ipital to acquire the film. 

setween the fall of 1942 and the summer 
1943, his pictures decorated the cov- 
it Liberty (twice); Parade’s Weekly, 
ewsweek, Sunset, Coast Artillery Jour- 
linicam Photography, and The Ans- 
nun. He has had inside pictures 
n Newsweek, Click, Our Army, Yank, 


Eight magazine cover pictures in eight months is 


POPULAR PHOTOGRAPHY, and other photo- 
graphic magazines. Photo services have 
syndicated his Army pictures to news- 
papers throughout the country. One of 
his Kodachromes was runner-up in News- 
week’s Fourth of July flag cover contest 
last year. 

Sweet's approach to a hobby that has 
become a gold mine is well illustrated by 
the first color photograph he ever took. 
It placed eighth in PopuULAR PHOTOGRAPHY’S 
1942 contest and won for him a $25 War 
Bond, herald of greater rewards. 

Always on the lookout for appealing 
faces, he one day noticed a young woman 
in the office building where he was sta- 
tioned. She wore a red coat, and the 
striking color impelled him to ask her to 
wear it again the next day. Meanwhile, 
as in the preparation of many Sweet pic- 
tures, he struggled for an idea to fit the 
subject. What is uppermost in the mind 
of a training camp yardbird? Two things, 
of course—furlough and his sweetheart. 
© weet sought to depict the ultimate in a 


. 


A pup that looked sad when ordered to sit up provided the starting point 
from which Sweet's mind worked until he arrived at the plan for this shot. 


O. C. Sweet knows what 
makes good cover photos. 


soldier’s dreams, a furlough and honey- 
moon rolled into one. 

The stenographer obligingly wore red 
the next day, and during Sweet’s half- 
hour lunch period she was firmly clasped 
by a soldier, also spotted in headquarters. 
In the latter’s hands, in plain view, were 
Sweet’s own recently obtained marriage 
license and a borrowed furlough blank. 
Captioned “All Set,” this simple pose told 
a story that would tickle civilians and en- 
gulf soldiers with envy. There was an 
unwritten scenario behind it, neatly ar- 
ranged in Sweet’s own mind. It put him 
on the path of big money and made him 
cover conscious. 

“Anyone can make a technically perfect 
picture,” he remarks, “but if the result 
doesn’t tell a big human story, it won’t 
pull itself up from the level of the ordi- 
nary.” 

One of Sweet’s early photographs at 
Camp Callan depicted two pairs of legs, 
one clad in od. trousers, the other 

(Continued on page 98) 








Ben Mitchell of New York, himself a youth, epitomizes Josef Muench of Santa Barbara, Calif., tells of 
Photo-America by showing youth probing into science. America in the majesty of the giant sequoias. 


PHOTO-AMERICA 


The Land we Love, pictured by 


the cameras of typical freedom-loving citizens 


HEN you as a photographer capture an image of reality on film .. . a part of 

\ \ the world you live in . . . you also put part of yourself . . . your beliefs, ideals, 
prejudices, and strength ... into the picture. Your very selection of subject matter 
is creative expression. It is a way of talking about an idea. 

The picture-ideas in this Salon Section form a cross section of the way in which Amer- 
icans with cameras talk about their country photographically. A youngster pictures a 
school laboratory scene. A nature lover photographs trees or a landscape. A waiter, 
John Loughlin, aims a box camera at a statue of Lincoln. Farms, kids at play, church, 
workers (this is not a catalog but a montage), barelegged girls, Chicago, slums, Holly- 
wood . .. the camera in free America hums a tune of its own. Each of these pictures 
is an individual note . . . one person’s part in recording the land all of us love. Together 
they make a kind of Photo-America . . . a song of the country we are fighting for and 


an impressive example of the way the camera can truly sing. — 


a 


Baseball, symbol of sport and of the 
cheering throng, is another angle of 
the American scene to Ben Mitchell. 
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John J. Loughlin of New York makes Edward Farber of Milwaukee, using low horizon to reduce 
many box-camera photos of Lincoln. distracting background, shows tense boys “Injun-fighting.” 








Arthur Rothstein of New York City, now in the Army, made this while in the FSA to depict 
the horror of dust storms with the view of improving farm methods to avoid future tragedies. 
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Ernest K. Bennett of Miami, Fla., tells of Easter Sunday and the youth of today. Freedom of belief and 
the democracy of religion is seen in the group of young people of diversified rank joining in song and spirit. 


Ike Vern pictures melting pot of . . » Helen Kubofcik, native of ... Anton Kotowski, born in Po- 
labor—Leibas, native of Spain... Ohio, is of Slovakian parentage . . . land, now a cold roll operator... 


Ben Mitchell finds significant pattern and music in the shadow picture of bricklayers working. Here, too, it is evident that 
regardless of where he came from, the American laborer works in efficient harmony alongside other peaceloving citizens. 
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. . . Otto Erbacher, of Germany, ... Robert Lundquist, 20 years old, ... Ray Dennis, Alabama, active 
was with the AEF in last war . . . born here of Swedish folk .. . in labor-management affairs . . . 


; Canadian neighbors to the north, also part o ri ne 
‘dent that ané g , also part of the American scene, sand 


citizens.4 down an 18-ton bronze propeller, photographed by Nicholas Morant. 


Mrs. Catherine Green 
Eire, power machine operator .. . 


... Emilio Bove of Italy—all hard- 


working laborloving Americans. 





Truman Vencill, Hollywood, Calif, 
catches the spirit of youth and 
feminine charm in this pleasing 
shot of a windblown girl running. 


Harry McGonigal of Philadelphia 
shoots a relay race at just the right 
moment to capture suspended ac 
tion, movement, and excitement. 
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J. F. Bennett of Bloomington, Ind., 
photographs the exultation of the 
magic moment in every town in the 
USA at the cry of “Schools Out.” 





Claude S. Smith of Jerseyville, IIL., 
recalls pangs of spring fever and 
nostalgia for the freedom of youth 
in this nicely framed photograph. 
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William M. Bray of North Hollywood, Calif., gives release to a chained spirit in this tremendous 
expanse of sky and space, and he tells a whole story of freedom in the bold, simple composition. 











Fred G. Korth of Chicago feels the pulse of a Helen Levitt, New York City, hopes to improve 
big city in its pattern of varying structures. conditions by picturing slum children at play. 








Ben Mitchell has caught the whole paradox of Hollywood here in the complicated lights, the painted scen- 
ry, the camera crane, characters dressed for another era, and the shadow of the director dominating all. 
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L. Willinger of Holly 
wood, individualist in 
color photography, puts 
final touch on’ pose 

glamorous Aileen Haley, 


DOUBLE EXPOSURE -in Color 


By THEDA V. SMITH 


~ OMETHING new has been added—to color photography— 

S and this time it’s the intentional double exposure, by L. 
Willinger of Hollywood, one of the top-notch color pho- 
tographers of the day. 

Willinger’s first step in making a double exposure on Koda- 
chrome is the same that he would take for any other photo- 
graph—he visualizes the finished picture. Much thought, he 
says, should go into-the composition of color, lighting, shadow, 
and final effect. Too few photographers, he believes, work their 
ideas out before they begin the actual shooting. 

Importance of proper makeup for the model can not be too 
strongly stressed, says Willinger. “It is one of the most impor- 
tant factors in good color photography and should merit its 
quota of attention.” 

Color film is sensitive to both tints and tones, he points out 
—so the wise photographer doesn’t overlook the smallest detail 
in makeup. Color film is corrected for blue . . . therefore it is 
wise to be sure that all makeup is applied under blue or day- 
light bulbs—so that the model will photograph in natural, 
clear tones, and will not look over-madeup in the completed 
picture. 

He insists that models use a makeup with a pinkish tint— 
never one that leans toward yellow—in order that they will 
photograph with a natural look. He urges the use of a pure 
red lipstick, warns against those with any trace of purple in 
them. Next Willinger works out carefully the mixture and 
composition of colors ... and urges that you do the same if 
you plan to make a similar double exposure. There should be 


50 


harmony in any color picture, he says, but there is necessarily 
a mixture of colors in the overlapping portions of a double 
exposure in color. In Willinger’s picture (opposite page) 
where the shoulders overlap, there are merely overlapping 
skin tones to contend with, but in case the model were attired 
differently, care would have to be taken with the combination 
of colors thus superimposed. For instance, if you happened to 
overlap a yellow from the second exposure with a blue in the 
first exposure, the resulting color would appear green in the 
transparency. ; 

In straight color photography, effect is achieved through 
color contrast rather than by means of shadow contrast. How- 
ever, Willinger’s double exposure portrait makes use of light 
and-shadow combinations also. 

It is up to you to decide which of the two images of a double 
exposure you will shoot first, Willinger says. In the picture 
illustrated, Willinger shot the smaller image first. He lighted 
both figures with flash. In the case of the first image he placed 
two G-E No. 21 bulbs overhead, and placed a third one to the 
left of the model, focused to highlight the hair and yet give 
subtle shadow substance to the right side of the face. 

The second image, the larger one, (Continued on page 83) 


Double Exposure by L. Willinger. The photographer 
outlined his composition on the groundglass, thus 
was able to control image overlap. He used flash, 
and put orange filters over bulbs for one exposure. 
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AUTUMN IN THE ADIRONDACKS by EDWARD L. GOCKELER 


This is the time of year when Nature sets aside her summer garb and dons a cloak 
of brilliant hues. It is the time to make the most of your color camera. Wait for a 
clear day when the rich, blue sky will provide a perfect background for autumn's 
foliage. Study each scene carefully to check lighting and composition before you 
trip the shutter, and remember that correct exposure is the secret of good color. 
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: Opti- ONICS the memory thal never frail 


; A fighter pilot is too busy fighting to remember combat details. He 
#3 trusts that job to the unfailing memory of his B&H Gun Camera which 
automatically films the grim results of his machine gun fire. 


‘ 


gg Pg” 


id 





Even in the pleasant course of normal living, the years crowd on 





and your memories intermingle and grow indistinct. 


Out of our war research in OPTI-ONICS (OPTIcs, electrONics and 
mechanICS) will come major refinements in B&H Home Movie Cameras 
and Projectors . . . so you may record those treasured memories more 


easily . . . re-create them more realistically . . . enjoy them more 








completely! And in addition, you'll see and hear an exciting new 
world of entertainment with professional films from the FILMO- 


SOUND Library. 


And so, look forward to a tomorrow of richer enjoyment when all 
the thrilling events of your family’s life . . . and the history-making 
march of the world . . . can be recalled and re-enjoyed . . . through 
the combat-tested principles of OPTI-ONICS. Bell & Howell Company, 
Chicago; New York; Hollywood; Washington, D. C.; London. 








HELP US PLAN THE FUTURE OF OPTI-ONICS 
—Engineers with a finished background in 
electronic or mechanical design can find a 
great future in helping Bell & Howell ex- 
plore the peacetime horizons of OPTI- 
ONICS. Send complete details and photo 
to. Chairman, OPTI-ONICS Development, 
7100 McCormick Road, Chicago 45, Ill. 
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KELER 





For 37 years makers of the world's finest motion picture 
equipment for home and professional use. 





Pyright 1944, Bell & Howell Company 
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MULTUM AAA 


Fevens precision-built instruments, with their simple, advanced design and fast lenses, 


make the taking and showing of sharp color or black-and-white movies amazingly easy. 
... After Victory, still finer Revere Cameras and Projectors will be available to bring 


the pleasure of home movies to millions more. 


REVERE CAMERA COMPANY, CHICAGO, ILLINOIS 











IN AND OUT OF FOCUS: sez: 2... 





Incendiary 


Victor KEpPLER was making a shot for 
Libby Owens Glass to illustrate an ad. 
The headline said that you can empty the 
entire chemistry book on glass, and the 
picture was to show a schoolgirl in a 
chemistry laboratory. In the foreground 
she had spilled some liquid from a beaker 
onto a piece of glass. When the model 
tried it, the water ran all over the glass, 
so Kep substituted glycerin. That didn’t 
run when it was spilled, but it didn’t show 
up against the glass either. It needed 
some coloring matter to provide the nec- 
essary contrast, so Kep dropped a few 
crystals of potassium permanganate into 
the glycerine and stirred the mixture with 
a spoon. At the second stir, it started 
hissing like a Jap. At the third, it ex- 
ploded into as pretty a mess of flame as 
you'd want to see. Kep hasn’t decided 
yet whether he should present the form- 
ula to the Army or buy a book on chem- 
istry!—Mildred Stagg, New York City. 


Actinism 


THE BASIC PRINCIPLE of photography— 
that is, the action of light on a light-sensi- 
tive material—probably was experienced 
for the first time when primitive man be- 
came sunburned. 


Infrared 


ERNIE HALLER, who filmed Gone With 
the Wind, had a fine time once with in- 
frared film. He used it to take some aerial 
shots, and left the remainder in his cam- 
era. The next day, the rest of the film 
was used to photograph a landscape scene 
for the movie. When the rushes were 
shown, no one could believe his own eyes, 
for the ground and trees were covered 
with snow. The greens had registered 
white, giving the scene a wintery appear- 
ance.—Alfred Eriss, Hollywood, Calif. 


Local Control 


PHOTOGRAPHERS aren’t the only ones 
who have a monopoly on dodging. X-ray 
technicians also find a modified form of 
dodging technique very helpful in “hold- 
ing back” areas in a radiograph that 
would otherwise become excessively 
dense. The “dodger” is cut from a sheet 
of lead, about one millimeter thick, and 
tacked onto the end of a yardstick. Lead 
is used because of its ability to resist 
penetration of the X-rays, while the yard- 
stick is necessary to keep the operator a 
sufficient distance from the rays. 


Tyro 

Wuen Perry Crace, boss of the Cleve- 
land News photographic staff, was a cal- 
low youth, his city editor sent him to get 
an inside shot of a movie audience. He 
wanted to show the backs of part of the 
crowd, and, in the same picture, a sharp, 


reproducable picture of what was on the 
screen. Cragg set out with his camera, 
tripod, flash powder, and a quantity of 
misgivings. He carefully set up his tri- 
pod, got a sharp focus, and poof! A flash 
of light, a puff of smoke, and Cragg took 
advantage of the confusion to get out of 
the theater. Back in the darkroom he de- 
veloped his film with trembling fingers. 
When it came out of the hypo he looked 
closely. The negative was sharp. The 
backs of the audience, the aisle, the seats 
—perfect. And a pure white expanse of 
screen with no sign of an image on it— 
Frank H. Otwell, Cleveland, Ohio. 


Lethal 


IN THE DAYS when superstition ran ram- 
pant, one photographer was blamed for 
the death of an already sick donkey, due 
to ether fumes used in dissolving col- 
lodion. Another photographer was ac- 
cused of causing the death of a cow by a 
curse from his camera. 


Wrong Window 

DuRING a recent fuel shortage, Jack’s 
mother ordered coal about a week ahead 
of the time it would be delivered. Ten 
days later, when the coal bin was empty, 
his mother telephoned the fuel dealer to 
inquire about delivery of the coal, which 
by this time was seriously needed to keep 
the furnace going. 

The dealer assured her the fuel had 
been put in the end cellar window as he 
had been instructed. Another look did 
not reveal any coal. Then Jack had an 
idea. He went downstairs, opened his 
darkroom door at the other end of the 
cellar from the coal bin, and stepped back 
as the coal rolled out!—B. K. Scarlett, 
Peterboro, Ontario. 


Readers are requested to send in con- 
tributions to “In and Out of Focus.” Pay- 
ments will be made for all items used. 
Address “In and Out of Focus,’ PoPpuLar 
PuotocraPHy, 540 N. Michigan Ave., Chi- 
cago 11, Ill. Incidents must be factual. 





Romance Obscura. 


many a comic artist of that time. 





THIS WAS PHOTOGRAPH Y...NO. 3 


Photography in the early days was beset not only with the 
technical problems which confronted her pioneers, but suffered the ridicule of 
This amusing lithograph by Vernier, made 
around 1839, shows hubby focusing his camera on who-knows-what, while his pretty 
wife and the handsome customer get amorous. 
tography bug at the Daguerreotype machine, says the caption, but if he ever catches 
on to this negative business behind his back, he surely is going to see red! 
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From The Bettmann Archive 


It may be all black to the pho- 











The fixed plane camera mount slides back and forth on a track made of flat 
curtain rods attached to the inside of the two supporting rails. 
metal rod running through the bottom center of mount controls its movement. 
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A COPYING DEVIC 


YOU CAN BUILD 


By LYELL J. MOORE 


“INCE the beginning of my interest 
S in photography, I have had many 
occasions to make copies of pictures. 
Sometimes I would support my camera 
on a ringstand and shoot down on the 


copy, which was held flat below by 
weights on the corners or by covering 
it with a piece of glass. Other times I 


Construction sketch shows how auxil- 
iary lens boards can slip into holder. 


tried pointing the camera downward 
when attached to a tilting-top tripod head. 

The difficulties involved in focusing 
accurately and keeping the camera on 
a plane parallel to the copy made me 
feel the necessity for making a device 
which, after it was once completed and 
calibrated, could be used without the 
bother of having to focus each time on 
the groundglass. 

I have an Argus C3 camera and I 
made the device described here for it. 
With a few simple changes, however, 
the device can be made to be used with 


nearly any camera, especially any minia- 
ture camera. 

Exact dimensions of the device would 
vary according to the camera and the 
auxiliary lens or lenses used in connec- 
tion with the regular camera lens. Since 
my camera has a focusing scale for dis- 
tances greater than three feet, the de- 
vice was made to cover focusing with 
auxiliary lenses on distances less than 
three feet. 

There is a frame at one end of the de- 
vice to hold the copy. The frame is fitted 
with a glass and the copy is held firmly 
against the glass by a door hinged to 
the rear of the frame. The door is cov- 
ered with white paper and ruled in one- 
inch squares. By taking a picture of this 
ruled paper fastened to the door I was 
able to locate the vertical and horizontal 
lines that passed through the center of 
my film. These lines were then ruled 
heavier so that I would have no trouble 
locating the center of the copy area. 
Because of the error of parallax when 
working so close, my finder is useless 
for this purpose. 

My biggest problem was how to mount 
the camera so it would move easily from 
one end of the device to the other. At 
the same time it had to be rigid enough 
not to pivot or move sideways, as that 
would throw off the plane of focus and 
it would also throw off the center of the 
film. I found my answer in a junk pile 
in the form of some old curtain rails and 
holders. I believe that the drapery sec- 
tion of a department or variety store 


Vertical wooden corners hold camera in fixed 
position on mount. 
tached to camera mount by two wooden dowels. 


Auxiliary lens holder is at- 


would have flat adjustable curtain rods. 
The outer slide could be cut into 3-inch 
lengths which could move back and forth 
on the inner slide. 

These rails (or the inner slides of flat 
curtain rods) were mounted on the in- 
side of the two side rails of the device. 
It is highly important that these be per- 
fectly level with one another and at exact 
right angles to the copy-holding frame. 

A carriage was made of the proper 
height and size to hold my camera, and 
a curtain holder was attached to each 
side. This was to slide on the rail. Ifa 
regular flat rod is used, a 3-inch length 
cut from the outer slide can be attached 
to each side of the carriage. Then the 
camera mount ¢an slide back and forth on 
the rods attached to the rails. The slides- 
I used have slotted holes in the end, so I 
can adjust the mounting and make sure 
the camera is in the right position, with 
the film plane parallel to the glass of the 
copy holding frame. 

The camera is held in place by vertical 























Rear view of camera mount. Tapped 
hole in bottom of V takes threaded rod. 


wood corners attached to each corner of 
the mount. The camera will just slide 
into the corners, and then rests on the 
mount. In this way the camera is always 
in the same position any time it is used, 
(Continued on page 102) 

















































HOW THESE PICTURES WERE TAKEN... 


ai | “\HESE pictures of an operation were done as a rush job 
for the Philadelphia Osteopathic Hospital by J. Barry 
McGuigan, staff photographer for the Philadelphia Daily 

News. Photographer McGuigan reports on it this way: 

“I was called by the hospital while out on a job, and by 
the time I received the message the operation was in prog- 
ress. A five-year-old girl who had never walked was being 
operated on in a special operation (which incidentally was 
a success). I arrived at the operating room when the opera- 
tion was nearly over and, although having permission to use 
flash, I didn’t want to take time to set up and maybe miss 
the operation. I hurriedly focused on the groundglass and 
made the exposure (see below) by the light of the lamps over 
the table and the two floods seen in the photo. After making 
that shot I hooked up my gun and made the other shot 
(right).” 

McGuigan’s first shot is obviously much the better of the 
two—because the lighting has accented the center of interest 
and thereby has made the picture intensely more dramatic. 





fixed The picture at right is uninteresting by comparison. McGui- : 
is at- gan used a 4x5 Speed Graphic with a Zeiss Tessar f 4.5 ARSE ss 
wels. lens of 514-inch focal length. He used a G-E No. 21 flash- 
bulb at the camera for the flash shot. Concerning exposure, Photographer, pressed for time, shot lower picture 
in rods. he says: “I had to work very quickly so I don’t remember the with prevailing light, then used flash for above. 
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This smiling portrait by William C. Forrest of Merchantville, 
N. J., was made with a 6x9 cm BeeBee camera and an f 2.9 Trio- 
plan lens; exposure was 1/25 sec. at f 16 on Eastman Super-XX. 





























ed Semanal —— 
poe | Robert Long of Chicago, Ill., made this illustration with a 
2'/4x3/4 Speed Graphic, using Isopan film which he developed in 
First Star this month goes to S. Amodeo of Brook- D-76. The subject was illuminated by two No. | floodlamps. 
lyn, N. Y., for this amusing picture called “Bronx 
Cheer," taken with a Rolleiflex, 1/25 sec. at f 4 
on Super-XX film; light from an overhead skylight. 


PICTURES FROM OUR READERS 
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of EAC H_ print. >t 1 only if sufficient postage 


Charles Rice of Perryville, Mo., used G. E. Kirkpatrick, San Diego, exposed Capt. Robert Whiting, APO San Francisco, sends 
a Ciroflex, Verichrome, 1/200 sec. at | min. at # 32 on Defender X-F film, in this photo. He made it with a Kodak Bantam 
f 8, to photograph this bored puppy. using a 5x7 view camera, three floods. Special, exposing 1/50 sec. at f 8 on Super-XX. 





To Harry E. Goodenough of Bradley Beach, N. J., goes the month's Second Star Shooting toward the sun, William Gard 
for this picture, “Homeward Bound." He used Plus-X film and an Argus C-2. of Philadelphia made this photo with a 
Absence of crisp definition and the long shadows resulting from shooting Rolleicord, exposing 1/100 sec.,# 11. The 
almost directly into the sun give the photo an atmosphere of tranquility. film used was Ansco Superpan Press. 
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S/Sgt. Jack E. Lewis of Independence, Kans., made this lovely By using |/25 sec. at f 18 instead of a faster exposure, Edward 

view of Lower Maroon Lake, Colo., with a 3'/4x4!/4 Eastman cam- Roettker, a Cincinnati high school student, gave to the flow- 


era on Verichrome film, exposing 1/25 sec., # 16; no filter used. ing water a liquid appearance. He used a Model R Acro Camera, 


¥ i it 


Andrew A. Sutella of No. Quincy, Mass., Bill Schneider, Jr. of Rahway, N. J., made this strange photograph of the Alamo in San 
used a Recomar and a K2 filter in bright Antonio, Tex. It can be turned on its side and makes another picture. He used an 
sunlight; shutter speed 1/50 sec., # II. Eastman Model 3-A folding camera, exposing 1/50 sec. at f 22, using Verichrome film. 


























EVEN LIGHTING IN YOUR ENLARGER 








See 


Even diffusion of light in your home- 
made enlarger is difficult to obtain be- 
cause of the probability that more light 
will come through the center of the 
groundglass diffusing disk than comes 
through the edges. I solved this problem 
by holding back the light in the center 
areas. I applied heavy pencil markings 
near the center of the groundglass, and 
let the markings gradually thin out near 
the edges, as shown in the illustration.— 
William C. Forrest, Merchantville, N. Y. 


SHEET FILM HANGER RACKS 












BLOTTER DRIES TANK REEL 


Duplicate wooden racks greatly aid the 
photographer who uses film hangers and 
develops various sizes of film at one time. 
When hangers are loaded in the dark 
and stacked against a wall, they have a 
tendency to slide and thus injure nega- 
tives. Wooden racks illustrated are made 
for 344x4%4, 5x7, and 8x10 hangers. Full 
hangers are placed to left, and empty 
hangers on corresponding rack to right. 
Wooden dowels act as guides.—Bob File, 
Curtiss-Wright Corp., Columbus, Ohio. 


HOMEMADE RETOUCHING FRAME 


Retouching frames can be made easily. 
This one, of 1%” wood, is 8”x11” overall. 
Two pieces of glass protect the negative 
from heat. Clear glass is held under- 
neath the upper frame by strips of wood. 
A groundglass is inset in grooves in the 
sides. Frame and support bar are hinged 
to permit folding. A mirror is inset in 
the base. A desk lamp may be directed 
at the mirror or turned upward under 
the frame. A magnifying glass adds util- 
ity—Herbert N. Watson, Pontiac, Mich. 


Time can be saved when you have several 
rolls of film to develop in a rollfilm tank 
if you will dry the reel of the tank 
thoroughly before each subsequent roll 
is inserted. This can be done quickly 
by using lintless blotting paper cut into 
small strips. After the reel has been 
wiped as dry as possible with a cloth 
or towel, run the blotter strips edgeways 
around the film track (as shown in 
illustration) to pick up any remaining 
moisture——Hal Thomas, Toronto, Can. 





When you need a few sheets of clear cel- 
luloid, they can be obtained by removing 
the emulsion from old film. The quickest 
and simplest way to do this is to soak the 
film in household bleach that is sold un- 
der a variety of trade names. The proc- 
ess takes only a few minutes, after which 
the film should be washed in running wa- 
ter. The clear film will replace glass in 
small picture frames, will protect photos 
in wallets, and will serve in many other 
places—Wm. Swallow, Brooklyn, N. Y. 





BASEMENT STAIRWAY DARKROOM 


HE BACK of your basement stair- 
way may be used as a very compact 
darkroom with very little effort. Simply 
nail 4%” plywood shelves with a small 





Under-the-stairway darkroom all set up. 
molding along the front edge to the un- 
der part of each step to make the shelves 
for your bottles and other equipment. Ii 
the stairs are open in the back, it is neces- 
sary to insert small panels of plywood 
which are nailed to the back edge of each 
step. The bottom self should be extended 
downward into a box effect to accom- 
modate larger bottles and trays. 

A table may be made from 3%” ply- 
wood, padded with six or eight sheets of 
newspaper, and covered with oilcloth 
which can be tacked down. The table 
can be hinged at the back edge and at- 
tached to the bottom shelf so that it folds 
up and closes off the darkroom when not 
being used.. This helps eliminate dust. 
When in use, the table may be hung on 
sash cord at the desired level. 

The darkroom under the stairway, of 
course, is practical only for night work. 
If it is desired to make it available for 
daytime work, partitions may be bui:t 
along the sides and on top to make it 
lightproof—John Mracek, Oak Park, IIl. 


CABLE STORAGE REEL 










































































Pie tins make a handy storage reel for 
wire cables. Two small ones can be bolted 
together, bottom to bottom, as illustrated, 
and their smooth rounded edges make 
them easy to use and eliminate chance ol 
the operator being cut when using them 
Friction tape can be used to seal any 
slight opening between the tins. The ree! 
can be used as is, if desired, or it can be 
fastened to a lightstand by means of 4 
bolt run through the center of the ree! 
and fastened with a nut. Scotch tape will 
hold the end of the cable in place when 
not in use.—Walter Danzig, Miami, Fla. 
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R. P., Oakland, Calif—As an informal 
portrait this is unusually good in quality. 
Although the picture was made outdoors, 
you have succeeded in obtaining a simple 
background by shooting so that unob- 
structed sky showed beyond the head. 
This is good judgment as irrelevant ob- 
jects beyond the center of interest do 
much to distract the eye from an other- 
wise well-made picture. 

The next point is the handling of top- 
lighting. Instead of having your subject 
face into the sun so that he would squint 
you have allowed the sun to strike his 
face from the top. This produces better 
facial expression and it also lends a feel- 
ing of depth or third dimension to a pho- 

















Photo by R. P. 


tograph. The delicate shadows on the 
opposite side of the face give roundness 
and softness to the face. Because the 
picture was carefully and amply exposed 
the shadows did not fill up with black— 
thereby giving a harsh effect—as would 
have been the case with less exposure. 
Another way to obtain transparent sha- 
dows when using sunlight as a light 
source is to use a cardboard reflector— 
or any other white object. Even a towel 
or handkerchief, held toward the shadow 
side of the subject and just outside of 
the range of the picture, will do. 

The mussed hair and cowboy outfit are 
all in tune with the tough expression on 
the boy’s face, and altogether the scheme 
is harmonious—except that cropping a 
little from the left side and bottom will 
produce a better proportioned picture. 

* *x * 

J. C. B., Tucson, Ariz—This picture 

has several good points in its favor but 
unfortunately the bad points cry out for 
attention. 
_ To begin with, the strange branch grow- 
ing out of the girl’s-head is disturbing. 
Had she moved over a little to her left 
and had you as a watchful photographer 
moved the board propped against that 
Wall—her head would have been out- 
‘ined by a solid tone of wall. 


Another glaring defect is that the cam- 
era is not held straight. Since you were 
using a reflex type there is no excuse for 
making this error as it must have been 
quite apparent on the groundglass. 

On the credit side of the ledger, the 
girl’s body is well-posed. Her legs are 














Photo by J. C. B. 


so placed that it is apparent that she has 

two and they are bent at a good angle. 

Her hands, too, are graceful as the sep- 

arate fingers show rather than the heavy 

back of the hand. 
ok * * 

D. L. T., Knoxville, Tenn.—This has the 
makings of an excellent picture, but un- 
fortunately you have spoiled it by com- 
mitting a cardinal sin of photography. 
The camera was not held steadily. You 
state on your picture that the exposure 
was 1/25 second at f8. If you cannot 


hold the camera steadily at that speed 
(and many people cannot) you must ei- 
ther shoot faster or get a tripod. If you 








Photo by D. L. T. 


have no tripod there is usually a tree 
or stump or wall against which you can 
steady the camera while you expose. 
Judging by the appearance of the print it 
is quite possible that the negative is over- 
exposed, so you could probably have shot 
1/50 second with equally good results. 
You have shown a nice appreciation for 
composition, and so the next thing that 
you need to try for is to obtain clouds in 
your pictures. Since you are using pan 
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Photo by A. E. R. 





film, a light or medium yellow filter 

would bring out white clouds—providing 

they were in the sky in the first place. 
* * * 

A. E. R., London, Ontario—The picture 
above is a pleasing composition and the 
use of infrared film heightens its pictorial 
quality by giving an eerie mood to what 
would be just ordinary trees on a river 
bank. The irregular shoreline gradually 
moving away in the distance, the mirror 
reflections broken by a gentle wind and 
by rocks and tiny islets in the water, and 
the unevenness of the trees with the well- 
formed willow in the near distance, all 
make for good composition. 

* * * 


H. B., Philadelphia, Pa.—This goes fur- 
ther than just a record picture because it 
is really better, but it is not quite in the 
class of a pictorial. 

First, the white picket fence is so over- 
exposed that it shows no quality whatso- 
ever. The harsh sunlight on it makes it 
look like white cardboard. Had the pic- 
ture been taken a little later in the day 
the contrast would have been subdued by 
a lower sun and the attention would not 
then be completely diverted by the white 
area across the bottom third. 

While the building is important as a 
landmark, having been Washington’s 
headquarters at Valley Forge, this fact 
does not make a picture. But a good pic- 
ture of a fact can be made by careful 
selection of viewpoint. Had you moved a 
little farther away—perhaps not more 
than ten feet—you would have had a 
little more space around the building. 
The trees on each side would still be a 
frame but the impression would be of 
space and importance to a beautifully set- 
off monument rather than of crowding 
a building in between heavy trees. 
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Photo by H. B. 
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TRADE NOTES AND NEWS 








NSCO COLOR, the new color film per- 
fected by Ansco in their laboratories at 


Binghamton, N. Y., was introduced to the 
trade in New York City recently. At a 
demonstration held at the Waldorf-Astoria 


ot- 


Hotel, science writers, Army and Nav) 
ficers, 


art directors, and photographers 





June Havoc, musical comedy star, looks at 
finished Ansco Color transparency shown 
to her by demonstrator Lloyd E. Varden. 


watched as photographs of June Havoc, 
beautiful musical comedy star, were taken 
and developed as color transparencies b¢ 

fore their eyes. The film, which requires 
but ninety minutes of processing, fifteen 
minutes of which is spent in total darknes 

will be obtainable in popular sheet film 
sizes and 16 mm movie film. If customers 
do not wish to process Ansco Color sheet 
film themselves, such processing service is 
available through their dealers by the Ansco 
Color Laboratory in Binghamton. Distribu- 


tion of the new film will be expanded a 
rapidly as possible. 

AN UNUSUALLY durable and _ flexibl 
screen fabric, Radiant’s Fold-Pak, is manu 
factured in sizes from 7’x9’ to 20’x20’ and 
equipped with metal grommets attached in 
a strong, reinforced webbing All around the 
edge. Fold-Pak can be used for indoor or 
outdoor showings where the screen has to 
be set up in a few minutes. It is fungus 


resistant and impervious to grease and oil. 


The screen can be hung up quickly 01 
stretched to a special spring frame, and 
folded into a carrying bag for easy trans- 
portation. Descriptive folders and screen 
fabric sample are available to institutions, 
industrial plants, camps, churches, sales or- 
ganizations, ete. Write to Radiant Manu- 
facturing Corporation, 1141 W. Superior St., 


Chicago, Ill. 


OPTI-KLEEN, the new lens cleaning fluid 
recently introduced by Bell & Howell Com- 
pany, answers the probl>m of efficiently 
cleaning surface-couted glass. This fluid is 


acclaimed superior due to the absence of all 


solids, which eliminates the possibility of 
residue being left on the surface of the 
glass. Opti-kleen is available from dealers 


or direct from Vell & Howell Company, 1S01 
Larchmont Ave., Chicago, IIL. 


BRIDE AND BABY BOOKS, 
ivory colored, attractively grained Dura- 
leather with white plastic ring bindings, are 
the newest addition to the line of Amfile 
specialties, produced by the Amberg File & 
Index Company, Kankakee, Il soth books 


bound in 


have two acetate protected frames on the 
inside front cover and opposite pnge to ac- 
commodate pictures. In the Bride Bgok, 


four illustrated pages follow with spaces fo! 


bridal party names, guests, gifts, etc.; the 
balance of the book contains blink pages 
for prints and clippings. The Baby Book 
provides a place for recording time and 
place of birth, color of hair, weight, ete, 
and also contains blank pages for snap- 
shots and other items, Both books are 
available in two sizes—5”"x7”", $2.50; 8”x 
10°. Sa-8a 


OBTAINABLE as a_ one-picce, self-con- 


Da-Lite 


tuined unit, the Versutol tripod 
model projection screen can now be sold 
without priorities, It is available in three 


sizes—30”" x40” retailing at $7.50; 40”x40”, 


$9.00; and 37”x50”, $10.00. Features of 
the screen are similar to those of the 
Da-Lite Challenger, but it is lighter’ in 
weight. The Versatol can be adjusted in 
height without changing the proportion 

The fabric has a glass-beaded surface, with 
safety features to protect it. For further 


Screen Company, 
Ave., Chicago 39, Ill. 


details, write Da-Lite Inc., 


2723 N. Crawford 


FOR THE FOURTH time in less than two 


ears, the men and women workers of. the 
Federal Manufacturing and = Engineering 
Corp., Brooklyn, N. Y., have received a cita- 


tion from the Army and Navy, symbolized 


by a third White Star added to Federals 
Army-Navy “Te” flag. 

\ NEW SERVICE, featuring the very best 
type of enlargements, professionally — fin- 
ished, toned, mounted, and retouched, and 
suitable as gifts or for room decoration, is 
offered by Spiratone Fine Grain Laborato- 
ries, 49 West 27th St.,. New York, N. Y. A 


free price list will be sent on request. 


PAT CANDIDO, eminent news photog- 
rapher, has joined the staff of G-F Lamp 
Department's Photolamp Sales Division, 


and will cover the eastern seaboard, 
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KODACHROME TRANSPARENCIES of 
Rome, Malta, Naples, Athens, Tunisia, Ven- 


ice, Yugoslavia, Greece, Turkey, Palestine, 
and Kgypt as well as other points of inter- 


est in the European theater of war are now 
available in American Masterpiece Color 
slides. Fourteen new sets of six slides each 
contain a complete printed description of 
each slide, listing valuable technical and 


historical data for each scene. A set of six 
slides sells for $3.00. Complete catalogs 
listing over 700 2”x2” Kodachrome slides 
are available on request to American Mas- 


terpieces, Bell, Calif. 


THE NEW ILEX SYNCHRO SHUTTER 
with built-in mechanical flash synchroniza- 
tion recently announced by Ilex Optica! 


Company, Rochester, N. Y., is claimed to 
maintain correct synchronization under any 
and all conditions once it is adjusted. 
Tested under the severest conditions, per- 
formance reports indicate it is a major and 
highly significant advance in the technique 


of flash photography. Dr. Alfred Schwarz, 
head of the Ilex Research Department, ex- 
plains that the synchronizing unit of the 





Ilex shutter with built-in synchronizer. 


new shutter is built into the shutter and 
was designed to operate independently and 
still be in absolutely coordinated operation 
With the regular mechanism. The synchro- 
nizer works only if a flash picture is re- 
quired, and is entirely out of action for pic- 


tures taken without flash. The many fea- 
tures of the Synchro Shutter require no 
special skill in handling. The shutter is 


at present available only on priority. For 
further information, write to Tex Optical 
Company, Rochester, N. Y 








CALENDAR OF PHOTOGRAPHIC EXHIBITIONS: 








SALON WRITE FOR ENTRY BLANK TO 
Indianapolis International Salon, Indianapolis Clark S. Wheeler, Salon Secretary, Indianapolis 
I Sl x ove 00.60.2066 bh eaneescoennnas eae Cc. C., 931 N. Meridian St., Indianapolis 4, Ind. 
5th Annual Tri-State Salon of Photography, Ama- James F. Rittenberry, 1000 Fisk Bldg., Amarillo, 


rillo Photographic Society* 


2nd Annual Dayton Salon of Photography, Dayton 
Art Institute 


53rd Toronto International Salon of Photography, 
Che Toronto Camera Club 
9th Western Ontario Salon of Photography, London 
Camera Club.... 


Thirty-Fifth 


1944 London Salon of Photography, 
Annual International Exhibition 


19th Annual Salon of Photography of the Museum 
of Finé Arts of Houston 


Chicago International Color Slide Salon, Chicago 
tS See 


4th Annual International Victoria Salon of Photog- 
raphy 


jrd Annual International and 10th Western Cana’ 
dian Salon of Photography, Manitoba Camera 


Texas eeeeeereees ee 
The Dayton Art Institute, Forest and Riverview 
Avenues, Dayton 5, Ohio...... iinet ag ac teste ane 


F. L, Harvey, Salon Secretary, The Toronto Camera 
Club, 2 Gould St., Toronto, Canada 


A. E. Adams, Salon Chairman, London Camera Club 
923 Maitland St., London, Ontario, Canada....... 

Hon. Secretary, London Salon of Photography, 26-27 
Conduit St., New Bond St., London, W.1. England. 

Salon Jury, Museum of Fine Arts of Houston, Main 
and Montrose Blvd., Houston 5, Texas........... 

Blanche Kolarik, 2824 S. Central Park Ave., Chicago 
23, Ill 

Kenneth McAllister, 640 Fort St., Victoria, B. C., 
EE EE EEE ECE OE ECOG 


Henry Bawden, Salon Chairman, Manitoba Camera 
Club, 318 Smith Se., Winnipeg, Manitoba 


5th Annual International Vancouver Salon of Pics W. S. Kals, Salon Chairman, P.O. Box 566, Vancou 


torial Photography, Vancouver Photog. Soc..... 


1944 Atlanta National Salon of Photography, At- 
lanta Camera Club* 


Chicago Camera 
Camera Club 


Salon conducted according to the recommended practices of the Photographic Society of America. 


See page 69 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 


Cy Gs Gbwscceeesawesous 


Mrs. George T. Bird, 685 E. Morningside Dr., N.E., 
Atlanta, Ga 


Club Salon for 1944, Chicago’ Chiciwo Camera Club, 137 N. Wabash Ave., Chicago 
>, il 


ENTRY | ENTRIES |CLOSING) DATES OPEN 


FEE ALLOWED DATE TO THE PUBLIC 
$1.00 4 Aug. 12 Aug. 27—Sept. 24 
$1.00 4 Aug. 24 Sept. 10—Sept. 24 
S1.00 4 Aug. 25 _|Sept. j—Sept. 26 
$1.00 4 Aug. 31 |sepe. 1i—Sept. 23 
$1.00 4 Aug. 31 |Sept. 15—Oct. 7 
5 /- 4 Sept. 6 Sept. 16—Oct. 14 
$1.00 4 Sept. 18 (Oct. 8—Oct. 29 
$1.00 6 Sept. 23 |Oct. 7—Oct. 15 
$1.00 . Sept. 23 Oct. 22—Nov. 5 
$1.00 4 Sept. 30 |Oct. 14—Oet. 28 
$1.00 4 Oct. 7 Nov. 3—Nov. 23_ 
$1.00 4 _ Oct. 8 Nov. 1—Nov. 15 
$1.00 4 Oct. 15 


Nov. 6—Dec. ¥ 


Sept 
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Yi 
IS 


MISSING 


because it is 


IN ACTION! 


Yes, “yours” 
and a great many other 
GRAFLEX-made Cameras 
are missing 
from civilian life 
because they are 
in action! 

In the thick of the 

European Invasion... 
nl on all other fronts— 
eating air, sea and land... 
for pe skilled Combat 
ie, Photographers 
es i of the Army Air Forces, 
ni Navy, Marines, Signal 
Corps, Coast Guard, 

: and of our Allied Forces 
are using these 
'BLIC precision instruments 
=4 to speed victory. 
pt. 24 





onizer 








Your War Bond. Dollars br; 


Victory close 
“Mk. parr.o WNER 


” of a GRAFLEXx Camera, 
keep on buying War Bonds—ang hold 
We're doing that up here in Roc 

| the same time we’re 


Putting all the « 
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BURNING-GLASS EFFECT 


It occurs to me that a camera lens should act in the 


same manner as a simple ‘‘burning-glass" if the 
sunlight happens to hit it just right. Might this not 
result in possible damage to the interior of the 
camera or any film therein? 


ANSWER: That very thing has occurred 
many times.- In one instance we know of, 
a man was wearing a Leica on a strap 
around his neck, the afternoon sun hit the 
lens in just a certain manner for several 
minutes, and a hole was burned through the 
cloth focal-plane shutter. Never set an 
open camera where the sun is apt to strike 
the lens, even where the shutter is of the 
metal-leaf variety. The heat generated may 
spoil the film. 


GREEN FILTER 


Would you recommend any particular type of filter 
for outdoor pictures where woods and bushes are 
apt to make up a large portion of the scene? | 
especially want the green foliage to show up clearly. 
| use panchromatic film. 


ANSWER: For your purposes it seems as 
though a light green filter would be about 
ight, although you'll get good results with 
a medium yellow filter, too. 


COLOR PRINTING CONTRAST 


How is the contrast of color built up or reduced 
in color printing? 


ANSWER: In a majority of color printing 
processes, the color contrast is governed by 
the acidity of the dye. The more acid the 
a solution, the more contrast you’ll get. 
This is controlled by the use of ammonia, the 
itter being added to neutralize the acidity 
of the dye as required. 


CHLORINE IN WATER 


On occasion, our local waterworks adds considerable 
quantities of chlorine to the water supply in order 
to prevent disease. Will such treatment of the water 
affect it adversely for use in compounding photo- 
graphic solutions? 
ANSWER: If the chlorine is as noticeable as 
you indicate, it certainly won’t do your pho- 
tographic solutions any good. To safeguard 
ourself, add a pinch of sodium sulfite to a 
quantity of the water, then boil it. This 
procedure will drive off most of the chlorine, 
rendering the water far more fit for photo- 
graphic use. The slight amount of sulfite 
which may remain will not affect your solu- 
tions noticeably. 


ADJUSTING GROUNDGLASS 


Recently | removed the groundglass focusing screen 
from my small reflex camera in order to clean it. 
Now, upon replacing it, | find that when objects are 
focused sharply on it they are not focused sharply 
in the focal plane of the camera. The groundglass 
seems to be seated properly and firmly just as ‘it 
was originally, Any idea what's wrong? 

ANSWER: It seems apparent to us that you 
replaced ‘the g sroundglass upside down. This 
would result in the focused image lying on 
the wrong side of the glass, with a corre- 
sponding failure to bring the image to sharp 


focus in the focal plane. 


TELEPHOTO LENS 


How is a telephoto lens any different from any other 
lens of the same focal length? 

\NSWER: A real telephoto lens requires less 
bellows extension than a regular lens for 
obtaiping the same effective focal length. 
To put it a bit differently, a telephoto is a 
lens designed to produce a larger image 
than that produced by an ordinary lens of 
tl same focal length. 


WETTING BULB SOCKET 


At a banquet recently | noticed a press photogra- 
pher moisten the base of a flashbulb in his mouth 
just before inserting the bulb in his flashgun. What 
is the purpose of this? 
ANSWER: The moistened 
lightly better electrical 
reducing by that much the 


base affords a 
contact, thereby 
possibility of the 


bulb failing to fire. This practice is not 
ecommended, however, as constant wetting 
of the battery case socket has been known 
to cause corrosion of the metal parts 
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Cc orpus Delieti -0006”! Iam sure it would take a good ey 
Dear Editor: We liked that picture by to count ties 6/10,000" a part, even assuming 


G. M. W. of Graham, Texas in the Print 
Criticisms column of the May issue. It’s the 
picture of the head and shoulders of a 


lovely blonde pinup girl—but what we want 
to know is—where is the rest of the body? 
And the phone number? 
V/O E DWARD KEEGAN 
England 





































the lens and paper perfect enough t 


record such an 


were 
image. 





If I am “off the beam” on this, a correc- 
tion would be welcome. 
Pfc. HARRY P. LINCOLN 


Aerial Photographer 
Greensboro, N. C. 


@® The Fairchild Camera and Instrument 
Corp., manufacturer of Army and Navy 
aerial cameras, explains that there are 


aerial camera lenses with focal lengths uy; 
to 60 inches, that overlapping pairs of the 
resultant photographs are studied not with 
the naked eye, but through magnifying 
stereocomparagraphs. There is, however, no 
particular reason why anyone should wish 
to count the ties in a railroad track, and 
photo interpreters are generally content 
with photos scaling 1/800 to 1/10,000. Priv- 
ate Lincoln may be interested to know that 
a U. S. camera manufacturer is now build- 
ing an experimental model with a 100-inch 
focal length.—Eb. 
























































Camera On a Carrier 

Dear Editor: I am writing to congratv- 
late you on the Salon Section of the June 
issue, entitled Camera on a Carrier. The 
photographs by W. Eugene Smith are ex- 
cellent, and I think you have done a beauti- 
ful job of presentation. 
1D) 








JOHN LONG 
Commander U SNR 
Washington, D. ¢ 


The Good (?) Old Days 













Dear Editor: Here is a copy of an oli 
daguerreotype of my grandfather, Profes- 
sor D. W. Blanchard, which was taken in 


New York City by Samuel F. B. Morse. 












the 
is another picture 


@ We're sorry we can’t supply 
number, but here 
same girl. —Eb. 


phone 
of the 


€ atne ‘Slides for Uso 

Dear Editor: Every Sunday morning for 
over a year at the USO near Fort Devens, 
homesick soldiers have found pleasure and 
comfort in looking at Kodachromes of their 
home states. I turn over the boxes, a view- 
er, a projector, and a screen to the boys 
and they spend many hours looking at 


familiar scenes of home. Although people 
have been most generous in sending Koda- 


chromes for use at the USO, I need more, 
especially of the Middle West. If any of 
the readers of PoPULAR PHOTOGRAPHY have 
Kodachromes from states which they think 
would be of interest to these soldiers far 
from home, we would greatly appreciate 
them. The slides should be marked as to 
locale of the scene. 
MRS. ARTHUR HAVEMEYER 
c/o American Red Cross 
Lovell General Hospital 
Fort Devens, Massachusetts 
Pictures sin Summertime 
Dear Editor: Let me take this opportun- 
ity to congratulate you on the article, Pic- 
tures in Summertime, by Walter E. Burton 
in the July issue. My wife and I have “‘dab- 
bled” around in amateur photography for 
about eight years, and in all these years, we 
have never come across an article so sim- 
ply and splendidly written. I say “simply” 
because that seems to be the crying fault 
of photographic instruction today—its lack 
of simplicity. Most authors explain things 
so technically and assume everyone is fa- 
miliar with the abbreviations they use and 





all the terms involved, that the reader has 
to have a dictionary within easy reach. 
THOMAS C. JEWERS 
Detroit, Michigan 
@® We think reader Jewers has brought up 


an excellent point. _ -E D. 


Aerial Cameras 

Dear Editor: Permit me to question a 
statement in your June, 1944 Candid Shots. 
In your enthusiasm for modern aerial pho- 
tography you spoke of the big cameras from 
whose photos one can “count railroad ties 
from 40,000 feet.” Assuming you have a 
24-inch focal length lens and using the 
formula, photo scale equals focal length di- 


vided by flying height, one would have a 
cale of about 1/20,000, and assuming the 
ties were even one foot apart this distance 
n the photo would be (1/20,000 x 12”) only 
















































There are so few known examples of Morses 
work that I thought you might be interest 
in seeing this picture. 
DR. CHARLES W. BE’ 
Buffalo, 







THUNE 
N. ¥. 








seeing it 
interest 


@ We are 
but think 
also.—ED. 
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readers will be 


not 
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The War Bond Cover 
Editor: We were especially poe ‘ 
ested in the July issue of PoPpULAR PHOTOG 
RAPHY since our daughter Randi is on t 
cover dressed as a miniature Uncle 5a! 
selling war bonds. You have given_us 
real thrill in running a picture of Rane 
MR. and MRS. F. E. urs ON SON 
‘Mt. Vernon, N. Y: 





Dear 











which was photographed t 
appeared in severa 
during 


s The 
Harry Rodvogin, 
partment store windows 
War Bond Drive.—Eb. 
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Aerial Shots in the News... made with 
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Official Photo U. S. Alr Forces 


Remember this great aerial photo which recently appeared in the newspapers? 
And other aerial shots showing the destruction rained on enemy installations 
and ships? 

This photo, as probably were the others, was made with a Fairchild camera. 
For virtually all American-made aerial cameras used by our armed services bear 
this famous camera name. 

For years prior to the war, Fairchild cameras were used extensively for explor- 
ing, charting, mapping and other uses where extreme precision is required . . . 
as well as for military needs. Thus, when war brought a demand for precision 
cameras in overwhelming numbers in an incredibly short period of time, the 
responsibility for producing them rested almost solely on Fairchild .. . for no 





: of Mors’’s J other organization had the engineering background and the many skills essential 
e interest ; ° °° 

ie for producing these truly precision cameras. 
2THUNE , ene ; 
ilo, N. ¥. It is from such an organization . .. pioneers and leaders in the most exacting 


n seeing it branch of the photographic sciences . . . that one naturally would expect the 
- interest : : 
outstanding camera developments in the days to come. 
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Official Photo U, S$, Air Forces 
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STORY OF AERIAL PHOTOGRAPHY IS THE STORY OF FAIRCHILD CAMERAS 





You can’t afford 


to be CARELESS! 


The “Quick-Set” Electric Clock is 
famous for its ruby safe-lited dial. 
When it wasintroduced some years 
ago, amateurs and professionals 
alike said... “‘now there is an item 
that makes sense—let’s have one.” 
If you’re lucky enough to own 
a “Quick-Set” clock, be smart 
enough to take good care of it. 
The plastic case if broken cannot 
be replaced. The works if dam- 
aged would certainly be difficult 
to repair. Simple precaution is the 
prescription. Use it! 


TRIPODS ARE PRECIOUS T00! 


You can’t blame the tripod for your 
carelessness and neglect. See what 
a little simple care will do for 
creaking joints, leg locks that 
don’t lock, pan heads that don’t 
pan smoothly and easily. We have 
a little gift for you... good advice. 


nee! Get ovr usetul 
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PSA Establishes 


New Press Division 

The Photographic Society of America, 
dedicated to the advancement of the photog- 
rapher and his product, has shown further 
evidence of the sincerity of its purpose. The 
Executive Committee recently established a 
Press Division, which will function in the 
same manner as other specialized groups 
within the Society, under the chairmanship 
of Robert M. Beer, APSA, ARPS, Times- 
Gazette, Ashland, Ohio. The Division is 
open to all members of PSA, and its specific 
activities will be directed in the interest of 
the press photographer, picture editor, pho- 
to-reporter, engraver, etc. The one dollar 
fee for affiliation (in addition to regular 
PSA dues) will be used exclusively to sus- 





|} according to word just received. 


tain the division. 


Scientific Photogs te Gather 


at Binghamton in September 
The Fourteenth Annual Meeting of the 


| Biological Photographic Association will be 


held Sept. 7, 8, and 9 at Binghamton, N. Y., 
Features 
of the meeting will be a salon of pictures 
made by leading biological cameramen all 
over the country, round-table discussions 
for the exchange of ideas and methods, and 
demonstrations by representatives of firms 
specializing in precision equipment. As 


| might be expected, Ansco will take this occa- 


sion to outline some of its recently-developed 
color techniques and products for the edifi- 
cation of the conventioneers, 

A non-profit organization for the study of 
photography as applied to medicine, dentist- 
ry, and the biological and natural sciences, 
the B.P.A. includes as members scientific 


| photographers, scientists who use photogra- 
| phy in their work, and amateurs having a 


genuine interest in photography of this type. 
An interesting journal is published quarterly 
by the association, and further information 
regarding the latter can be obtained by writ- 
ing to the Secretary, University Office, 
Magee Hospital, Pittsburgh, Pa. 


Veteran in Medical Photography 
Is Host to Perfex Clubbers 
Members of the Photographic Club of Per- 
fex (employees of the Perfex Corp., Mil- 
waukee, Wis.) recently were guests of Leo 
C. Massopust,- who is director of the exten- 
sive medical art and photography depart- 


| ment of Marquette University in Milwaukee. 
| A pioneer in this branch of camera tech- 
| nique, Mr. Massopust has engaged in ex- 


tensive research during his 27 years of affil- 
iation with the university. On this occasion 
he treated Perfex clubbers to an illustrated 
| lecture showing examples of infrared and 
ultraviolet ray pictures and photomicro- 


| graphs of various tissues and organisms. 


Following the lecture Mr. Massopust, who 
has contributed to PopuLAR PHOTOGRAPHY, 
conducted a tour through his library of 
. rays and other medical photographs, the 
latter including some designs taken from 
microscopic tissues. The program was part 
of an extensive schedule of events set up by 
the Perfex club during its first year of 
existence, 


Midwest Photo Forum 
to Be Held in Chicago 


The Chicago Chapter of the Photographic 
| Society of America is sponsoring the PSA 
Midwest Photo Forum to be held at the Chi- 
cago Historical Society on September 22, 23, 
and 24 Speakers of national prominence, 
exhibitions of photography and new photo 
products, a banquet, and fun and frolic top 
the list of attractions. All members of the 
Society and their friends interested in pho- 
tography are invited to make reservations 
now. For detailed information, write to W. 
Howard Fredrick, Rm, 305, 620 N. Michigan 
Ave., Chicago 11, Tl. 


Name Changed, Prints Wanted 
by Connecticut Outfit 

\t a recent meeting, members of the erst- 
while C.S.C. Camera Club voted to change 
the name of the organization to ‘New 
Britain Camera Club.” This wise move was 
made in order to give the club a more dis- 
tinctively civic flavor and to encourage any- 
body and everybody in town who might be 
interested in picture-taking to consider 
membership. The New Britain folks are 
anxious to correspond with other clubs re- 
garding print exchanges, and would appre- 
cite hearing from you. Secretary is F. lL. 
Engel, P. O. Box 1054, New Britain, Conn. 





Several Bookings Still Open 
for Tiffin Exchange Print Show 


Having been well-received during its jour- 
ney thus far, the 40-print road show put out 
by the Tiffin (O.) Camera Club still has a 
few open dates on its itinerary. Any club 
interested in an exchange of salons at this 
time should get in touch with the secretary 
of the Tiffin organization, Adrian H. Cramer, 
whose address is 841% N. Washington St., 
Tiffin, Ohio. 


Camera Club Goes to War 

The Miniature Camera Club, one of the 
largest and most successful camera clubs in 
New York City, has gone to war. Under 
command of Arthur §S. Mawhinney, the 
monthly meetings of the club at Midston 
House have been turned over, lock, stock 
and barrel, to the armed forces in one of 
the most ambitious programs ever under- 
taken by a camera club. The whole thing 
started on June 12 when the U. S. Army Sig- 
nal Corps moved in with an elaborate pro- 
gram of movies, stills, and talks showing 
what that branch of the service is doing 
photographically. On July 12 Lieut. Comm, 
T. Stedman Jones, former news photogra- 
pher, staged a program for the Navy. He 
told of his experiences under fire in the 
North and South Atlantic and in the Medi- 
terranean, and projected movies taken on 
both oceans. The August 14 meeting will be 
turned over to the U. S. Coast Guard, and 
on September 11 a series of slides taken in 
Poland before, during and after the Nazi 
conquest are to be projected and discussed 
by a member of the Polish underground. 
Programs by the Marine Corps, Air Corps, 
Ordnance, and other branches of the ser 
vices will follow. 


We Hear... 

HAT in this, its thirteenth year of official 

existence, the Miniature Camera Club of 
Philadelphia (Pa.) has nearly 200 dues-pay- 
ing members on the roster. Average at- 
tendance at club meetings is between 80 and 
100, including top-flight exhibitors and be- 
ginners, and it’s not hard to see that this 
group is in business for keeps. Congratula- 
tions! 

Groups we hope to visit: The Camera 
Club of Cincinnati (Ohio), which recently 
moved into its new quarters at 323 Ham- 
mond St., with the following fanfare in the 
club paper: “The lease is signed. The rent 
is paid. The Frigidaire is running and full 
of beer. The prints are hung, and the keys 
are distributed ...” Sounds like a person- 
able bunch of fans, doesn’t it? 

It’s not strictly a new thought, but it’s 
still a good one: Members of the Metropoli- 
tan Motion Picture Club (New York City) 
are taking up the custom of wearing badges 
with their names legibly emblazoned there- 
on to all meetings. In organizations having 
large memberships and holding meetings at 
which several guests are always on hand, 
this practice has very definite merit. Maybe 
it does go against your grain to sport your 
monicker on your lapel in public, but it cer- 
tainly means something to a guest or a new 
member to know for sure that the gent with 
the goatee and glasses is Joe Doakes and 
not Doc. Cleaver. 

The Chicago Area Camera Club Associa 
tion has put Paul Cunliffe at the helm as 
prexy for the coming season. Corresponding 
secretary of the C.A.C.C.A. is A. G. Falk, 
whose address is 30 W. Chicago Ave., Chi- 
cago, Ill And another big-city group of 
photo-fans, Rockefeller Center Camera Club 
(New York City) has installed G. A. Leslie 
as president. 

Women’s Photographic Society of Cleve- 
land (Ohio) has moved to more desirable 
quarters in the same building. <A feature of 
the new digs is an unusually fine wall on 
which to hang print shows. 

A pat on the back for Len Martin who has 
just laid down the gavel as outgoing presi- 
dent of Minneapolis Cine Club. What with 
the ambitious twice-a-year public movie 
shows put on by this gang, not to mention 
the constant high level of activity main- 
tained throughout the year, the club’s pres!- 
dency is a real challenge to a man’s ability, 
and Brother Martin has done a good job. 

Having mentioned club officers here an¢ 
there this month, we leave you with 4 
thought which must be given careful consid- 
eration by any member of a camera club. _ 
comes to us from the Sydney (Nova Scotia) 
Photo Forum, and is to this effect: No mat- 
ter how capable the people you elect to lead 
you through a year of activity, their ideas 
or plans won’t work unless you do. 

Have you been goldbricking? 
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Bausch & Lomb Aero Tessars and 
Metrogon lenses are used by expert 
aerial photographers to map the ad- 
vance course for the Allied armies. 


% 


() 


YOU’LL WANT TO ADD ONE 
OF THESE ENLARGING LENSES 


The expert photographer knows that 
much of his carefully planned effect 
can be lost at the enlarging easel. If 
he has fine lens equipment for his en- 
larger, he is able to make the most 
from every negative. That’s why 
Bausch & Lomb has produced a vari- 
ety of superb enlarging lenses—each 
designed for particular types of work. 

The lenses shown offer in very high 
degree the essential corrections for 
enlarging: flatness of field, color cor- 
rection (both as to image size and 
position), astigmatism, curvilinear 
distortion, and freedom from coma. 


a ee ee ee ES ey 


Make) § 


Find out now which of these Bausch 
& Lomb lenses is best for the work 
you do and learn its unusual ad- 
vantages. Then you'll be ready to 
purchase your lens as soon as your 
dealer receives them—after we begin 
shipping civilian goods again. 


Certain Bausch & Lomb lens equipment can 
be purchased now, with proper WPB rating. 


BAUSCH & LOMB 


OPTICAL CO. + ROCHESTER, N.Y. 
ESTABLISHED 1853 


of Optical Glass and a Complete Line of Optical Instruments for Military Use, Education, Research, Industry and Eyesight Correction and Conservation 
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[wHo's wo | Notes on the Salon Section 





ie News & Comments 
about Photography 
and Photographers 





Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


@ Battle Progress 
That necessity is the mother of invention is 
being proved to a remarkable degree during this 


Wartime emergency. From correspondence with 
former students and an occasional furlough visit, 
| have learned enough without being ‘let in’’ on 


iny war secrets, to know that sensational ad 


ances are due in the post-war camera world. 
Strides, little short of amazing. are being made 
OW by military photography experimental 


This is especially true of color 
loping and printin One of my 


groups. 


and de 
former stu 


dents now a lieutenant in charge of an Army 
Photography unit recently told me that the us« 
of 16mm movie film has been expanded to un- 
dreamed of scope. It will be a revelation after 
the war, 

All in all, the future of photography looks 
bright and inviting I'm inclined to feel that 


oday's great opportunities in photography will 
pale by comparison with the tremendous hori- 
zons of tomorrow. 


” * 

@ “Information Please" 
For more than a year I have begeed, 
ind cajoled from a group of ranking American 
photographers and instructors some very inter- 
esting and enlightening articles, My purpose was 
to present the patient readers of this column 
with information and hints on varied phases of 
photography. It is apparent from the volun 
of requests from camera enthusiasts all over the 
world that these articles served a worthy pur- 
pose 

Thousands of G.I.’s in military photography units 
have welcomed these articles and found some of 
hem helpful. Corporal Ted Lieberman. one of 


borrowed 


everal hundred School of Modern Photography 
raduates now serving as military photographers 
s enthusiastic. In a V-Mail letter from New 
Guinea, dated he iy 23, he writes, ‘I received th 
pamphlets you sent and enjoyed reading them. 
They contair te several hints I've since used to 
dvantage and many more which I'm sure I'll 
ible to use in the future. I have also found 
that the time I spent in your school has proved 
to be very helpful to me.’ 
Encouraged by n y ke rs like this, my asso 
ciates at the Sx te of Mod rn Photography and 
| have decided to issue a monthly bulletin. The 
first issue dated Septembre r ‘a connate irticles 
by Carlyle Yrevelyou on down to earth funda 
mentals, John Hutchins on portraiture, William 
Lathrop on opportunities in post-war photog 
raphy 
If you would like to become a charter sub 
riber (no cost, of course) fill in your name 
ind address or A.P.O. number on the coupon 
below and you'll receive a bulletin full of pearly 


words of camera hints and news every month. 


@ Progress Report 


Bill Brenvel. talented School of Modern 





raphy alu . us and a photographer for 
Carbon & irbide before he began his “shoot 
ng’? for U hoes Sam, writes (dated June 4) “last 
week I was selected to take charge of the pho 
tography department of a new topographical 
init and to teach the new men the work. I was 
promoted to sergeant while I was at Camp Clai 
ste [I did a lot of work for the Public R 
itions Department, even being sent to New O1 
eans to cover an assignment.’ Louise Brown 
nother of my former students, informs me that 
s “doing Color Research at Eastman Kodak 
aa is thrilled Says she, ‘‘wanted vou to know 
ow much your color course helped me to ad 
vance in photography.” Alouise Boker has a 
mighty interesting war service photography post 
® Medical Report 
One of the most prized tters of recent arrival 
May nd) is one from Dr Edwin G. Lanerock, 
one of New York's most noted obstetricians. 
Writes Dr. Langrock This note is to tell you 
how much I have ¢ ved, and profited by being 
1d t in your course on Color Photography 
The process was presented so simply .. the 
itmosphere in the color department was so 
stimulating, that IT was making a color print 
during my second session at the School A 
month later IT was making color prints in my 


own little dark room at home 
— 


== au» axe a= 
it. Pe. Sidel 
rhe School of Modern ee 
136 East Sith St., 

"lease enter my name as a chart 
for your monthly bulletins. 


subscriber 


PAGE 37—,PICTURE OF THE MONTH 


No technical data are available for this pic- 
ture. The photograph has been used on a 
national poster for Victory Farm Volunteers. 
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Ben Mitchell of New York City, now 18 
yeurs old and in the U. S. Navy, was 16 
when the picture, Young Chemist, was taken. 
lie used a Model 11-A Rolleicord which has 
an f 3.5 Triotar lens. Exposure of 1/10 sec- 
ond at f 11 was made on fast pan film, 
using one spot and one floodlamp. 
Josef Muench, a pic horted photographer lo- 
‘ated in Santa Barbara, Calif., used a 4x5 
F rolme r-Graflex Crown view camera and a 
,;-inch Zeiss Tessar f 4.5 lens, exposing 
one second at f 22 on Isopan film, using a 
dark yellow filter, for the picture of the Se- 
quoia forest. The day was dull with rain 
threatening but the sun broke through just 
long enough to get the picture. Then he 
had to pack up quickly to keep from get- 
ting wet. 
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Ben Mitchell used the same equipment men- 
tioned above for the picture called Batter 
Up, exposing 1/25 second at f 18 on fast pan 
film, using a K2 (medium yellow) filter. 


PAGE 42 


John J. Loughlin of New York City, stew- 
ird at the Chemists’ Club, made the picture 
of Lincoln with a 2-A Brownie, exposing 


three minutes. 

The photograph by Edward Farber, staff 
photographer with the Milwaukee Journal, 
was taken with a 4x5 Speed Graphic and 
” Kodak Ektar f 4.7 lens on Agfa Superpan 
Press film. Exposure was 1/25 second at 
f 2 The picture is one of a series which 
Farber made to illustrate playground activ- 
ities. 

Arthur Rothstein’s photograph of a Kan- 
sas dust storm was made with a 24x2% 
Super Ikonta B and 31%” Zeiss Tessar f 2.8 
lens The exposure was 1/100 second at 
f 11 on Kastman Super-XX film. 


PAGE 43 
ernest K. Bennett of Miami, Florida, used 
1x5 Speed Graphic and two _  flashbulbs, 


9 


shooting open and shut exposure at f 22 on 
\gfa Superpan Press film. The picture was 
vsed for a full page in the Miami Daily 
News. 
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Ike Vern of New York City took the series 
of faces for Click magazine. They were all 
made with an Automatic Rolleiflex on Su- 
per-XX film. Exposure data on individual 
pictures includes: the Spaniard—two flash- 
bulbs synchronized at 1/100 second at f 22; 
the Slovak girl—daylight, 1/100 second at 
f 5.6; the Polish man 1/100 second at f 22 
with two flashbulbs ; the German daylight, 
0 second at f 4; the Swedish fellow—day- 
light, 1 Sage second at f 5.6; the Negro—two 
No. 22 flashbulbs, 1/100 second at f 22; the 
Irish woman—d; ilig ht, 1/100 second at f 8; 
the Italian—two flashbulbs synchronized at 
1/100 second at f 22. All persons shown are 
members of the C.I.0., and the pictures were 
ntended to show the vast range of national- 
ities working together. 
Ben Mitchell’s photo Construction was 
ide when he was only 15 years old. He 
ed the same equipment as for those men- 
tioned above, exposing 1/100 second at f 11 
with a K2 (medium yellow) filter. 
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This picture was made by Nicholas Morant 
for the National Film Board of Canada. He 
used a 314x4%4 Anniversary Speed Graphic 
and suspended it over the opening where the 
men were working. Five flashbulbs on ex- 
tensions totaling 
with the 
were Wabash No. 3’s and Press 

ombination With the 
speed of 1/50 second, the 


over 150 feet were fired 
aid of a booster circuit. The lamps 
25’s used in 
shutter set for a 
synchronized flash 





shot was made at f 11 on Agfa Isopan film. 
The propeller shown was getting its finish- 
ing touches prior to its installation on a 
10,000-ton merchantman. 
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No technical data are available for the pic- 
ture of the girl running 
Harry F. MecGonigal of 
news photographer, used an — rsary 
Speed Graphic equipped with a 4 -inch 
Carl Zeiss f 4.5 lens. He exposed on ‘Sup r 
Ortho Press film, 1/1000 second at f 8. 


Philadelphia, a 
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J. F. Bennett of Bloomington, Ind., made 
his photo with a 34x44 Graflex and a 
Wollensak Series II lens. He exposed 1/15 
second at f 16. The day was cloudy. 

Claude S. Smith, a school music supervisor 
in Jerseyville, Ill., made the photo called 
Spring for the high school annual. He used 
a 616 Kodak Vigilan, which has an Eastman 
f 6.3 Anastigmat lens. Exposure of 1/25 
Mica at f 22 was made on Eastman Super- 
XX film in bright sunlight, using a K2 
filter. 
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William Bray of North Hollywood, Calif., 
used a Model G Leica and f 3.5 Elmar lens 
for his photo. He exposed 1/100 second at 
f 9 on Agfa Supreme film, using a G filter. 

Fred Korth of Chicago, Ill., a commercial 
photographer, made the picture of the Mer- 
chandise Mart and LaSalle Street Bridg 
with a Zeiss Ikon Ideal camera and a 9 cm 
Angulon f 6.8 lens. He usd a 9x12 cm non- 
halation plate, exposing ten minutes. This 
picture, which was made about fifteen years 
ago, antedates the use of panchromatic film. 

Helen Levitt of New York City, a docu- 
mentary photographer, made the picture of 
playing children with a Model D Leica, 
which has a 50 mm Elmar f 3.5 lens. The 
picture appeared in PM in 1941 and in the 
July, 1944, issue of Harpers Bazaar. 
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Ren Mitchell calls his final picture Lights! 
Camera! Action! It was made last year 
during a visit to Warner Brothers studio, 
and shows Ann Sheridan and De — Mo 
gan. He exposed 1/50 second at f 4.5, us ing 
the lights which were on the stars as illum- 
ination, 


COLOR SECTION 


PAGE 5! 
Technical data for this page are discussed 
in the article on page 50. 
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Edward TL. Gockeler, a research laboratory 
technician of Saranac Lake, N. Y., made the 
color picture entitled Autumn in the Adiron- 
dacks. He used a 4x5 Speed Graphic and a 
15 cm Zeiss Tessar f 4.5 lens. Exposure 
of 1/25 second at f 6.3 was made on Koda- 
chrome Professional film, daylight type. The 
lighting was early afternoon autumn sun- 
light. 





THE SEPTEMBER COVER 


Oville Logan Snider of North Hollywood, 
Calif., made the color picture on this 
month's cover. He used a 4x5 Crown View 
camera equipped with an I8 cm Zeiss Tes- 
sar f 4.5 lens and Eastman Professional Ko- 
dachrome, Daylight Type. The picture, 
made in the San Fernando Valley, illustrates 
synchronized flash to balance sunlight. He 
used one 21B Wabash bulb and exposed 
1/25 second at f II. The boy's name is 


Curtis Foley. 
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Popular Photography’s 
Traveling Salons 


fer trye PuotocrapHy Traveling Salons, 
which are made up of the prize-win- 
ning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any other organization or institution 
open to the public. If a Poputar PHoToG- 
rAPHY Salon has not been exhibited in 
your city, ask your librarian, department 
store manager, or banker to write Pop- 
ULAR PHoTocrAPHY Traveling Salon Dept., 
540 North Michigan Ave., Chicago 11, 
lll., for information 


Fourth Salon (1942) 


Auburn, N. Y., Cayuga Museum of History 
and Art, Aug. 14 to Aug. 28. 

Camp Barkeley, Texas, Aug. 14 to Aug. 28. 

Camp Grant, Ill.. Aug. 14 to Aug. 28. 

Charlotte, N. C., Charlotte Camera Club. 
Oct. 9 to Oct. 23. 

Fort Benning, Ga., Aug. 14 to Sept. 25 

Fort Bragg, N. C., Sept. 11 to Sept. 25. 

Fort Custer, Mich., Sent. 11 to Sept. 25. 

New London, Conn., New London Camera 
Club, Sept. 11 to Sept. 25. 

Perth Amboy, N. J., Raritan Bay Camera 
Council, Oct. 9 to Oct. 23. 

Providence, R. I., Providence Public Library. 
Oct. 9 to Oct. 23. 

a? anaes Ga., L. Adler Co., Oct. 9 to Oct. 


Schenectady, N. Y., Schenectady Photo- 
graphic Society, Aug. 14 to Aug. 1% 

Worcester, Mass., Denholm & McKay Co. 
Sept. 11 to Sept. 25. 


Third Salon (1941) 


Alliance, Ohio, Alliance Photographic So- 
ciety, Aug. 14 to Aug. lo. 
ome Shelby, Mississippi, Aug. 14 to Aug. 


Culver City, Ind., Military Academy, Sept. 
11 to Sept. 25. 

Eagle Grove, Iowa, Eagle Grove Public 
Schools, Oct. 9 to Oct. 23. 

Fort Sam Houston, Texas, Sept. 11 to Oct. 
2 


Green Bay, Wis., Central Catholic High 
School. Oct. 9 to Oct. 23 
inter Field, Alabama, Sept. 11 to Sept. 2 

Kingsport, Tenn., Tennessee Eastman Cam- 
era Club, Aug. 14 to Aug. 28. 

Norfolk, Va., United Seamen's Service, Inc., 
ober t. 11 to Sept. 25. 
ott Field, Ill., July 17 to Aug. 28. 

S. Milws aukee, Wis., Public Library, Sept. 11 
to Sept. 25. 


TEMPERATURE CALIBRATION 
Guesswork is taken out of the time-and- 
temperature method of developing films, 
with a system used by the U. S. Army 
Medical Corps . . . a method which can 
be used to advantage by the amateur. 
The film manufacturer establishes a defi- 
nite temperature at which film should 
be developed, but often it is difficult or 
impossible to maintain this proper tem- 
perature, especially in tropical countries 
or arctic regions. The army’s system is 
to add 20 seconds to the normal develop- 
ing time for each degree fall in tempera- 
ture from that prescribed, and to sub- 
tract 20 seconds for each degree rise in 
temperature. For example, if normal 
development time is 15 minutes at 68°, 
ind the actual temperature of the solu- 
ton is 71°, then one minute must be 
subtracted from the developing time, 
which now will be 14 minutes. This meth- 
id is based on the fact that a rise in tem- 
perature accelerates chemical action, and 
conversely, a lowering of the temperature 
retards such action. It must be kept in 
mind, however, that this method covers 
only a limited range of temperatures.— 


Cpl. George A. Goss, Stuttgart, Ark. 











Popular PHOTOGRAPHY 


1. High Fashion or news, industrial 
or illustration, portraiture or 
color. So broad, so thorough, so 
inspiring is the training of SMP 
students, small wonder so many 
of the School’s “just graduated” 
find swift and stimulating employ- 
ment in the ateliers of America’s 
top-flight photographers. Happy 
indeed is CHARLES G. HESS, whose 
first professional job is with famed 
advertising illustrator, Robert E. 
Coates. Says smp Placement Direc- 
tor, William Lathrop, ‘Examples 
of Hess’ versatile work (see above 
and right) were ample reason for 
his immediate selection by Coates. 
reasons for the selection of smp by 
hopefuls: individual instruction by 


” 


3. One year saga of brilliant progress 
in the fertile field of photography is 
the story of GEORGE LIVERMORE. 
Recipient of his SCHOOL OF MODERN 
PHOTOGRAPHY diploma in August, 
1943, Livermore was placed immedi- 
ately with color specialists, Hart- 
man-Freeman. He has just moved on 
to the famed Robert Keene Studios, 
where his smpschoolingand precious 
color experience should be valuable. 








Ample 
camera 
famed 
camera masters and modern studio methods. 


tlle 





cari 


69 













By EDWIN NOWAK 





2. AtSMP, ED Nowak progressed swiftly under 
the guidance e of crack »hotographer- instructors 
(see ‘student photo abov + 

Nowak was placed with Toni Frissell. Now he 
moves upward as roving »hotographer for the 
New York Central ad 

at the big town’s SCHOOL of MODERN PHOTOG- 
RAPHY (considered ““America’s Finest’) makes 
photography careerists equal to their big op- 
portunities. 


Soon after graduation, 


‘Big time”’ training 


4. It's “ladies’ day” in the cam- 
era world! Never have so 
many bright and shining 
opportunities beckoned to 
fair-sex SMP graduates. 
HAZEL I. HUBER (see left) is 
one of a new crop of dis- 
taff-side graduates of great 
promise. The magic of in- 
structor Allan Fontaine’s 
fashion-wise camera tech- 
nique is evident in her 


eT student work . . . will help 


her go places in photog- 
raphy. 

5. Information Please! Into this recep- 
tion room have walked thousands of 
starry-eyed youngsters and career- 
ists of all ages. Question most often 
asked: “What about tuition fees?” 
The answer is genuinely surprising. 
“Specialized courses or complete 
study programs, either day or even- 
ing, are exceptionally moderate.” 
Visit the School, or write for outline 
of courses. Address H. P. Sidel, 
director, Dept. P-9. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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A Camera Fan is MADE... not born! 


Most beautiful picture ever made? Bob’s mother 
insists it is. Bob himself thinks differently, 
but Mom’s prejudiced because it’s the first 
snapshot he ever made—and he chose to make 
it of her! It was taken with a Universal .. . 
one that Bob bought out of his allowance. 





Bob's using Universal Navy binoculars now — for 
Universal’s at war too, making military op- 
tical instruments instead of cameras. But 
Bob took his Mercury with him, because it 
stops action up to 1/1500 of a second. He’s 
made some great shots in his spare time. 


Mother tried to throw this one out. . . it “tin 
rassed her so. Bob already had the ‘‘candid’”’ 
idea . . . thanks to Universal. For even then 
Universal was ahead of the field, with a 
candid-type camera at a price so low that 
thousands of youngsters could afford it! 


The war will end . ..and when Bob comes back, 
a home and family of his own will redouble 
hisinterest in photography. And whatacamera 
his postwar Universal will be! Universal will 
be ready with a great new series of precision 
cameras and photographic equipment. 


Bob says this one is the most beautiful pic- 
ture ever made. It’s the last one he took of his 
mother just before entering the Navy. Also 
made with a Universal . . . the Mercury he 
got when he graduated from college. Bob 
carries this picture with him everywhere. 


He'll find fast action a “‘snap” to stop. Yet his 
camera will be simple, inexpensive, easy to 
handle . . . thanks to Universal’s pioneering 
of new methods in mass-producing precision 
military optical instruments. Expect YOUR 
next camera to be a Universal! 


Remember: One photograph from home is worth a thousand words to a Serviceman 


Lfuversar [Amer [oRe. 


NEW YORK - 


CHICAGO + HOLLYWOOD 


Peacetime Manufacturers of Mercury, Cinemaster, Corsair Cameras and Photographic Equipment 
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A camera dolly can be made in spare 
time at little cost. Here the pho- 
tographer “rolls in” for a closeup. 
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Tripod legs rest in ordinary caster 
cups which keep them firmly in place. 





juipment 





By 
JAMES R. OSWALD 


F YOU'VE ever wanted to be able to 
I “roll in” your ciné camera for a dra- 
matic closeup . . . “follow” a person 
walking ...or maybe just to shift for 
new camera angles without constantly re- 
setting the tripod legs . . . then you'll ap- 
preciate this easily-constructed dolly. An 
investment of about one dollar, plus a lit- 
tle spare time, is all it takes. 

The dolly is constructed of two strips 
of 1” x 2” screen sash and a few pieces of 
hardware. One length of sash is cut 24 
inches, the other 26 inches. Both ends of 
the 26-inch piece and one end of the 24- 
inch piece are rounded for appearance’s 
sake, and to protect furniture when the 
dolly is used indoors. The remaining 
square end of the shorter piece is nailed 
to the center of the longer piece. Angle 
brackets are applied for added strength. 
Paint or varnish the unit. 

Next mount casters on the dolly. Cast- 
ers should have a wheel diameter of at 
least 2 inches and should have flat bases. 
One should be mounted 3 inches from 
each end of the unit. 

On the top of the dolly, directly above 
each caster, place a caster cup—of hard 
rubber or wood—to support the tripod 
legs. 

With this the dolly is complete. Movies 
now take on new charm as the ciné cam- 
era glides smoothly across any level sur- 
face—and gives your scene a distinctly 
professional touch.—}® 


The finished dolly, complete with cups 
and casters, is ready to roll. The author 
coated his with varnish and stencilled 
the name of his "studio" on the wood. 














your own CAMERA DOLLY 





Casters should have a wheel diameter 
of at least two inches and should be 
mounted three inches in from the ends. 





A caster cup is placed on each 
top corner of the dolly to hold 
the tripod legs. Wood or hard 
rubber cups serve the purpose. 





Brooklyn Cine Club’s Goal: 


BETTER 


AMATEUR MOVIES 


By MILDRED STAGG 


New York group credits its extraordinary 


success to a spirit of friendly criticism 


AMERICAN 
CAMERA CLUBS: 


NUMBER 7 


HE Brooklyn Amateur Ciné Club 
is a compact organization of ac- 
tive, participating members with 


but one purpose—to make better ama- 
teur movies. There are only thirty-five 
members in the club; but seven prize- 
winning movies at the 1942 Mineola State 
Fair were shown by Brooklyn. The small 
membership is not due to a limit placed 
by the club . . . but unless new members 





match the old ones’ enthusiasm and ca- 
pacity for work, they feel badly out of 
place. 

Although the club has been in exis- 
tence only four years, the progress made 
by its members is extraordinary. They 
conclude their meetings for the summer 






Charles Benjamin runs double turntable to produce musical 
H. Erles is at projector. 


accompaniment and sound effects. 


by presenting again the first movies ever 
shown at the club. The fact that these 
four-year-old efforts bring forth jeers and 
howls of derision is a measure of the 
club’s improvement. 

This is small cause for wonder when 
you learn how the club operates. It’s far 
from a polite get-together every other 
Wednesday night in order to applaud each 
other’s work. It is a real clinic, dedicated 
to learning how to improve every picture 
that’s shown. After a short business 
meeting, members start the period known 
as “Good and Welfare.” During this pe- 
riod, questions on technical problems are 
answered by the technical committee. If 
the committee is stumped, it refers the 





Horace Guthman, president, lectures to the Brooklyn 
Ciné Club prior to the showing of a member's film. 


question to the membership at large. If 
that doesn’t develop an answer, they get 
in touch with the technical consultant of 
the Amateur Cinema League, Kenneth F. 
Space. 

After the “Good and Welfare” period 
comes the clinic film—a movie made and 
shown by a member. During the screen- 
ing the creator tells of the problems he 
met and overcame, or he asks help in 
editing or titling the film. To handle the 
latter, a committee is appointed and, after 
the screening is over, the constructive 
fireworks begin. Everyone has an opin- 
ion, and no one is backward about ex- 
pressing it. Then come tales of other 
members’ experiences in like situations. 


Miss Ethel Pashinsky, club secretary, arranges letters of 
title on sample of wood paper used for title backgrounds. 








take: 
Merr 
the 1 

TE 
screé 
it m 
teur 
chan 

To 
lecte 
They 


and 


set © 
ing s 
to pl 





neth F. 


’ period 
ade and 
screen- 
lems he 





President Guthman photographs a title on the titler he 
Miss Pashinsky and other club members look on. 


built. 


The regularly scheduled lecturer then 
takes over. He is limited to an hour. 
Members usually ask questions following 
the talks. 

The meeting is concluded with another 
screening. This film may be a member’s, 
it may be from the library of the Ama- 
teur Cinema League, or it may be an ex- 
change film from another movie club. 

To show these films the club has col- 
lected an impressive array of equipment. 
They have a beaded screen, 39 x 52 inches, 
ind two Bell and Howell projectors—one 
for 16 mm film, and one for 8 mm. A 
set of large rewinds is available for splic- 
ing shorter films to make a 1600 foot reel 
to provide a full hour’s show. 





Members have loaned seven sets of 
sound equipment—all include dual turn- 
tables—to the club. These remain at club 
headquarters. Members bring records to 
supply musical backgrounds for the 
screenings. 

The club holds guest nights periodically 
—when members bring friends and there 
is no business and no clinic—just screen- 
ings made by members. 

The members are a cross section of the 
community. They range from electrical 
engineers through building superintend- 
ents to lumbermen. Their hobby has 
brought them together; all insist their as- 
sociation has not only improved their pic- 
tures, but enriched their social lives. 


S. R. Fass demonstrates his special-effects box. With gad- 
gets in foreground he simulates keyhole and other effects. 


Big event of the year is the annual club 
movie contest. While members seek ad- 
vice and criticism about their other films, 
they usually are very secretive about 
their contest entry. For the past three 
years John Larson has won first honors 
in the contest. His “They Discover Amer- 
ica* won in 1940, “Bettas” in 1941, and 
“Frail Children of the Sun” in 1942. Al 
Hellman had taken first place in 1939 
with “Riverside Drive.” 

First place in the beginner’s class was 
taken by Horace M. Guthman’s “When 
Do We Eat” in 1939; by Francis Sinclaire’s 
“Autumn in New Hampshire” in 1940; by 
Louis Knoll’s “My Day” in 1941; and by 

(Continued on page 78) 


Mrs. Beatrice Katz looks through magnifying lens used for 


photographing small objects, Fass again is demonstrator. 


Guthman teaches a group of members the finer points of 
splicing. He is using an editing board built by himself. 








WAYNE 
COLOR PRINTS 


FROM 


16mm Kodachrome 


MOVIE FILM 


$4.75 ea. 
rinig*™® 95 ce. 


DUPLICATES OBTAINABLE 
FOR ONE YEAR 


Handling charge on reprint orders. .. .$1.00 
Now you can have full color stilis fro:n 
your favorite 16 MM Kodachrome movie 
films, at these unusually low prices. 


You will be pleased with WAYNE COLOR 
PRINTS. They faithfully reproduce the 
brilliant colors of your prized movie scenes. 


SATISFACTION GUARANTEED 
SEND ONLY THREE FRAMES, prints will 
be made from the center frame. DO NOT 
SEND LONG LENGTHS OF FILM. 


FILM MUST BE CLEAN AND SHARP 


See your dealer, or send direct to us. 


ORIGINAL 
PRINT 4x6 


WAYNE STUDIO 


and PHOTOGRAPHIC COLOR LABORATORY 


327 WASHINGTON STREET 


BUFFALO 3, NEW YORK 
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-»» TO YOUR SILENT FILMS! 


LET us convert your 16mm. picture to a 
sound film ot the highest quality. Skilled 
technical staff, and finest sound recording 
equipment and studio facilities to serve 


industrial, amateur, and educational film 
producers, 
Write Dept. P-9 for 


PRICES and LIT- Er EY 
ERATURE. 
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| get Perfection in your 


PCOLOR MOVIES 


with this 


P-B FILTER KIT 


For all 8mm B&H, Keystone, 
Revere and Cinemaster 3.5 
cameras, 

@ Eliminate glare and light streaks! 

@ Penetrate haze for clearer background! 


@ Convert Kodachrome “Type A" to daylight use! 
(Kit contains Screw-in shade, Fil- 

complete ter holder Haze 

50 fontae’ =filter, Type A 


incl.) Conversion 


WHILE THEY 
LAST! 


a Sl 0 
HOLLYWOOD 
MOVIE 

SUPPLY 


P. O. Box 870 
HOLLYWOOD 
28 
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into a photographic store in a Pa- 

cific Coast town, June 22, and said 
to the clerk at the film counter, “Any- 
thing in yet on the invasion?” 

“Just received the films,” was the reply. 

“Authentic?” 

“Certainly!” 

“Say, that’s fast work; it’s only two 
weeks and two days since Eisenhower 
gave the GO signal!” 

“Yeah, and the film’s terrific. 
your’ size, 8 or 16?” 

“Give me a 16 complete.” 

* * * 


\ HOME MOVIE enthusiast walked 


What’s 


Back of this conversation which, no 
doubt, was typical of the dialog heard in 
many photographic stores, is a story of 
fast thinking and equally fast action. The 
first motion picture films of the actual in- 
vasion reached America sometime during 
the week of June 6, D-day, and were 
edited by censors for release to news- 
reels in time to make the June 13 issue. 

Castle Films, for instance, received the 
same film June 13 and immediately de- 
cided to hold up production for films of 
the fall of Rome despite the temptation 
to “go to press” with the bigger story. 

In the Castle projection room, Eugene 
W. Castle put it up to his staff bluntly: 
“We've got the stuff for a full reel but I 
say the story isn’t complete. The Italian 
offensive was a vital part of the overall 
strategic pattern. 

“I’m going to sit tight and take a chance 
on the next news film release having full 
coverage of the fall of Rome,” said Castle. 
“Meanwhile, let’s start writing titles for 
the silent editions of the complete pic- 
ture and get ’em made. We know what 
happened in Italy. We can’t miss!” 

The result was that the Castle organiza- 
tion did sit tight and rather tense also 
until word came the following day that 


















































U. S. assault troops, fully equipped, move 
onto the beachheads in northern France. 





me Mov 
BEHIND THE INVASION 


the Italian film was in New York and 
would be released Friday, June 16. 

Bill Laub, Castle’s script man, had al- 
ready written a narrator’s script for the 
invasion sequence although he couldn't 
time it to the film until the picture was 
finally assembled and complete. This 
meant that on Friday he had some fast 
writing to do since the picture was sched- 
uled for sound recording on Saturday at 
2 p.m. Then it was discovered that addi- 
tional invasion film had been received in 
this country too late for the newsreels 
and it proved to be too good to omit in 
the Castle film. This delayed completion 
of editorial work, and with Castle direct- 
ing the final editing of the film it was not 
O. K.’d until three o’clock Friday after- 
noon. Laub had until five o’clock to 
measure the footage of each individual 
scene—a record he had to have to do 
the finished narrative which must be 
written to synchronize with both action 
and scene length. He had only until five, 
because the musical director required the 
work print at that time for an all-night 
job of musical arrangement and cuing 
for sound effects. By ten o’clock Satur- 
day morning everything was set for the 
recording, except that Castle had to hear 
the narrative read to the picture and ap- 
prove it. 

The negative sound track went to the 
laboratory late Saturday afternoon for 
developing, and Bea Wilson, head of the 
negative department, received the work 
print for negative matching at the same 
time. Bea and her staff worked all Sat- 


urday night so that the laboratory printing 
department could have both picture and 
sound negatives ready for 8 and 16 mm 
printing early Monday morning. 

First prints were received late the aft- 
ernoon of June 20, and the shipping de- 
partment worked all night packaging 


Photos from Castle Films 
Hundreds of German prisoners are lined 
up to be transported back to England. 








Se] 





£.\ 











ure was 
e. This 
ome fast 
is sched- 
urday at 
hat addi- 
-eived in 
ewsreels 
- omit in 
mpletion 
e direct- 
was not 
ay after- 
clock to 
idividual 
re to do 
must be 
th action 
intil five, 
uired the 
all-night 
1d cuing 
‘+k Satur- 
t for the 
d to hear 
» and ap- 


nt to the 
noon for 
ad of the 
the work 
the same 
1 all Sat- 
7 printing 
‘ture and 
d 16 mm 


2 the aft- 
oping de- 
yackaging 


re lined 
=ngland. 











/TWE SEBL OF 
[THE BEST IM 





September, 1944 


8mm — 16mm 


{ 
} 


Popular PHOTOGRAPHY 75 


Hitting the Bulls Evye.. 


New 
8mm-]l6mm 


Official Films’ 
HOME MOVIE SPORTBEAM 


Hrs a game as modern as the next tick of your 

watch — as old as the cave dwellers! For 250 cen- 

turies the singing string and the winged shaft have hit 

their target. Watch the dare-devil stunts of the champion, 

Russ Hoogerhyde! See how an outstanding authority, 
Carl Thompson, instructs in archery technique! Learn 
to play “Roving” — archery on the move — shooting 
targets on a woodland stroll. See an archery “golfer” 
shoot a hole-in-one! Show OFFICIAL FILMS’ 
“BOWS AND ARROWS” on your own home screen! 


Available in 5 standard sizes 
Silent — Sound 


Be 6 Ne a ee oe Se oe ee ee 
Please send OFFICIAL FILMS‘ SPORTBEAM, “BOWS AND 
gARRows,” in size checked to: 


OFFICIAL FILMS: 


"Othe, EMC, 


625 MADISON AVENUE 8 8mm Short 8mm Feat. résin Short 16mm Feat. 16mm Sound 
New York 22, N. Y. § $1.75 0 $5.50 $2.75 0 $8.75 1 $17.50 1 
4 0 Ship C.O.D. Remittance Enclosed [J 


(] SEND COMPLETE CATALOG PP-9-44 




















THIS So ROUEN TERE! 








presents 


KiLlep oF THE AMAZON / 





Available at your film library 
Send for latest catalog of 
other big features, musicals, 
short subjects, and serials. 


Exclusive Distributors 
COMMONWEALTH PICTURES 


coke} 32°). Salted, | 


729 Seventh Ave., New York, N. Y. 

















ATTENTION 


8MM. & 16MM. 





ie. REVERSIBLE FILM 
PANCROMATIC SUPER DOUBLE X 
DOOR-WESTON 60—outdoor—Weston 100 


IN- 


—1!00 ft. 50 
PANCROMATIC SUPER X INDOOR-WES- 
TON 24—Outdoor—Weston 50—100 ft. 5.75 
OUTDOOR—Weston 8—I00 Ft. 4.00 
PANCROMATIC OUTDOOR—Weston 12.. 5.00 
Developed Free 
a 
8mm. REVERSIBLE FILM 
INDOOR—Weston 60—25 Ft. Double $3.50 
SUPER X—Weston 24—25 Ft. Double 2.50 
OUTDOOR—Weston 8—25 Ft. Double 2.00 
Developed Free 
« 
NEGATIVE FILM 
Panchromatic Negative—i00 Ft $3.50 
2 
8mm.—FINISHED FILMS—1l16mm. 
Silent Features, Comedies, Disney ani Felix 
Cartoons, Westerns, Sports, Health, Chaplin, 
etc. Ire Ft, 
e 
SOUND FILMS 
Crown of Thorns, 8 Reels $100 
Christus, 7 Reels 95 
Mother Cabrini, 8 Reels 150 
St. Anthony of Padua, 9 Reels 100 
Messenger of Blessed Virgin, 9 Reels 100 
The Immortal Saint (Joan of Arc), 6 Reels 75 
sameeren” ey aay prints—per Reel 10 


W rite for Free Catalog 


EXHIBITORS FILM EXCHANGE 
630 Ninth Ave. New York 19, N. Y. 











FAST, SUPERPANEX MOVIE FILM 


READY FOR CAMERA USE 


TOP QUALITY—LESS COST 
FINE GRAIN PANCHROMATIC 
_PROCESSING FREE 








T t ‘ r l art tent iperpanex 
ost per scene to a new low Cor nbines top 
1 ir wid latitude ind full par ms < 
mat iti y pooled r i for » an 
era Pr Wer tor Orc der 
lirect from amie ruarante 
100 Ft. 25 Ft 
16 mm. 459 8/8 mm. 05 
WESTON > WESTON 9? 


WRITE FOR COMPLETE PRICE LIST 
SUPERIOR BULK FILM Co. 


“HOME PROCESSING HEADQUARTERS" 
188 W. Randolph St. — PP9 — Chicago (1), Illinois 
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dealers’ orders so that deliveries could 
start early the 21st. Arrangements had 
been made to ship by air express to all 
points farther from New York than an 
overnight railway express service, and 
thus the majority of the prints were in 
flight by noon of the 21st. 

Pretty much the same sort of speed 
characterized the work of other film com- 
panies that supply news shorts and fea- 
tures for America’s home movie consump- 
tion. 

Official Films rushed their editing and 
the reduction to 16 mm and 8 mm sizes, 
and printed the thousands of copies in 
time to start distribution in New York 
June 21. They had covered the East 
Coast by the end of that week, and had 
started shipping to the Pacific coast. 

Excel Movie Products obtains its orig- 
inal prints from a well-known company 
that distributes weekly news films to the- 
aters throughout the country—and re- 
made them into its “News-of-the-World.” 
News-of-the-World film editors reviewed 
thousands of feet of invasion film and 
picked out the most thrilling action- 
packed scenes. After this film was com- 
piled, re-edited and titled, the negatives 
where flown from New York to the News- 
of-the-World laboratories in Chicago. 
There negatives were processed, pack- 
aged, and distributed. From the actual 
filming through every operation until the 
finished film reaches the hands of the con- 
sumer, not one moment is lost. “This as- 
sures home movie fans of the latest in 
news films at the earliest possible mo- 
ment,” Max Levey, Excel president, 


says.—™ 











HI BUDDY! 16 mm sound, black-and-white. 6 reels. 
Available for rental, $17.50. Bell & Howell Co., 180! 
Larchmont Ave., Chicago 13, Ill. 

An excellent timely comedy-drama of the 
founding of an “‘off-the-street’’ club, and its 





decline, due to preoccupation of elders with 
war problems. Dick Foran, Harriet Hilliard, 
anil an amazing cast of sub-teen juveniles 
star in this “_ y ofc ig 


nt everyday affairs. 
+ 


HOME VEGETABLE GARDEN. 16 mm sound, black- 


and-white. Available for rental, $3, and sale, $72. 
Bell & Howell Co., 180! Larchmont Ave., Chicago 
13, | 

An authoritative and detailed film con- 
taining information on victory gardening. 
James H. Burdette, head of the National 
Garden Bureau and garden editor of the 
Chicago Sun, gives special advice to late 


season gardeners. 

. 7 . 
EXPERIMENTS IN THE REVIVAL OF ORGANISMS. 
16 mm sound. Brandon Films, Inc., 1600 Broadway, 
New York 19, N. Y. 

A new film on experiments conducted in 
the resuscitation of life to dead animals by 
Dr. S. S. Bryukhonenko at the Institute of 
EXxperimental Physiology and Therapy, Vor- 
onezh, U. S. S. R. This film will be of in- 
terest to biology, physiology, and medical 
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MOTION PICTURE 
PROJECTION 


Interesting, Highly Paid, 
Uncrowded Profession 
Train in Residence or by Correspondence 


HOLLYWOOD SOUND INSTITUTE 
P.0. Box 1711 - Hollywood, Calif. 








5) MM 
BULK FILM 


Guaranteed Fresh Stock 


All Types 
25 ft. $1.50—100 ft. $5.00 
We buy empty 35 mm. cartridges, 5c each, 
HOLLYWOOD 35 MM. FILM CO. 
Box 2550 Dept. P Hollywood 28, Calif. 














coos EXTRA SPECIAL °-es 


a 
7 4 All Color Kodachrome Subjects . 
e 
z WALTZ OF THE FLOWERS 4 
ONE REEL. Flower Display in New York CON- 
@ SERVATORY. Gorgeous scenes in natural color with @ 
oe TC HATKOWSKY' immortal music as nack- @ 
e SOMME 5 4 68 0:0 4 6 0 + + VU OREOO EE 04 00 0 Oe 0:0 7s e 
« LOBSTER HARVEST e 
@ TWO REELS. In natural color, Life and activ ities e 
of lobster fishermen amid beautiful scenes of M 
@ canst 2... rer scrccrccsvcesesers $125 @ 
« 
7 JEFFERSON & MONROE 2 
ONE REEL. An historic document in beautiful mo- 
@ tion pictures of the country made famous by these 2 
@ sreat Americans Showing the mutual influence @ 
e exerted by men and country upon one another..$75 e 
e FOREFATHERS OF LIBERTY e 
e ONE REEL. Cape Cod's Coast, rocks and hills tell @ 
the deeds of Valor of the pioneers that shaped the 
@ future of America. A beautiful picture....... $75 ®@ 
e RENTALS 3° 22h of above pictures e 
e $3 per day; $7.50 per week + 


MOGULL’S, 71 W. 48 St., New York, N. Y. 


“Three Monkeys” Cartoon mone 





Three stars in each film .. , always in and out of hilart- 


ous trouble and escapades. 


SO Ft. 8MM.. .%1.25 100 Ft. 16MM. . .$2.50 
Peed Rie “were 1201-A Golf Robot .1206-A 
Beauty Shop ..... 1202-A Ship Wrecked .1209-A 

See At Your Photo Dealers Or Order Direct. 


Prices And Catalog On Request. jrite To— 
HOLLYWOOD FILM ENTERPRISES, INC. , 
6060 Sunset Bivd. Dept. 101 Hollywood 28, Calif. 












Have you a new idea 
device of utility or novelty? 
where to sell it? 


an improvement, a 
Want to know 
Learn the facts first about 
its patentability We have letters from man- 
ufacturers wanting new patented ideas. The 
present emergency market has created a big 
demand Get our FREE BOOK, ‘‘How to Pro- 
tect, Finance and Sell Your Invention.*’ Also 
special form No 
»ligation, 


McMORROW & BERMAN 
Registered Patent Attorneys 
244-S Albee Building, Washington 5, D. C. 





“Invention Record.’ 
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schools, nurses training, general science, and 
all other groups concerned with the advance- 
ment of science. 

e e e 


SONG OF FREEDOM. 7 reels. 16 mm sound. Avail- 
able to libraries from Commonwealth Pictures Cor- 
poration, 729? Seventh Ave., New York, N. Y. 

The struggle for freedom from the days 
when Africa was one vast colony of slaves 
to its triumphant rise is portrayed when 
Puul Robeson, who works in London’s dock- 
land, is skyroc keted to fame because of his 
endid voice and becomes one of the 
world’s greatest singers. He is able to 
realize his life’s ambition and return to his 
people only to find they spurn him as a civ- 
jlized man. How he gains their confidence 
nd becomes their king forms the thrilling 
limax to the story. 

- e . 


D DAY" INVASION AND ALLIES TAKE ROME. 
6mm 100 ft. Highlight, $2.75; 16 mm 200 ft. Digest, 
$5.00; 16 mm 360 ft. Complete, $8.75; 16 mm 350 ft. 
Sound, $17.50; 8 mm 50 ft. Highlight, $1.75; 8 mm 
80 ft. Complete, $5.50; 8 mm 100 ft. Digest $2.75. 
Excel Movie Products, 4230 Drummond Place, Chi- 
cago 39, Ill. 

The day for which the world has waited 
with bated breath! Scenes from many an- 
cles—afloat, aloft, and on the beachheads— 
filmed by expert news photographers. 
Excel combines another important historical 
vent, Allies Take Rome, showing in great 
etail the Yanks wheeling into this ancient 
nd historical city and restoring order from 





vere 


THE GREAT GILDERSLEEVE. 
able from Walter Da Gutlohn, 
New York 19, N. 

Harold Pe ig “the radio star, 

s homey, down-to-earth film 
around Gildy’s efforts to retain the 
istody of his niece and nephew against the 
pposition of sly old Judge Hooker. 

2 * * 


HOW'S ABOUT IT. 1&6 mm sound. Available from 
Walter O. Gutlohn, Inc., 25 W. 45th St., New York 
. « ¥. 

This lively concoction of 

nings which take place behind the scenes 
f the music publishing business stars The 
\ndrews Sisters, Robert Paige, Grace Mc- 
ionald, and Buddy Rich and his orchestra. 
‘he plot is centered around a _ lawsuit 
rought by a frustrated poetess who believes 


16 mm sound. Avail- 
Inc., 25 W. 45th St., 


is starred in 


which re- 


ives 


romantic hap- 


er pet verse has been stolen by the music 
iblishers. There is laughter and lots of it 
nd a generous number of musical special- 











ties 


KOO KOO KORRESPONDENCE SKOOL. 
sound. Official Films, Inc., 
York 22, N. Y. 
Jeffy Weffy, a would-be-artist, 
Koo Koo Korrespondence 


16 mm 
625 Madison Ave., New 


enrolls in 
Skool and 


mixes his drawing with singing and gagging 


interludes, while the beautiful models do 
helt individual acts. The artist throws a 
studi » party and there’s a gala celebration 
Vhen Jeffy receives his diploma. 

* ’ 


8OWS AND panied. 8 mm short, $1.75; 8 mm 
feature, $5. 50; 16 mm short $2.75; 16 mm feature, 
75: 16 mm “sound, $17.50 Official Films, Inc., 625 
Madison Ave., New York a, Oe te 


Archery c *he ampions who would have made 
Robin Hood look like an amateur demon- 
‘trate the “how to do it” of stunt shooting 


hd archery games. Regular instruction cov- 
ring grip, stance, etc., is given on the target 

‘nge, followed by an unusual bow and ar- 

W game called “roving,” in which two 

en agdhers rove the woodland, shooting 
dom targets in the landscape. Such 
Is archers as Russ Hoogerhyde and 

n renney demonstrate their skill in this 
m. 


) 
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ie Tl att tte let lle eee agar ... vocational films will for peace 





Ld: URNA 1st eee intend to keep on—even when Joe gets back 





tite) haem ula mof ways to use it for school work, too 


PRODUCTS are playing their part on the 


PRODUCTS will again be available when Vio 


- ; — ’ a. ba 
fighting front on the industrial front tory is won of the same “uniform” quolity 
= 7 ] wherever fine photogrophic products ore a - “known” by photographers. . recom- 
4 ‘ in demand - *™ mended by reputable dealers... everywhere 


INC. + TOS WEST 40th STREET, NEW YORK 186, WN. ¥, 








Ip tf NEW 





@ At your dealer or 
write for folder. 


PLASTIC 


FILTER 
KITS 


Tw ew popular 
coumptaie x its 

one for Argus C- 3 and 
c-3 . - one for 8 
motion _ picture 
eystone, 



















kits contain one Roth- 
co plastic screw-in 
type lens shade and 
filter mount, together 
Rothco hard 
filters, 























opti- 











par « = 
red, haze 
and daylight (for Type 
<odachrome when 
used in daylight). 


Kit complete, individually packed, sold 
net, not including Federal Excise Tax.. $3.50 


Rethee Products 


113 No. 6th St., Philadelphia 6, Pa. 






































OLDEN 


CAMERA &LENS CO. 


STILL AVAILABLE 
























Instruction Booklet for Any Camera......§ 0.25 
Argus Combination sunshade for Model C, 

C-2, or C-3, 4 optical filters and case... 5.75 
Anniv, 4x5 latest Speed Graphic Ektar 4.7 

or Tessar’ 4.5 Kalart RF, Abbey or King 

Sol Gun & Accessories Available 
See Bee 6x9, Double Extension Camera, 

f:4.5 cpr. Case, Shade, Filters..... . 54.00 
Bee Bee 6x9 Tessar 3.5 epr., Range Find- 


Filters, Case 
} latest new and Case... 
t, brand new f:1.5 Wol- 
ecial Automatic individual 
frame counter, case ee oe 
Solex H-8 new, frame counter 1” f:1.9 
1%” £:3.5 lems and Case... .cccccseees 
Busch Reporter 24x3% Camera, New.... 
Contax III latest Sonnar f:1.5 on 
Contaflex, Latest, f:1.5 Sonnar 
8.5cm f:2 Tele Lens (new), Filters & Shade 
Exakta B Tessar 2.8 case, $129.75; Biotar 
f:2 245.25 
DeJur 5A, Exp. Meter & Case, new....... 
Kodak Ektra ), nev 
Korelle II Te 2.8, Goerz 6%” f:4.8 Tele 
ens, Flash, Shade, Filters & Case . 


5 Zeiss Tessar. 6 


lensak 1” SS; 


Auto Graflex, Lat. 1) 4 
Holders, 

Mater BF B-Leccccccce 

Kodachr« ym 

3 35mm films each 56 exposure 

Leitz 


me 35mr 


Leitz 
and 


2 chrome, 
shade 


Sumi 


Speed Grapt f 34.5 

synchronizer, holder, case. 

Plaubel Makina WF chrome, 2 
omar, Tele Makinar WA Lens, 
Ad rilt & Case & Flash 

Plaubel Makina Il s 

Pilot, Super 2.9 Case 

konta A Tessar 5, Cast 

ita D R.F. Tessar 4.5, case ° 

» 620 f 5 cpr. Rapid, Range 


) Anti- 
Holders, 


tDaA. ° ‘ . 95.00 
69.00 
64.00 
41.50 
72.50 
60.50 
69.00 
59.00 
63 00 
79.00 
59.00 

110.00 


T ir, bart 
I ir sunk mount 
s Tessar, barrel eeecwe 
; Tessar focusing mount 
s Tessar compur 
3 4.5, barrel 
| ir sunk 1 in 

Tessar ink mount 

D ir barre! 

alytar f:6.3 Compound-shutter. New, 
uM 135 1 L., 73 m L, 28 & 35 
» Vidom Finder n stock 


<. 


ANSESSSSN7", 


¥ 
t ‘ 


A, Len 


Today, more than ever, the suop'y of 
equipment depends on the exchange of 
cameras. 


Please specify what you are 
te trade when placing your 


All cameras 
TRIAL BASIS; 


in a position 
order. 


shipped on TEN DAY 
money back guarantee. 


WILL PAY TOP 


OPA CEILING 
PRICES 


FOR USED 


CAMERAS 
and Equipment 


Ship equipment and get cash 
at once. 


OLDEN 


1265 BROADWAY at 32nd Street 
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Brooklyn 
Cine Club 
(Continued from page 73) 


A. Gortz’s “Autumn in Vermont” in 1942. 

At the 1941 Mineola Fair, first places in 
their class were won by: Charles Benja- 
min with “Rails Across the Country”; 
Francis Sinclaire with “Autmn in New 
Hampshire”; Horace M. Guthman with 
“Gardens I Love”; and Walter Awe with 
“Vacation in Florida.” Second places in 
their class were won by Harriet Fenichel 
Benjamin with “A Day at the Beach”; 
Fred Koch with “Flowerland”; and Hor- 
ace M. Guthman with “For Peace and 
Freedom.” Honorable mentions went to 
Charles Benjamin with “Honeymoon in 
Canada”; and Walter Awe with “Arise 
My Love.” 

Nine places were won also at the 1942 
Mineola Fair. First places in their class 
were won by Charles Benjamin with 
“Hubby Finds a Hobby”; and Sam Fass 
with “A Day in the Country.” Second 
places went to Charles Benjamin with 
“Summertime”; John Larson with “Bet- 
tas”; and Francis Sinclaire with “Cutting 
Old Ties.” Third places were awarded to 
Charles Benjamin with “New York Out- 
door Art Exhibit”; and Martin Sternberg 
with “Weekday Workday.” Honorable 
mentions went to Herbert Erles with 
“Dear Fred” and to Horace M. Guthman 
with “Harvest Time.” 

Home Movies magazine has awarded 
three stars to Larson’s “They Discover 
America” and to Sternberg’s “Ninety 
Days After.” Larson’s “Bettas” won hon- 
orable mention in that magazine’s 1941 
annual contest, and Larson’s “Frail Chil- 
dren of the Sun” was awarded honorable 
mention in the 1943 annual Amateur Cin- 
ema League contest. 

“There are three stages to amateur 
movie making,” says Herbert Erles, for- 
mer president of the Brooklyn Ciné Club. 
Most beginners take family movies... . 
from there the amateur moves on to 
travel films—mostly taken on vacations. 
There was a two-year interlude referred 
to by members as the “World Fair Spree” 
when amateurs went wild on movies of 
the New York World’s Fair. Club mem- 
bers themselves have color movies of the 
Fair which they are holding until such 
time as they will have gained more his- 
torical significance. 

After the travel grade, it’s every man 
for himself. Some prefer to stay in the 
travel stage, Mr. Erles explains—as he 
himself has done. He now injects added 
human interest elements into his travel 
films, he says. A trip through Acadia Na- 
tional Park in Maine, for instance, was 
enlivened by presenting it in the form of 
a letter written to a friend. He first 
showed the letter, then scenes described 
in the letter—with flashbacks to retain 
the feeling of the story-telling letter. 

The current president, Horace Guth- 
man, has completed a story-telling movie 
that might be paralleled to advantage by 
anyone who has a friend in the armed 
services. He had made some reels of his 
brother before he entered the army... 
and took more while the soldier was home 
on furlough. Mr. Guthman then edited 
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the story cleverly to present the changes 
brought about through army life. 

Films made by club members are do- 
ing service in fields that few clubs have 
thought of tackling. The Club puts on 
shows regularly for relief organizations 
and in children’s hospitals. Despite trans- 
portation shortages the group manages to 
lug all its equipment, including sound, to 
posts to entertain men in the armed forces 

. and the requests for repeat perfor- 
mances indicate that after the war there 
will be a big increase in the club’s mem- 
bership. The boys enjoy the shows, and 
ask questions about how they too can 
take amateur movies, or how to improve 
their technique. The club has screened 
its films for other camera clubs, and has 
exchanged films with many other organi- 
zations—including the Stamford (Conn.) 
Camera Club, Syracuse Movie Makers 
Association of New York, Metropolitan 
Motion Picture Club of New York City, 
the 8-16 Club of Philadelphia, and the 
New York 8 mm Club. 

The club assisted the Brooklyn Reel 
Fellows Club in a War Bond show which 
netted more than $10,000 in bonds. It con- 
ducted its fifth annual show recently at 
the St. Felix Street Theatre when it 
screened outstanding amateur pictures of 
the nation. 

The members are never satisfied with 
the steady improvement in their output. 
They want to keep on improving, and 
they believe the best way to do that is 
by maintaining the healthy spirit of crit- 
icism that marks the club’s meetings. 
They have one member who has never 
owned a movie camera. He comes to 
every meeting and listens intently. When 
asked why he hasn’t yet bought equip- 
ment, he says that he has spent a good 
deal of money taking every course in 
movie-making—but he still doesn’t feel 
sure enough of himself to take movies. 

The club keeps a complete scrapbook of 
articles appearing in photography maga- 
zines and newspapers that might be of 
value to members. Since no one member 
has time enough to read all the maga- 
zines, each member reads one magazine 
diligently. He cuts out any article of in- 
terest, and pastes it in the scrapbook. 

Perhaps the best man to quiz about the 
value of membership in the Brooklyn 
Amateur Ciné Club is the vice president, 
Charles H. Benjamin. To prove his point, 
he can show you the first, second, and 
third prizes he won at last year’s Mineola 
State Fair— 





“At the time | was afraid | was giving it too 
much exposure!" 
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Camera Aids Home Decoration 


by Harold Baker 


ICTURES can’t be beaten as an aid 
in decorating a home—not by hanging 
them on the walls, but by using them 
as a guide in working out a suitable 
selection and arrangement of furnishings. 
When my wife and I started to furnish 
our home, we soon realized that it was 
a big undertaking. We knew that if we 
did not go along carefully, step by step, 
we would end up with a house full of 
hodge-podge furniture or a cellar full of 
things that had looked good in the store 
but didn’t quite fit in when we got them 
home. To guard against this, we fol- 
lowed a simple plan. We used pictures 
to help us visualize just how new pieces 
of furniture would look in the rooms of 
our -house. 

After shopping about to get a general 
idea of what the market had to offer, 
we came home and thumbed through 
catalogs and magazines, clipping illus- 
trations of the pieces of furniture which 
had appealed to us in the stores. We 
found that most of the illustrations were 
of the same scale, which proved to be 
very helpful. 

Then I took pictures of those sections 
of the rooms that were under considera- 
tion, and made enlargements in the same 
scale as the illustrations we had clipped. 
This matter of scale is important. If the 
illustration shows a sofa 3 inches long 
and it is described as 6 feet long, you 
know the scale is 1 inch to 2 feet. Meas- 
ure some object in the picture area, and 
make the enlargement according to scale. 
If you are working with a 16-foot wall 
in the living room, for example, all you 
have to do is print it so that its length in 
the picture is 8 inches. 

Each enlargement should be made in 
the same manner, to make its scale con- 
form to that of the catalog illustration 
with which it is to be used. This isn’t as 
difficult as it seems, and is essential to 
get the right effect. Likewise, if your 
shot of the room is taken from the same 
angle as the picture of the piece of furni- 
ture you are trying, it will give a more 
realistic presentation. 

After the prints were made, we spent 
many interesting hours laying out vari- 
ous possible arrangements and discussing 


To aid in selecting drapes, a picture was made without them (left). 
cutouts were tried on it (center). In this way a final choice was made (right). 


the merits of each setup. The illustra- 
tions that we had clipped out were 
shifted around until we got the best pos- 
sible combination. Then they were 
pasted down with rubber cement. 

We discovered that this method en- 
abled us to obtain an excellent idea of 
how the finished room would look, with- 
out actually bringing any new furniture 
into the house. When we went out to 


buy the pieces we wanted, we knew just ° 


what type and size would fit in best. We 
knew every article that we wanted, and 
where it was to be placed. This made 
buying easy, as all we had to consider 
was quality, workmanship, and price. 

We knew what we wanted because the 
pictures had helped us see just what sort 
of pieces to look for, and just how one 
thing would look in relation to the next. 
Once the project was mapped out 
through the use of pictures and clippings, 
buying was greatly simplified. Most im- 
portant of all, we were able to see the 
room as we wanted it to look when it 
was completed, and could buy towards 
that end as our budget allowed. 

The same idea was followed as our 
house grew. When we got around to 
decorating, photographs of the rooms 
helped us visualize how our furniture 
would look against different wall back- 
grounds. Photographs also aided in se- 
lecting the proper places to hang pictures, 
eliminating trial and error and unused 
nail holes. They helped us choose the 
best type of drapes for windows, and 
the best table lamps to fit in with other 
furnishings. 

Aside from the actual help that the 
camera has given us in furnishing our 
home, it has enabled me to demonstrate 
to my wife that photography is not with- 
out merit. Now she has acquired an 
active interest in my hobby. And on 
more than one occasion she has produced 
a picture of some article of furniture she 
has seen on a shopping tour and has 
asked me how I would like it for our 
home. We get out the photographs, and 
let them help us decide. If you have 
trouble visualizing things, as we did, you 
can make your hobby serve you in the 
same way.— 
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By A. J. EZICKSON 


JRESS photographers who covered the 
Republican and Democratic national 
conventions in Chicago this year were 
profuse in their praise of a camera clinic 


Be 






Chicago Press Photographers’ Assn. 


Group of press photographers visit 
camera clinic at G.O.P. convention. 


sponsored by General Electric and oper- 
ated by Clifton Hyland, photo lamp spe- 
cialist of G-E’s photolamp division, and 
his assistant, Pat Candido, secretary of 
the New York Press Photographers’ Assn. 
Photo shows Mr. Hyland (pointing to re- 
flector) and Mr. Candido (above and to 
right of Mr. Hyland) talking with a group 
of Chicage press photographers during 
the G. O. P. parley. They are (clock- 
wise): Borrie Kanter (Times), Wm. Al- 
lison (Herald American), Wm. Sturm, 
Dave Mann, Ralph Frost (Sun), Tony 
Berardi (Herald American), Joseph Kor- 
dick (Sun), and Mickey Rito (Times). 
* x * 
— HATCH, Acme news pho- 
tographer in the San _ Francisco 
Bureau, has a new assignment which will 
soon take him to the Pacific war theater. 
Hod Lewis, former Red Cross and St. 
Louis Star-Times cameraman, steps into 
his place. 
* + * 
HARLES CORTE, Acme veteran pho- 
tographer, has returned home after 
serving two years as a war cameraman in 
the Mediterranean theater. He was 
wounded in Sicily. He returned to his 
home in West New York, N. J., where he 
married Miss Kitty Hogan. 
. . * 
APT. MAX ARTHUR, former Chicago 
Tribune photographer, now skipper- 
ing an Army freight and personnel ves- 
sel, recently arrived at Pearl Harbor, en 
route to the Southwest Pacific, by em- 
ploying an almost forgotten navigational 
shortcut, which enabled him to hit Ha- 





waii “on the nose” after changing course 
drastically at the end of a week’s voyage 
from San Pedro, Calif., without once see- 
ing sun or stars sufficiently well to check 
his position. 
« * * 
AMES of two newspaper photograph- 
ers, one posthumously, were in- 
cluded in the recent award of twelve War 
Correspondent Valor Medals at the an- 
nual meeting of the National Headliners’ 
Club at Atlantic City. They were: Frank 
Filan, Associated Press staffer, whose re- 
markable Tarawa invasion pictures won 
him the Pulitzer Prize award, and S/Sgt. 
John A. Bushemi, formerly a staff pho- 
tographer on the Gary (Ind.) Post-Trib- 
une, who was killed in action in the in- 
vasion of Eniwetok atoll. 
* * * 
HE new portable Kodatron Speed- 
lamp is a compact flash unit capable 
of making about 200 consecutive flashes 
when the battery of the power unit is 
employed, or an indefinite number of 
flashes when used with standard alter- 
nating current. The power unit weighs 
18 pounds. Light output is said to be 
sufficient to produce a fully timed nega- 
tive of a subject at 15 feet with high speed 
film, exposed at f 11. The flash has a 
duration of 1/5000 second, and can be 
fired at intervals of about ten seconds. 
Eastman has made a few available on 
high priority to news picture services— 





& 


New portable Kodatron Speedlamp in use. 


and already they have been in use in pic- 
ture coverage of the Republican and 
Democratic conventions in Chicago. 
« *~ *” 

/SGT. JOHN PERSHING BIGGS, for- 

mer photographer for the New Orleans 
States and Times-Picayune, has been 
killed in action over Italy, the War De- 
partment has announced. . . . Second Lt. 
Robert J. Sargis, 19, a Chicago Tribune 
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photographer on military leave, and nine 
other members of a Flying Fortress crew 
were killed May 29, when their plane 
crashed and burned in a wooded area 
near Dyersburg, Tenn. 
* * * 

HE New York Press Photographers’ 

Association has protested against un- 
necessary, restrictive censorship by both 
the military and civilians in recent 

















Acme 


Uniformed photographers, members of 





the Los Angeles Press Photographers’ 
Assn., chose Songstress Frances Langford 
their '44 pin-up girl. Coast Guardsman 
Coy Watson, chief photographer's mate 
and charter member of the group, re- 
ceives the first pin-up. Miss Langford 
looks on. 








months. An editorial in a recent issue of 
the Press Photographer states that “more 
and more obstacles are being placed in his 
(the photographer’s) path not only by the 
military, but also by civilians.” 
* ~ ~ 

In The Services: Charlie Payne, New 
York News photographer, has been tak- 
ing Army Signal Corps training, and 
Nicholas Peterson, also of the News photo 
staff, is now a chief petty officer... Lt. 
Ben Griffin, Jr., former Spartanburg 
(S. C.) Herald and Journal cameraman, 
is on duty with an Army air squadron in 
the South Pacific . . . Dora Jane Hamblin, 
feature writer and news photographer fer 
the Cedar Rapids (Ia.) Gazette, has re- 
signed to go with the Red Cross as staff 
assistant for foreign service ... Earl F. 
Merrill, photographer on the Springfield 
(Mass.) Union is at the naval training 
station at Sampson, N. Y. for “boot” train- 
ing .. . Cpl. Harry Mayo, former Toledo 
Blade cameraman, has received the new 
Combat Infantryman Badge for exem- 
plary conduct in action. . . Walter Stein, 
former AP photographer in Pittsburgh, 
Pa., is a Marine combat photographer . . . 
Capt. Philip C. Roettinger, former Cincin- 
nati Times-Star cameraman, has been 
awarded the Silver Star Medal for his 
part in destroying three Jap pillboxes 
during the Marines’ landing on Bougain- 
ville . . . Pvt. Ed Swift, former St. Louis 
Star-Times photographer, is at Camp 
Pendleton, with the Marines . . . Danny 
Ring, ex-staffer on the Philadelphia News, 
is in the Navy. —@ 
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nine |}Pouble Exposure 
plane fim Color 


— (Continued from page 50) A Rh E M A c 
yhers was lighted with two No. 21 flashbulbs set 
t un- | behind the profile of the model to high- 


| light the hair and a small portion of the . : : 
bot aoe de dt ae ee ee still can find the Camera and Photographic 


-ent ’ 
— linger placed orange filters in front of E ‘ t Li £ 
—, feach of the two flashes. By this method, quipment you are ooking for... 
ay he says, a softer effect was achieved than 


if he had placed the filter on the camera 


lens itself. 
Willinger urges the use of a profes- 


sional size camera for this type of work. 
He used a 5x7 Ansco View with f 4.5 
Zeiss Tessar lens of 12-inch focal length. 
He shot both images of the double expo- 
sure at 1/50 second at f 8. The main ad- 
vantage of the view-type camera for this 
work, Willinger says, is that it enables 
you to mark the position of the first 
image on the groundglass—thus allowing 

you to determine easily where your sec- A 4} E M A [ 
ond image, and the overlap, will go. Wil- 
linger took a grease pencil and marked 
an outline of the composition of the first 
image on the groundglass. After he shot 
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: the first image, it was easy for him to , é ; 
=~ determine the placing of the second, and now for post-war or earlier delivery. Details 
of it also made it easier to compose them : 
ers’ into a pleasing photograph. furnished on request. 
ord Dull black backgrounds are almost a 
nan must for double exposures in color, ac- 
ate cording to Willinger. They lessen the 
‘a> possibility of unwanted reflections on the yp COUN 
subject. In the double exposure under 
u ; discussion, there would be little danger of 
reflections hitting the smaller, full-front : 
ue of face, but the larger image, being lighted AREMAC 
‘more as a profile, would easily pick up reflec- 
in his tions from any color other than black. 
»y the Willinger strongly advocates the use of 
flash for portraiture work—either color 
tr black-and-white. His reason is that 
New flash makes it easier for the model to 
1 tak- retain her freshly madeup look, whereas 
and flods and many other types of studio 
photo lighting radiate so much heat that the AVAILABLE FOR IMMEDIATE DELIVERY 
, model tends to lose her brilliant fresh- 
nburg ness. Besides, he says, flash allows him WITH AAS PRIORITY OR BETTER 
aman, to stop down his aperture more, and shoot Brand New 4x5 Ann. Speed Graphic, Ektar F 4.7, Supermatic Shutter, 
‘on in the picture at faster shutter speed—which woe — oe me oe ae R ; 
nblin, gives him more chance of getting a good ER. Son _— delivery. — ane Tinie ene Seta 
er for transparency from each shot made. G.E. DW 48 Meter and Case 
aS re- Willinger, quite the individualist him- Victor 40 B—16 mm S.O.F. Projector-Brand New.... 
— self, —_ at any definite set of rules for Kodascope FS10—16 mm §.O.F. Projector, Brand New 
arl F. olor photography. He believes that ° 
gfield nuch can be accomplished through origi- The cboue 
aining nality and occasional digression from ac- outside of those doing WAR WORK. Write la us 


train- cepted ti f phot hy. Th a 
‘oledo amateur should learn to be flexible in his for particulars on how to get a priority rating. 
ew schnique, he says, “It is the forming of AVAILABLE FOR IMMEDIATE DELIVERY 


own technique that makes one’s 


Stein, : rk stand out from another’s—just as is WITHOUT PRIORITY 


yurgh, ‘ie case with any other artist. There will Brand New Bolex H 16 F 1.5...... $254.50 
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incin- ind that through experiments in lighting Brand New BolexL8 F3.5 
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: his ew and exciting effects . . . not just ex- 
oxes periment at random, but with some defi- 
os 7 goal - mind. . A R E MA A ¢C Cc A cal E 4 A ¢  @ ] * 
ouls ‘reat things can be done in color pho- 
Camp ‘ography in the future by the photogra- 1 East 43rd St. - New York 17,N.Y. - Tel. MU 2-8684 
anny Pher who has the thought and who ex- : ate: j 
News yunds thee eileen ie aa tis tae When in Long Island—visit our BRANCH in HEMPSTEAD 


list who adds most to the progress of 249 Fulton Avenue, Tel. Hempstead 2020 
photography,” he concludes.—f 








Standard Leica, Elmar F 3.5 and case.$106.00 
Leica 111A Summar F 2 and case..... 224.00 
Leica D Elmar F 3.5 and case........ 154.50 
Contax II, F 2 Sonnar and case, Filters 

and sun shade 200.88 


Contax III, F 1.5 Sonnar and case.... 312.00 
Robot 1, F 2.8 Tessar and Case 123.50 
B. & H. 70D, 16 mm. Turret 1” F 3.5 

THC and case 
Bolex H16, 16 mm, Turret, 

THC Brand new 
Bolex H8, 8 mm. Turret, 

lens new 
Bolex L8, F 3 ‘er ine ‘cs bavees ss : .- 
16 mm. B. & H. Filmo Camera, 0 

WS GO Ceo. 6.0. 6s 0 caecenncesagnus $75.00 
Specify camera or equipment that you can 

trade-in, if possible 

Ten Day Trial Period Full Refund Guarantee 


Cameras, Lenses, Projectors Wanted ! ! 


Forward Asking Price and Ship Your Camera 
Railway Express C.O.D. Highest Prices Paid! 
NEW EQUIPMENT AVAILABLE TO ESSENTIAL 
USERS! 
Can Help You Obtain Necessary Priorities! 
Brand New 4 x 5 Ann. Speed Graphic, 
Ektar F 4.7, Kalart Rfdr., Graflex 
Flashgun : 
Brand New Kodak “35,” F 3.5 cpld. 
Kfdr., case 
GE-DW 48 Exposure Meter & case.... 
16 mm. Victor Model 40B 16 mm Sound 
saan thal 1 Y 1 Sound Pro 
Ampro Model YSA 16 mm. Sounc - 
jector : . 375.00 
Also 2%4x3% Speed Graphic, Monitor, Medal- 
ist, Bantam Special 16 mm. Mag. F 1.9, Cine 
Model E, F 3.5, F 1.9, Solar, Omega Enlarger. 


Any 36 - 
g ain 

g rgativ e enlarged - 
~ WwW glossy; @ 5 

: Sos 7 . 
ow ie tor free mailing bag 

on and price list. ds, 590 ¢ 
Univex or Memo Reloads, 











ACCESSORIES 


35 1 . Kodachrome 
s DCO Developing teal 
Kew Leica Laer Sent ra 
¥ tomatic * 

Franke 50 are Meter. - 
Beaded t 


35 mm. is 
ee ® mm. 
n, and 16 ™ 1 


midi Expos 
ss x 40 Deluxe ; A. 
00 3 for speed Gren ty 
‘ orld’s Great Kodachro 

wrk 
~ iuest free catalog — 
nO. Ft 16 mm. a 
it rt. 
. Developing) a 

oo Ft 16 mm. 

developing) «-**** 


weston 8 (F 


ree 


.* spor My »ston 
“-panoram”’ Wes 


exp.) 
* DUPONT 


° AST OPAN e SUPERIOR 


25 Ft. 
GUARANTEE 
_ EO PER xX e ULTRA 


LusxX . 
; Ponatomic 


mail Orders Pr 








Popular PHOTOGRAPHY 


Double Headers 


(Continued on page 34) 


tion of the idea and its completion. Some 
of the results are shown on these pages, 
but they are only a few of many ideas 
which came tumbling one upon another 
once they got started. 

Double Headers, as I have called these 
wall plaques, offer not only something 
new and sprightly to adorn the wall, but 
they also afford a wonderful opportunity 
to throw an unusual party for a small 
group of friends, and engage in some 
handicraft work as well. Here’s a three 
point program to which I shall later add 
a fourth. 

To make a set of Double Headers you 
need little more than a camera, a few 
friends who are willing temporarily to 
abandon dignity if-necessary, and a big 
slab of imagination. 

I have mentioned an unusual party as 
one of the features of Double Header 
making. Step number one, therefore, 
will be to gather a group of friends, all 
of whom will be given a modeling assign- 
ment. They’ll know nothing of what’s go- 
ing on and you'll find it more fun to 
keep them in the dark about your plans 
until they can see the finished work. 

To save time and trouble you will have 
all necessary equipment set up in one 
corner of the room—camera, tripod, 
lights, and a large light-colored back- 
drop. A white wall will substitute for the 
last mentioned item. You have already 
prepared ideas for subjects and have on 
hand any props needed for the models. 

Inject as much confusion as possible 
into the proceedings by mixing the order 
in which the pictures are taken so that 
your guests will find it difficult or im- 
possible to put two and two together. It 
will require a little attention for careful 
posing, although most people have a natu- 
ral tendency to “mug” in front of a cam- 
era. You might add a further touch of 
vivacity to the party by appointing a 
Director whose job it wil! be to create 
the mood for all your models. Any other 
Hollywood touches you may improvise 
will help things along. 

When the last guest has been speeded 
upon his unenlightened way and all 


| traces of merrymaking cleared up, you 


have arrived at the second or darkroom 
stage. 

The Double Headers shown here are 
512 by 742 inches over all—a good size 
for most walls. Any printing paper sur- 
face will do, but use the proper paper if 
you plan to add color to the finished 
prints. Something to remember: keep the 
individual figures proportionate to one 
another when enlarging. Avoid inten- 
tional exaggeration in size between fig- 
ures. Such practice smacks of trick pho- 
tography. Eventually the novelty wears 
off and any real humor the idea originally 
possessed will be lost. 

When the prints are ready, retire to the 
workshop where the handicraft portion of 
the program goes into effect. Mount the 
prints on some quarter-inch wood (ply- 
wood is first rate if you’re lucky enough 
to have some). Be sure to sand the sur- 
face of the wood before mounting. Lack- 
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ing a power jig saw, you will have to 
burn up some energy on a scroll saw 
powered by hand. Cut away the back- 
ground from the figures, being careful 
not to slice off any essential parts. It will 
be obvious now why a light-colored 
ground was specified when the pictures 
were taken. Just try to cut out a figure 
that merges into a dark background! 
Finish off any rough edges with file 
and sandpaper and complete the job with 
a coat of paint—preferably white—around 
the edges. Leaving this part of the work, 
you now make the base which is nothing 
more than an oblong block of 34-inch 
wood squared off and sanded smooth on 
top and sides. This base is large enough 
to allow a little breathing space around 
the figures fitting into it, but no larger. 
Glue or nail strips of flat molding all 
around the edges of the block. This 
molding may be made of strips cut from 
the 14-inch material used for mounting 


’ the prints. 


Lay the cutouts on the bases and mark 
off any places on the molding where the 
cutouts will project. Cut these areas 
away with the scroll saw and fit the cut- 
outs snugly so that no gaps are visible. 
If too much molding has been trimmed 
off, the gap can be filled with plastic 
wood. The base and molding will need a 
couple of coats of paint (with the cutouts 
removed) and don’t be shy about using 
bright colors. The chief purpose of a set 
of Double Headers is to add a spot of 
color to the room, so don’t be too con- 
servative. The molding is best painted a 
contrasting color or plain black. The cul- 
mination of all your efforts takes place 
when the cutouts have been glued into 
place and you fix a tiny serew eye or 
picture hook to the back of the wood 
blocks. And there you have a set of 
Double Headers fit to bring forth many 
a complimentary pat on the back and 
plenty of hearty laughs—if you’ve put 
just the right amount of whimsical hu- 
mor into the subject matter. 

At the beginning of this article I prom- 
ised to introduce a fourth point in the 
program of making Double Headers. This 
is it: What could be more novel and 
welcome than a set of these as a gift for 
your friends? Certainly nothing like 
them could be purchased anywhere. The 
personal element alone makes such a gift 
almost priceless, uncommonly so when 
the subject matter is of a whimsical na- 
ture and the technical work carefully 
done. If you like to use your hands for 
constructive projects like Double Head- 
ers, then start a list of friends who would 
appreciate something distinctive. 

Double Headers are designed primarily 
for the informal room. Game and rum- 
pus rooms will be their natural habitat. 
Nevertheless, they are by no means lim- 
ited to that part of the house. You could 
plan a set for the bedroom, where the 
subject matter might center around de- 
tails of everyday home life. Little do- 
mestic affairs always provide clever ideas 
for pictures. They need not always be 
humorous, although humor seems to pro- 
vide the most fitting background, and 
ideas are apt to be more prolific in that 
field. The guest room can always be liv- 
ened with a set of Double Headers. Fa- 
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1 file Headers. 


e to ther’s den is another natural setup for 
saw Double Headers where the subject matter 
yack- is more likely to center around sports 
reful and “man stuff.” Children’s rooms are 
-will § ideal, particularly if the young man of 
lored §& the house or his sister can plan and exe- 
tures cute such projects on their own hook. f 
igure Even the kitchen and bath are not im- 
mune from the friendly touch of Double 
{ 


1\ough way that they will be unified in the com- 
round pleted set of prints. You will necessarily 
arger. have to fix upon a definite point at which 
ig all they are to look when posing individu- 
This § ally, particularly when one or both are 
from supposed to be looking at each other in 
inting the final setup. This is a little difficult 
when the posing is not consecutive, but 

mark it can be worked out. 


with I should like to offer a few pertinent | 
‘ound suggestions on what to strive for and | 
work, what to avoid in planning Double Head- | 
thing ers. Most important of these is to keep | 
-inch figure sizes proportionate to one another. | 
th on Secondly, arrange your models in such a 


re the The best advice I can offer the amateur 
areas who is trying Double Headers the first 
e cut- time is: keep the subject matter simple. 
isible. Eliminate the type of picture that de- 
mmed mands too many props to carry it over. 


plastic Let the main subject be dominant by 
1eed a avoiding fussy little details which mean 
utouts nothing. Take plenty of time planning 
using your Double Headers before making neg- 





fFaset Batives. It’s a wise procedure to make a | 

pot of list of ideas as they come to you and then 

9 con- § start weeding out those which are im- 

nted a § practical. When you've boiled them down Summer brings a bombardment of pictorial 
ie cul- § to a selected few, put down exactly what opportunities in brilliant colors . . . blue skies 
place — be needed in the way of oe if and green trees . . . multitudes of gorgeous 
od a a Me Pee aaa make ee WORTH WAITING FOR... flowers. Cities and shores teem with colorful 
psd: thon suas Gilt bets Ta ik an a oe crowds. Vacation and sports invite endless use 
set of Jf obstacles to the successful completion of of color film. 

many § the project before arriving at the expo- Logically, Kodachrome is the photographer's 
4 a se be ~ — rAipe<y oe. favorite weapon during this season. For with 
al he [i tive) gag of the boy fe etheal pulling 2 the ideal light conditions and a Weston MAS- 





TER to guide in accurately measuring colors, 
exposures are sure to be “‘on the button’ every 


fast one on teacher with a dime thriller | 
prom- concealed behind a large geography book. 


after all war needs have 


been met, Westons will 


in the Ihad two admirable models in mind. The again be available at your time. Weston Electrical Instrument Corpora- 
s. This § plaques would tie up perfectly. Teacher, photo dealers. tion, 606 Frelinghuysen Ave., Newark 5, N. J. 


el and § with large switch in hand and ominous 
sift for look on face, would be halfway out of 


g like his frame on the way to administer a 

e. The § drubbing to the blissfully ignorant boy in e X 0 S | fl e mM e t e r S 
1 a gift the other frame. Everything was just 

| when § right for the project until I was reminded 
cal na- § that a school seat was needed for the boy 
refully to make the setting natural. My prop | 
nds for § closet doesn’t have one and there was no | 
Head- § way of doing the job in a school, so I 
»would ff had to give it up. Maybe you can do 

something with that one. 








BRILLIANT PROJECTION 
FORCED AIR COOLING 












imarily So there’s an idea and yours to do with 
d rum- § % you please, with possibilities limited PRECISION FOCUSING 
habitat. § nly by your own imagination. But at 
ns lim- § ®"y rate, once you’ve made a set or two 
1 could § ° Double Headers, you can never con- ae U se ah A ie U ae AT i C 


scienti 
ere the itiously remark, as Momma used to, ey 










all es = getting awfully tired of looking at i 
hese ” 
Ke do: f= walls s re o 
le LIDE PROJECTOR: 
says be . ubleweight glossy prints cannot be Slides look better sud lest louper _ - + whe a peo susomatically stacks 50 paper or 20 glass slides. i 
i jected with the eat Filter Jses up to 300 watt lamp. Compact—conven- 
to pro- ; << d rapidly or they will come off of the protects your slides. . . Forced-Air Cooling _ iently portable. i 
J onl ins with ‘ ‘oyster shell” marks. This can dissipates radiated heat. Has precision optical Contact your Dealer 5 
* that be overcome by placing the tins print lens {5” f: 35}. The Manumatic Slide Carrier For Priority Information r) 
in tha 
‘ side down on a cheesecloth drying rack. De 
be liv- ying Id f ® C pt. E, 1222 West Madison Street Jj 
wn. Te The tin’s weight keeps the edges from Go E Manu acturing Oo. Chicago 7, Illinois ry 
‘ : ming 
ming loose before the print is dry.—p | eee ee ee es ss 
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LENSES & BINOCULARS 


Conley 10”, 6.8 lens, 1/300 shutter. ..$ 49.50 
Botes Fees $4", F4.5. cc cccceccccce Gt 
Cr. Di weade eb, cee oe weds 
Goerz 6”, [{6.8, 1/300 shutter 
Cooke Telar 13%”, f7 
Zeiss Tessar 6”, f4.5 
B & L Tessar le 5x7, 
Zeiss Triplet 20”, f4.8.. vuows 
Zeiss 8x30, f.-w., Deltrintem, case.... 
Leitz 10x50 binoculars, case. . 
Le Maire 12x40 Binoculars, 
Zeiss 7x50 Binoctar, case... 
NOTE—All/ prices at or below ceilings. 
Binoculars plus Pederal tax. 


10-DAY TRIAL © 30-DAY GUARANTEE 
HIGHEST. TRADE-INS! 


prRioniTy 
available fo 
our Stoe®-, 
ent 1° 
partm rite, 
actroofe siona 


ble automatit a 


e. 


— now eligl- 
- " AAS MRO. 





GE. meter, case.... 
Victor Animatophone 
S.V.E. model AAA 
Leitz VIII-S, 400 watt 
Gold E Nu-Manumatic 
B&J 4x5 Press... 
Min. B&J Press, f4 
Kalart Deluxe r.-f., 
Solar No. 120, f4 
Omega 4 


, Rapax 1/400... 
5 


lens 
17mm 


{2.7 Woll. w.-a. 


NOTE—Above new, priority only. 
Plus tax in Some cases. 


Cameras Wanted 
We’ll Pay Up To 
Ceiling Prices! 


For Desirable Used Cameras, etc. 
No Dickering . . . no shopping 
around ... no guess work—Just 
ship your camera—We'll mail you 
a check for the exact full dollars- 
and-cents amount by return mail; 
or ship Railway Express C.O.D. 
with examination privilege. 


geo. levine & sons co. 


55 EROMFIELD ST. BOSTON 8, MASS., 
“OV@ a Quarter Century on Cornhill’’ 





DEVELOPED 





35 MM 
ROLLS ENLARGED 3x4 
FINE GRAIN DEVELOPING 
ONLY 


36 EX. ROLL $1.00. 18 EX. ROLL 60 CENTS 
35 MM. Reloads 36 Ex. 50 Cents Each; With 
Your Cartridge 40 Cents; 100 Ft. Frame Num- 
bered Stock (No Short Ends) DuPont #2 and 
*3 $6.00 a Hundred. Send for Mailing Bags 
and Price List. 35 MM KODACHROME $2.77. 


BULK 35MM FILM 





SAVE MONEY bes oe of 
FILM DUPONT #2 

7424 Sunset Bivd. ors FT. $1.50 
HOLLYWOOD 46, CALIF. 100 FT. $4.50 
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Make Your Own 
Pinups 
(Continued from page 22) 


practices are not calculated to make you 
appear tantalizing or beautiful. Be sure 
to cover the navel, as this part of the hu- 
man figure detracts from an otherwise 
beautiful compositien. 

Never wear sunglasses; they obscure 
the eyes. If possible, wear pastel shades 


|—pinks, tans, and greens—because glar- 


| remember. 


ing clothes will take his attention from 
you. Wear customary makeup. The hair- 
dress should compliment your face; high 
for a round face, flat for an oval face. 
Make sure no stray hair floats across your 
nose or eyes. A ribbon or flower in the 
hair is always acceptable. 

Now you are almost ready to face the 
camera. There are a few other points to 
No matter whether you are 
standing, sitting, or reclining, never face 
the magic black box straight on. It’s good 
practice; yes, it’s approved practice, to 
look into the lens; but turn your figure at 
an angle. Relax the leg closer to the cam- 
era by bending the knee. Point the toes 
to break the square turn of the feet. Take 
a deep breath to diminish the waist line 
and raise the bust. Extend the fingers 
to avoid presenting clubby fists. Now 
relax as much as possible . . . and smile. 

Earlier I suggested the value of props. 
A prop is merely some other object in the 
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picture to help relieve the monotony of 
a single, straight figure. It may be ani- 
mate, inanimate, or both. Here are some 
examples: 

Shrub against wall. Stand against the 
shrub, bending near knee to break 
straight line and show camera you actu- 
ally have two legs. Arrange hands grace- 
fully, turn torso at 45-degree angle to 
camera, smile and look slightly outside 
and above camera. Unless you are quite 
tall, place camera at low angle. 

Ladder. Again have camera look up. 
Stand on toes, bend near knee, and, grasp- 
ing one rung with hand, lean slightly 
backward. Shoot so ladder runs out of 
picture, top and bottom. 

Rail fence. Sit side-saddle on top rail, 
twist body to face in opposite direction, 
rest on one arm, and extend other down 
your body to the rail. As in other pic- 
tures, keep fingers extended. This will 
prove an appealing pose if you wear a 
simple peasant dress. It’s better, too, if 
shot against the sky. 

Dock piling or rock. Rest against top 
of object, legs extended straight at acute 
angle from vertical, toes pointed. Place 
farther leg slightly ahead of nearer so 
both will be visible. Take deep breath, 
and look into the camera if you wish 

Stick of wood. Find a weather-beaten 
piece about one foot shorter than you are 
tall. Stand at the edge of a field of flow- 
ers or grain so the camera glimpses your 
profile. Grasping the vertical stick with 
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“As long as his film holds out we're perfectly safe." 


By T/Sgt. Ted Miller 
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the near hand, turn the upper body until 
you face the camera. With the near knee 
bent, lean ever so slightly backward. If 
the sun shines down over your shoulder 
and you smile, this should turn out to be 
an unusually acceptable picture. Espe- 
cially if you smile. 

Diving board or towel. Here’s a chance 
to arrange an interesting geometrical pat- 
tern, as well as a fetching likeness. In 
either case, shoot down from a height. 
Place a large towel on the lawn so that it 
runs from corner to corner of the picture. 
Recline on your side, one knee bent as 
usual, and, to avoid squinting eyes, look 
just away from the sun. Several poses 
ire possible. Your friend can shoot from 
aladder. Similarly, a closer view may be 
taken on the diving board. Lie flat, with 

ur head off the near side of the board, 
permitting your hair to fall toward the 
water. In either case, arrange the arms 
and hands so they form an interesting 
pattern with the body and head. 

Puppy. Bill will enjoy seeing your 
pooch, but don’t place the dog too far in 
the foreground, for you are his primary 
interest. It’s okay if the wind blows your 
hair, but make sure the strands sweep 
away from your face. 

Chair. Place one knee on the seat, ex- 
tending the other leg backward at a slight 
angle from vertical. Grasp the back of 
the chair with both hands, and look over 
your shoulder. Very simple, but quite a 
cute pose. 

Letter. You may smile or not as you 
read Bill’s latest note. Here’s a good 
chance to display a wistful expression, in- 
licating you’re hoping the day is not far 
distant when he will return home. Hold 
ihe letter in one hand, and do not obscure 
your face. You may sit at a table. A 
portable radio, only partly visible, lends a 
homey touch. 

Pinup pictures show the feminine form 
t its loveliest, and you'll find them easy 
to make. Shoo the children and neigh- 
ors away, sO you can relax. Don’t be 
ashamed of showing a healthy figure. 
Few of us are perfect, and a couple of 
tricks will help slenderize heavy limbs 
nd make slender ones sturdier. In the 
former case, the subject should stand, be- 
cause sitting and reclining tends to flatten 
ut the flesh. In the latter, sit or lie 
down, so the limbs will appear larger. 
Remember, finally, that bare feet are not 
pretty; perspiration should be avoided; 
and shave under the arms if necessary. 
And have your assistant focus on your 
eyes; when they glisten on the ground- 
glass, the rest of the picture will be prop- 
erly focused. 

Any number of additional ideas for suit- 

able props and attractive poses can be 
gleaned from the current magazines and 
newspapers. Keep your eyes open for 
pinup pictures made by Hollywood still 
tographers and other professionals. 
y will provide suggestions for back- 
grounds and lighting as well as for good 
poses and props. 
And don’t forget: look smack into the 
amera if you like. This gives an inti- 
macy lacking in other poses, and will 
ause your man in uniform to feel, “she’s 
king at me; she’s posing for me.” That 
Way, you can very easily become his fa- 
Vorite pinup girl— 
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The Management of the Federal Manufac- 
turing and Engineering Corporation joins the 
Army and Navy in commending our Star- 


studded men and women for outstanding a 
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to the war effort. 
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SPECIAL DARKROOM ISSUE 


Soon, you will be wanting to do something about those negatives 
you've been collecting all summer. The special Darkroom Issue, on sale 
September 8th, will be a handy companion to your activities—for you 
will find it chock full of ideas for making better enlargements, reconstruct- 
ing facilities, new techniques, etc.—also a special article on the master 
of imagination on darkroom technique, Erwin Blumenfeld. Get the very 
best from those summertime negatives! 


DON’T MISS THE DARKROOM ISSUE OF PHOTOGRAPHY 


ON SALE AT ALL NEWSSTANDS 
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CONWAY 


OPA CLASS 1: 


Model 





$ 75.00 
55.00 
47.50 
F5;6 29.59 
F3;5 and Case 55.00 

3 F3 r 49.50 
} $61.25 69.50 

32.50 
16.50 
25.00 


DeVry 300 Watt 


OPA CLASS 1 16MM MOVIES: 


ew: A7 F2;7, Case and Filter Set 
‘ and Case: OPA 


$ 67.50 
79.50 
75.00 
84.50 
125.00 
155.00 

185.00 

170.80 

125.00 
62.50 
57.50 


$195.00 


Kodak Medalist; Kodak 
Cine Magazine Cameras 


6x9 cr 2\%x3%) Zeiss Miroflex Biotar F2:8, Case holders 
adapter LIKE NEW IPA iling 

VP (1-5/8x2 

\P Zeiss Er 


3) Exakta B Biotar F;2 OPA 


NEW LENSES: 


24.00 $1.52 
16.00 1.01 
23.00 5 

21.25 1.35 
42.50 2.70 


W is Velost I $ 


Wollens Velost F4 


66.00 4.4 

95.00 7.75 
51.50 2.49 
33.50 2.20 
$8.35 90 
18.65 1.75 





Turn your camera, projector, lenses 
into cash—we’ll pay highest prices 
WE TRADE—Highest Allowance 














CONWAY CAMERA CO. 


34 N. CLARK ST. CHICAGO 2, ILL. 











Ciro is now 100% on war work. 
fter the war Ciro will again resume 
the manufacture of quality cameras. 


The all metal American made 


twin lens reflex camera. 


CIRO INCORPORATED 


112 E. Atwater Detroif, Michigan 
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X-Ray Photo Tests 
High-Explosive Shells 
HOTOGRAPHY is assuming an in- 
creasingly important role in the pro- 
duction of explosives. 

Until recently, for example, it was im- 
possible to obtain X-Ray photos of big 
155 mm high explosive shells, the Ord- 
nance Department of the Army Service 
Forces says. The steel casing of each 
shell varies from one to three inches in 
thickness and contains a solid mass of 
TNT which varies in thickness from two 
to five inches. 

A unique million-volt X-ray machine 
was designed which photographs a num- 
ber of shells at the same time. The 
slightest crack in the shell or the small- 
est cavity in the load is instantly de- 
tected. These defects, if undiscovered, 
might destroy both the gun and crew 

The old hand-method of examining 
sample high explosive shells was slow 
and difficult. Ordnance officers estimate 
that the new X-ray machine will permit 
examination of from 3,000 to 5,000 shells 
a day. 

The camera also is used to register 
such vital data as the size, intensity, and 
location of powder flashes, or the pro- 
gressive ignition of explosive charges. 
Ordnance technicians use such informa- 
tion to improve artillery projectiles, pro- 
pellants, flares, rockets, and photoflash 
During shell tests, the camera 
records fragmentation bursts which in- 
dicate the effectiveness of the projectile. 

Ordnance chemists investigating pow- 
der structures require spectographic and 
microphotographic film records. They 
photograph the color of signal rockets, 
flame temperatures, sizes of particles, and 
the varying hues assumed by powder un- 
der all conditions encountered on the 
battlefronts. Color may determine the age 
and state of the powder, which may be- 
come unsafe to handle at some stages.—f 


bombs. 


Another Way to 
Shoot a Jap 
ERE’S one soldier who will have a 
fine photographic souvenir to bfing 
back home with him. Capt. Stanley F. 
Peoveak of Santa Clara, Michigan, is the 
camera fan shown in the photograph, and 
he’s using his Universal Mercury camera 





to take a shot of a Jap prisoner he cap- 
tured during the landings in Dutch New 


Guinea. Too much sake (Japanese beer 
made from rice) is responsible for the be- 
fuddled expression on the face of the Son 
of Nippon. An American soldier had to 
hold up the inebriated captive so the Cap- 
tain could get his picture. 
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Highwa' 
rolling | 
New, finely ground and polished, Howeve 
but edges very slightly chipped. ward ar 
Set No. 1P—‘‘Our Advertising Special” 15 Lenses § closely 1 
for $1.60 Postpaid, pius 10 page idea booklet. Rockies 
For copying, ULTRA CLOSE-UP SHOTS, macro. §) , 
photography, experimental optics, magnifying and 9eCOMes 
for making a two- -power f/16 telephoto lens, cially t 
“Dummy Camera,” Kodachrome Viewer, DETACH-§, utifu 
ABLE REFLEX VIEW FINDER for 35 mm cam- § 2€@ 
eras, stereoscopic viewer, ground glass and en-§ and wh 
larging focusing aids, TELESCOPES, low power miles. ° 
microscopes and for many other uses, me : 
Set No. 5P—“The Gadgeteer’s Delight” 35 lenses §f lakes al 
for $5.00 Postpaid, plus 10 page idea booklet. sreat sc 
Contains all the lenses in Set No. 1—plus twenty § = it 
others of our more expensive lenses. summl 
Set No. 10P—“The Experimenter’s Dream” 60 § reaching 
Lenses and New 50 Page Booklet “Fun with the hi 
Chipped Edge Lenses.” $10.00 Postpaid. ne 2 g 
Contains all the lenses in the above sets plus 25 §{ slightly 
others that make this a “sensational buy.” The The si 
variety of lenses in this set will enable you to , 
conduct countless experiments, build a great va- § aong t! 
riety of equipment. game fi: 
NEW 50 PAGE IDEA BOOKLET ‘'Fun with As fo! 
Chipped Edge Lenses’’ xe 
Contains wide variety of projects, and fully cov. y Practica 
ers the fascinating uses of all Lenses in sets listed ountry 
above . . . only $1.00 Postpaid. nd sm 
END OF WAR BARGAIN rels, go) 
ROOF PRISMS (worth up to $30.00) pine. I 
Manufactured for use in U. S. Gov. telescopes. J one got 
They invert the image as well as bend the light ‘ 
rays. game bi 
Prism No. 5-AP—Perfect or some slightly chipped § ducks e 
but all acceptable for definition and deviation— ‘ 
$2.50 Postpaid. and po! 
Prism No. 5-BP—Not as perfect as above but will breedin 
give good results—$1.50 Postpaid. flocks o 
Satisfaction Guaranteed rows. ¢ 
| Sy «< 
EDMUND SALVAGE CO. The r 
27 W. Clinton Ave., Dept. 1, P. O. Autedane, ©. 3 country 
This New Springback Doubles ae Sat 
robber 
the Value of Your CM Camera | Fee 
; ‘ Lets you use double cut film hold- Ihave [ 
me or fil! mpack adapters, as in reg 
hates the” separate fecusine Tamed puame f 
just Tike cnlital a winata fa Into Car 
pe ieee ‘, pin gn weg Mh right ul 
ing panel Made in two sizes 
d Y wis 1 = ye comets is not Cc 
Send Your eras,” All metal, encowt arom Ui these 
Camera. $1175 glass gina’ eigen mm, a “i _~. fe 
. f y ts 
orifyoucan PAID FITTED TO YOUR CAMERA Pry . 
° 1 and focusing scale reset to register with all one su 
reset scale send single standard American double holders and fila Hf yor} 
holder that fits OK. — sc, spc" Serine beck ie, i" thks Orn 
4 4 15 t.; 34x4h—l19 . 
Dou ble film holders to fit Standard Retin for 614x9 cm. cameras places t 
. using single holders 3” wide and 9x12 em. 
Jae sis sine ainele holders 3" i5 18 wie ahead ( 
Tee. Sone eee eae ene ae Botteup 
Order Now rned Pu atpaid, Perfect fit guaranteed. in bacl 
LEONARD WESTPHALEN, Dept. 9, 506 N. State, CHICAGO 10, ILL. The 
ya 
Your Photo on Stamps J Mos: o 
Sparkling, crystal-clear JThey a1 
photo stamps made from J presenc 
your own snapshot Of fyi: 
negative, which is re- Rs as 
turned unharmed. Each , n oO} 
stamp is an actual pho- §Lake w 
tograph, glossy, gummed J croup < 
& perforated, ready for fa... 
use on your stationery, sap 
cards and correspond- ge Cal 
ence. Make your letters and pr 
to the boys and girls in the service feel B that it 
like a personal visit. An ideal gift. 100 fi; , 
for $2. ¥ Colortone 50c extra. AGENTS sa 
WANT yur ph 
AMERICAN FOTO STAMP CO. se 
305 Broadway, Dept. PP., New York 7, N. Y. red W 
i _ — — ] 
—| able to 
NOTICE TO ALL OWNERS OF Movies 
LEICA, CONTAX,ARGUS (C-2 86-8) B 
PERFEX and KODAK EKTRA Cameras!| §)),., a 
Fo TO i-glass focusing and close 
—o— gla ocusing an rotte d 
A investiGate SPEED-O-COPY roar!) § ‘ams, « 
+>) WRITE FOR FREE FOLDER to ‘ast Tor 
———.-D. PAUL SHULL_——- 
240 S. UNION AVE. (Dept. 9-PP), LOS ANGELES 26, CAL- 
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By Jeep to 
Alaska 


(Continued from page 26) 





Highway runs through not too interesting 
rolling bush country for the most part. 
However, as the road continues north- 





hed, 

















ped. ward and westward it approaches more 
5 Seen closely the coastal ranges of the Canadian 
- - Rockies with the result that the scenery 
S, Macrfo- 


fying anjq becomes more interesting. This is espe- 
oto lens. cially true north of Whitehorse where 





ee beautiful Lake Kluane is encountered 
and en-fand which the highway skirts for many 
ow powers wiles. There are many other beautiful 
35 lenses # lakes along the route which offer areas of 
oklet. great scenic beauty. Two of the largest, 
us twenty i commit and Muncho, are met before 
ream” 60 # reaching Whitehorse. Summit Lake marks 
ty = the highest elevation on the Highway, 
's plus % [slightly over four thousand feet. 

on The scores of streams, rivers, and lakes 
great va- along the route are well stocked with 

game fish. 

n with As for wild game, we saw specimens of 
fully cor. @ practically every denizen of the north 
sets listed ff country—bear, moose, caribou, wolf, fox, 


nd smaller life—rabbits, ground squir- 
IN rels, gophers, and even the lowly porcu- 
00) pine. Bird life becomes less common as 
elescopes. fone goes northward. However certain 
the light f oame birds are very common. There are 
ducks everywhere—on every stream, lake, 
and pond—for these are their northern 
breeding grounds. We would run into 
flocks of ptarmigan, hawks, eagles, some 
rows, and ravens. 

The most interesting bird of the north 
country, at least to campers, is the Can- 
ada jay, most commonly called the camp- 
robber bird. These sly, pert creatures are 

1) the most daring specimens of wild life 
: film hold: I] have ever encountered. They get their 
nde name from their habit of coming right 
into camp and stealing bits of food from 
right under one’s nose. Needless to say it 
is not difficult to get closeup pictures of 
these creatures. 

By far the most common wild life that 
me succeeds in photographing in the 
north country are bears. At different 
places they lumbered across the Highway 
ahead of our car. But the place to get 
re closeups of them is at the garbage dumps 
seo 10, mu a2 back of the camps along the way. 

They appear regularly at these haunts. 


y chipped 
eviation— 


e but will 


bon, N. J. 


ibles 








‘ders and film 
is 4%" k 





‘Stamps Most of them are of the black variety. 
tal-clear They are apparently quite unafraid of the 
ide froM Fhresence of man and can be approached 
— h within a few feet with the camera. 

j. Each On one occasion just north of Muncho 
1al pho- § Lake we had the good fortune to have a 
pees group of wild Rocky Mountain goats lei- 
a surely cross the road directly ahead of 
-espond- §“e car. We were so amazed at the sight 
r letters ind proximity of these wary creatures 
fog | Nat it was an instant before we thought 
GENTS 9” °Ur cameras. Then we made a dive for 


pactegenents equipment. Even with 

nad scramble in opening the cameras, 
hey were not frightened and we were 
ible to get good shots of them in both 
movies and stills. It was a rare sight, for 
‘ese animals seldom come down from 
‘te most isolated mountain crags. They 
Yotted in full view across the bare road— 
‘ams, ewes, and tiny kids. We burned film 
‘ast for a while. But our real amazement 
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REMEMBER RO i i Ri t FOR COLOR 


e107 Nae Mie) |i) (ey feomee) Ke) 's. 














Tone Oil Photo Colors. 


Complete instructions accompany 
each set. Use matte or semi-matte 
paper when printing from negatives. 
All shades, including Summer and 
Winter Khaki and Navy Blue. Care- 
fully tested by outstanding color ex- 
perts—the BEST colors your money 
can buy! 





Sorry: No C. O. D. Orders. 
For prices in Canada, consult your 
Canadian Dealer. 


39 Henry St., 


CANADIAN REPRESENTATIVE 
W. E. BOOTH CO., LTD. 
12 Mercer St. 


A New War-Time Hobby! 


Color Your Own Pictures with 
ROEHRIG TRUE-TONE OIL PHOTO COLORS 


Turn your ordinary black-and-white prints into beautiful 
color pictures—yes, gorgeous, glowing natural color! Get 
out those old negatives, as well as new pictures you are 
taking today—and bring them to life with ROEHRIG True- 
It is so easy—you will be astonished 
at the lovely effects you can create with these famous colors 
—and the finished job is really something to be proud of, 
something to treasure permanently—a most unusual gift for 
loved ones in the armed services. 


Buy ROEHRIG Colors —.and you will know 
what it means to say—‘‘COLOR IS MAGIC” 


Sold at All Reliable Dealers. Request Booklet “P” 


THIS COMPLETE SET WITH 
FULL INSTRUCTIONS Included 


ROEHRIG-BIELENBERG CO. 
Brooklyn 2, N. Y. 


Toronto, Canada 





25 Wi Film Developed ar 
36 Enlargements 








18 exp. 75c - 16 exp. Split 55c 
36 exp. Reloads 50c 


All miniature and split size film finished In 
our famous 3 1/4 x 41/2 Beauty Prints—-deck- 
led, embossed margin and embossed date. 

| When film is scarce and every snapshot is doubly precious 

make every shot count! Don’t take a chance and spoil good 

film by poor developing and printing. Today, more than ever, 


our careful, efficient, my > service is your best protection 


against wasted film— your best assurance of pride and satis- 
faction with your pictures. Send roll and money or write for 
FREE mailers and samples—also complete Price List. 


@ee 
Atite Contact Finishing. & Ba rolls com-~ 
plete set of deckled-edge, embossed, wide- 


po AE prints. Credits for nutheren. FREE En- 
largement Coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 28 @ Box 5440A @ Chicago 80 














There has been such an exception- 
ally heavy demand for ROEHRIG 
TRUE-TONE Oil Photo Colors that 
we shall have to ask you to be pa- 
tient if your dealer cannot supply 
you immediately ... you will not 
have to wait long... and the wait 
will be worth while. 


Say ROEHRIG Tested TRUE- 
TONE Colors, when you see your 
dealer or write for descriptive folder. 











TAKE IT IN 
STEREO! 


HAT?’S the way 
the Army and 
Navy take pictures! 





No “flat” print can 
compare with a stereoscopic transpar- 
ency, (especially in color) made and en- 
joyed with the Stereo-Tach and Viewer 
Outfit No. 10 Lagnd your 35 mm. camera. 


erect eter $22.50* 
nt 


for stereo pri oth 35 mm. and other 
size cameras, use 


Outfit No. 100... $14.75* 


* Plus tax; slightly high@r west of the Rockies. 
See your dealer order from 


ADVERTISING DISRLAYS, INC. 


Dept. 2 Cov n, Kentucky 






















OP EERE FE ETT 


——— 
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ROM HEAP GOOD 


TRADE with 


Chief Charlie is a “trader born” 
So if your camera stands forlorn 

Make heap-um-trade through U. S. Mail 
Be your color red or pale... 

Or come on in to smoke the pipe 

Right now the time is mighty ripe 

I've lots of wampum, would you sell 
But sale or trade, you'll do right well. 


Chaleslints 


President 





















Write Dept. PP 


Comers Co. 


179 W. MADISON ST. 
¢HICAG O 2, 'LbLe 
















Glamorize 
Your Color Slides 
WiTH THIS NEW DUAL-PURPOSE 
NOVEX COMBINATION 
PROJECTOR — VIEWER 
For 2x2 In. Slides and Kodachromes 


Bring out the full 
hk odachromes 





B DEVELOPIX Rives A big, mod- & 


way - 
, every — photo- -cell auto t 


poratory — yur errors § 
Bern laborrol corrects YO“COOD 


color beauty of your cherished 
and all the rich detail and tone scale 
ot sour black and white slides. With this dual- 
purpose unit, the 





GET MORE for Your 


>— O service. 
mage is projected on the 7x7 in. B in exposure © _ fast ser a 
built-in viewing screen for personal or small au- . negatives printed areed or money ' 
dience viewing—or, at one simple adjustment, the “ sfaction guara 
e may be projected direct to the wall, up to = Saul ded. sat VAP- 4 
full. life size. Double condenser reflex optical sys- refunde dition — the spec ur film @ 
tem with large aperture projections lens assures re- * In a addi ment saves 7S Kc t 
markable brilliance of image, * ORATE — fingerprints. etc.» - 
s scratches» 
VIEW OR PROJECT YOUR Bw ‘er developing io? i 
s 
SLIDES ON THE SAME UNIT 4 Send ALL your film a 
This sensational development in a dual-purpose pro- } - DEVELOPIX « 
jector is designed to bring out all the hidden beauty | : st t 
of your slides, You get-small or large image at “| pose” PRICE 8 
will —on the built-in viewing at THESE L nd 
Ys screen—or on the wall—with- » jap- -Q-Rate, 4 1 
out the use of extras. Beauti- * oO ing, V 
\ tul bakelite case. Ask youre e Develo P x 4 Glossy . 
dealer for a demonstra- ] /2 













tion, or rush the coupon 
for complete details and 
literature. Immediate de- 
liveries 


Complete sh A 


= Jargements: 


$1.00 


























a 
Ready to Operate 
htt a Roll, fine groin Lag 
Carrying Case, a 8 Exp. at at a 
Extra $4.50 rf developed © . ol Al. 
: ORDER FROM e 12 : 
|, = pid YOUR DEALER 1 
Novex Div., Pruit ities. al  EREE - ments, cies. 
Machines Corp. = Tr ansparenc 
425 N. La Salle Street, COUPON a 
Chicago, Illinois a 
Rush full details on the iw dual-purpose Novex a 
Projector. + 
TD cccs cccccosevcageessseesos coscscces “ae 
£ Ordet to Save C.O.D. 
ROR ...cccnncQebanecécccecetcedecseccsvete | yaaa rly) b. 
eee ll ee | 


Flatiron Building, New York, N. Y. 
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was to follow. As the herd of wild goats § 00ks lik 

disappeared down the ravine we turned §2 stalk 

to put away our equipment and had bare- itself. } 
ly caught our breath when we noticed the § ProPoTt 
same thing being duplicated before our After 
eyes. Another herd of wild goats was Alaska 

descending the ravine on the upper side southwe 
of the road and was just about to cross §'U"" hi 

the road in the identical tracks of the with a 

former group. So out came the cameras §5°e™°TY: 

in a second orgy of film-burning under paradise 
practically identical conditions. and ora: 
One of the most photogenic detours of Kodach: 
the while trip was a long trip down the §'P: Ww 
Yukon River from Whitehorse on the and tut 
Highway to Dawson in the gold country Canada, 
of the Klondike. Over this route we fol- §2T°SS # 
lowed the historic trail of the gold stam- the new 
pede of the late nineties. Here was nice, §2T°SS * 
clean, comfortable traveling aboard a likely t 
river boat for hundreds of miles down the the post 
mighty river of the north. The constantly Altog 
unfolding panorama of beautiful scenery §5"4 bl 
was always topped by a spectacularly § ®ousan 
beautiful sky. It was a paradise for the sand fe 
Kodachrome photographer. Frequent film. 
stops at Indian and trappers’ villages much e 
along the way gave plenty of opportunity than to 
to seek subjects of human interest. Then § ‘°S Kor 
came the ghost town of Dawson where similar 
every corner offered the unique in pho- § W 
tography. Out of Dawson and up the only th 
Klondike one could get the full story of § “#5 the 
gold from the primitive panning by hand J “Ss o! 
to the modern placer and huge million | /Y Whe 
dollar dredge outfits. of this 

After several weeks of leisurely pho- | °P ™ 
tographing up the Alaska Highway weg °™® © 
arrived in Alaska proper. From Fair- much. 
banks there are good roads leading to the graphic 
north and to the south. Northward one §* the v 
can drive a car over the Steese Highway actually 
to Circle, Alaska, just short of the Arctic J"V© °° 
Circle—as we did. But the real cam- §™@° °' 
eraist’s paradise is to the south, land of and-wh 
glaciers and snow-capped peaks and the photog: 
beautiful Matanuska Valley. At no other enough 
place in the world can the automobilist Pe fi 
drive to the very foot of so many living there ' 
glaciers, ice rivers of spectacular mag- |“ “4 
nificence. The road southward over the The | 
Richardson and Glenn highways crosses mobile 
several ranges of snow-capped moun- § ‘”°T? 
tains. At no place on our earlier long after th 
drive through South America—in which 
we crossed the Andes eleven times—did 
we find scenery superior to that of South- 
ern Alaska. [Described in August 1942 tu 
issue of PopuLaR PHOTOGRAPHY.—Eb. | tri 

Later we arrived at the Shangri-La of J Mere 
Alaska, the famous site of the Matanuska The cc 
Valley settlements. The native stands of 
forest trees changed from spruce to ma- 
jestic white birches and cottonwoods 
while the undergrowth became _ very 
dense with many varieties of bushes and 
wild flowers. 

We spent several days with friends in 
Matanuska Valley visiting with many of 
the farmers. We were amazed at the 
tremendous size to which vegetables grow 
in this valley. Potatoes are more than 
twice the size we had been accustomed to 
seeing in the States. Peas grow so high 








that planters have to use a stepladder the 
to reach the topmost. Cabbages grow sain ; 
such size that one head makes an armload store 
and they have been known to weigh nea § mot.) 


ly forty pounds each. A head of lettuce 9 Cj,, | 
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looks like one of our heads of cabbage, and 
a stalk of celery makes an armload by 
itself. Flowers, too, grow to unbelievable 
proportions. 

After several months of photographing 
Alaska we finally retraced our steps 
southward once more. By this time au- 
tumn had come on in the north country 
with a consequent, entirely different 
scenery. It had now become a colorist’s 
paradise with a gorgeous array of golden 
and orange yellows. As a result we used 
Kodachrome twice as fast on the return 
trip. When we left the Alaska Highway 
and turned eastward from Edmonton, 
Canada, we did not retrace our steps 
across the United States. Instead we took 
the newly opened Trans-Canada Highway 
across that Dominion to Ottawa, a route 
likely to be much traveled by tourists in 
the postwar period. 

Altogether we exposed some six thou- 
sand black-and-white stills, nearly three 
thousand Kodachromes, and twelve thou- 
sand feet of Kodachrome motion picture 
flm. Apparently light conditions are 
much easier to gauge toward the north 
than toward the south, for we lost much 
less Kodachrome on this trip than on the 
similar trip to Cape Horn in South Amer-| 
ica. We used a meter on both trips. The} 
nly thing that fooled us to any extent 
was the tremendous light-absorbing prop- 
erties of the dark spruce forests. Especial- 
ly when working close to a great amount 
ff this it is well to give at least a half 
stop more than what the meter reads. In 
some cases doubling would not be too 
much. One nice thing about a photo- 
graphic trip into the northern latitudes 
is the very long days in the summer. We 
actually got good Kodachrome as early as 
five o’clock in the morning and as late as 
nine o’clock in the evening. For black- 
and-white there is even a much longer 
photographic day. It is always cool 
enough, especially in the evenings, to 
have first class processing conditions and 
there is plenty of clear water everywhere 
for washing film. 

The trip to Alaska by one’s own auto- 
mobile will be a practical trip for the 
camera fan and lover of the out-of-doors 
after the war.—f 


one 


CORK ON TRIPOD HEAD 


O prevent the metal surface of your 
tripod head from. scratching your 
camera, place a piece of cork over it. 
The cork can be obtained from the in- 





Cork on tripod head prevents scratching. 


Side of a soda bottle cap. It is just the 
‘ight size for the purpose. You can get 
some cement at a hardware or variety 
Store that will fasten the cork to the 
metal head. — Frank Swanson, Kansas 
City, Mo. 
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WORLD’S™ 


It's a question whether we are or are not, but we can safely 
say we are the most oar and efficient. 


GEST MAIL ORDER 9 
DEPARTMENT 7 





So Order NOW! 
























































ANNOUNCING pre frm bags 132 W. 100°... 8:86 
NEW LOW PRICES eee aux 16mm # # 3 Pan. 100 w. 1007... «8.40 
KinOLux Gold Seal 16mm, 100 W. 100’. 5.90 
GEVAERT CUT FILM E.K, &mm KODACHROME REG. & TYPE A 3.77 
: f at: : e.K. 8mm KODACHROME MAGAZINE.... 4.17 
Available in Quantities—Year Dating a Se aeeeepaeets i” 
E.K. 8MM PANCHROM ATIC et SETS 2.22 
ULTRA PAN—SUPERCHROME E.K. 8mm MAG SUPER X.....c.0ccccccees 2:77 
4 16mm nog ROME, a a 8.82 
40. WESTON E.K, 100’ SUI aS Con's 6006-00'24-0.c0ses'08 6.60 
24,” . $0.71 BETT 
‘ 2ig” x gig os! "71 ER BUYS IN BOOKS 
y. ; 3%” x 4%"...... 1.03 NEW LEICA MANUALS (Morgan & Lester).$3.20 
4 =i - esac 1.45 4 Be ssocss 1.30 CORRECT EXPOSURE IN PHOTOGRAPHY 1.50 
ee ee 1.40 SS 0 1.25 KODAK REFERENCE HANDBOOK..... 2.75 
U.S. CAMERA ANNUAL, 1944............. 4.50 
SPECIAL GEVAERT CUT FILM 5”x7” (3 dz.) >TO USE YOU as @? a > 
| Sra | Pega ee BH A $2.58 HOW TO USE YOUR ROLLEI CAMERA... 1.75 
—UNCONDITIONALLY GUARANTEED— NEW! — —- 
DEFENDER e@ KODAK e ANSCO 
ENLARGING PAPER e@ FRESH, LATEST 21% x 31 or ovr eee $4.76 
DATING ... ALL GRADES IN STOCK CT a ee sat Aces "8.10 
Sz f ,} Dozen bevasses S.W. $9. 32 D.W. $0. 39 ANSCO COLOR DEVELOPING 
SE FT BH Geetiwcvccens S.W. DW tere See % Ga 
5x 7 MR isiveaans S.W 2'$4 D.W. 3.20 PA os ctccunicle 4 0  , Se 0 
8 x 10 1 Dozen........8.W 66 D.W. 2 Distributed only in N. Y. 
728 : os. 22 2 oe ANSCO 16mm COLOR FILM 
as a8 1-22 Dw si ROO GR, PIII. oreo oso nc cn cisriacsien $8.72 
1l x 14 .W. 5.89 D.W. 7.49 
1l x 14 SS a ee S.W. 11.97. D.W. 11.65 KODAK WASHING ASSEMBLY.......... 
= FEDCO 2%x3% CUT FILM REEI ; 
FB. INTERVAL TIMERS, — KODAK WATER COLOR OUTFIT........ 75 
SPECTAL «00.000. @ererreeeeeessececes . KODAK EXTENSION FLASH OUTFIT.... 14.80 
E.Z. PAN AND TIL TOP, Reg. $5.00..... 3.75 
COLOR 2x2 SLIDE VIBWING BOX, SPECIAL.... 1.49 
DIRECT eee FROM CO HUNTER TWO PURPOSE MIDGET “! 
E.K. 5x7 Direct Positive Paper.....$6.95 Gross. Sunt & ak didi le 7.95 
E.K. Developing Kit for Above...... 1.25 Spec. MENT CASE. Reg, ~ Rete aap 8.95 
WOLLENSAK W.A. 3% f12.5, shutter..... 55.00 
SCHNEIDER come ANAR 2” f4.5 Enl..... 25. 
SPECIALS IN FILMS SCHNEIDER COMPANAR 3” 4.5 ange 28.15 
KOD ROME 35mm {8 EXP. REGULAR SCHNEIDER COMPANAR 2” €3.5 Enl..... 34.4 
AND ARTIFICIAL LIGHT (Type A). ULAR cua as ar on aa 7 Enl..... oy 
K AK 3 1E F” bale CAMs wesscc’ - 
- KODAK Bantam Spee. F2 Ektar, Case... .125.35 
SPECIAL ROYAL [6mm Film 100 $2 75 KODAK Ektra F1.9 Ektar, Case.......... 423.00 
Feet. Free Development; guaranteed. ° KODAK Medalist a5 Ektar, Case. 205.00 
- 4x5 Ann. Graphic F4.5 Ektar, Kalart RF. 
CINEPIX—Double 8mm Film, 6 $1 39 Graflex Gun complete outfit............. 206.00 ¢ 
Weston. Guaranteed ............-- . 2%x3%4 Speed Graphic. Choice of Lens 98.78 
: . G.E. D.W. 48 exposure§ Meter, Case..... . 
35mm Cartridge Film = Exo. 89c KODAK Magazine F1.9 Case, lémm....... 145.98 
Ansco, Kodak, Dupont....-........--- KODAK Model E F1.9 16mm............- 75.00 
VICTOR 40B 16mm Sound Projector...... 425.0 
oe —. $ | 49 S.V.E. 35mm Projector DK 150 watt....... 40.00 
AME 5 oe At REAP IB EADIE Bm SOLAR 2%4x3% Enlarger 3%” F4.5...... 60.75 








MAIL ORDER IS OUR BUSINESS NOW 
SERVING OUR BOYS HERE AND OVERSEAS 













































Ask us about the Kodak photographic equip- 

ment available to you under WPB Order 

L267 (doctors, hospitals, war plants, 
schools, Gov't. agencies, businesses). 
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FINE 


JO MM FILM can 


DEVELOPED, VAPORATED 
AND ENLARGED 





MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- 
cessed & enlarged to 3x4 inches 


$100 


8 exposure rolls enlarged to 
approximately twice negative 
size for only 


Ask for Free Booklet Magazine,“Pictures.” 


MINILASS ... 


ENGLEWOOD, NEW JERSEY 


Box 485 





foocccor crn 4 


|TEAR THIS OUT FOR! 


| SAMPLE COLOR KIT 


Color Your Own Prints! 


Thousands have been thrilled with the | 
wonderful results they have achieved with 
Nicholson's Peerless Transparent Water 
Colors. Quick, easy and inexpensive, these 
self-blending colors give snapshots and 
photos that personal touch. Money making 
possibilities are great! 3 primary colors, | 
5 assorted tints, and complete instructions 


are included in the kit. Send | 25¢| 


for yours today—ONLY... 
PEERLESS COLOR LABORATORIES 


Peerless Building, Diz amond Place,/Roechester, New York 


| 

Enclosed is 25e for my color kit. | 
(No Stamps hie. | 
Set, Ree ae ee 
| 

| 

| 

: 


| STREET . seal . 
Ve, ee ee IE 


ee 
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Adda Mn ity 


anal TO 


/ 
to Your 


Retouching 


with a wonder wand 
of *Electronic Graphite 


The graphite used in every 
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fine-textured that its parti- 
cles anchor in the tiniest pores 
of any negative. Thus opaque 
areas are built up quickly with 
lighter, defter strokes. 


TURQUOISE leads are so 
amazingly smooth that you run 
no risk of scratching a negative 
. so strong that even a long 
needle point will not break or 


crumble. FOR FREE SAMPLE 


write us, naming this 
publication, your 
dealer, and grade of 
pencil or lead desired. 
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(SUPER BONDED) 


"O66. u 5. Pat OFF 


TURQUOISE 


RETOUCHING PENCILS AND LEADS 


EAGLE PENCIL COMPANY, NEW YORK 
EAGLE PENCIL COMPANY OF CANADA, LTD., TORONTO 


AMAZING 













31De3 


way, 








Exclusive engineering advances 
make possible a previously un- 
realized quality at this astonish- 
ingly low price. Automatic equip- 
ment of uncanny precision keeps 
cost low, eliminates human error 
in judging negatives. 


Re-loaded 
cartridges 
ready for 
IMMEDIATE 


DELIVERY Each Frame Separately Exposed 


with 1/1000 Second Accuracy 


Speedt-dry Infra Red Ray Bath, plus 
pure, filtered air, assures cleaner, 
glossier negatives. Films permanently 
protected by revolutionary Cryolyte 
Proce 36 exposure rolls (except 
**Mercury’’), fine grain developed 
(Eastman DK-20) and enlarged to 
brilliant 3’x4” glossy prints, 90c. 
Cartridge reloaded, 35c. 18 expo- 
sure rolls, 55 reload, 20c. Films 
processed day recetved. Credit for 
non-printing negatives 

Write for FREE mailing bag, 

sample print. 

TECHNIFINISH LABORATORY 

38-42 Scio St., Rochester 4, N. Y. 
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One Subject— 
Four Pietures 
(Continued from page 30) 


putting the model in position, manipulat- 
ing a few lights and then asking the sub- 
ject to smile pleasantly is only an acci- 
dental road to a revealing picture. While 
the whole process of taking pictures must 
be condensed into a very few minutes 
in order to keep the model fresh and in- 
terested, each step must have been care- 
fully planned ahead of time. 

Practically all photographers have the 
potential imagination to create an idea 
around which a picture can be built, but 
unfortunately many seldom allow that 
part of their makeup to function. Conse- 
quently the initial task is to throw off all 
the cobwebs that have been hampering 
the imagination and grasp the full mean- 
ing of what is meant by the term “pic- 
torial idea.” Select a descriptive term 
such as vanity or curiosity and let your 
mind roam over the various interpreta- 
tions that occur to you in expressing 
these ideas photographically. Then go on 
to other human emotions such as sur- 
prise, grief, and joy, and you will be 
swamped with all the pictorial ideas that 
come to mind. However, before your 
choice of pictures becomes too confusing, 
select one that will be easy because of 
the availability of the model and props, 
and examine carefully the arrangement 
and resulting composition. Build your 
picture around a predetermined center of 
interest and be sure that the surrounding 
material is subordinate and does not de- 
tract from the idea of your picture. 

In planning an indoor picture, the stu- 
dio and lights should be prepared before 
the model arrives. If you have to spend 
time adjusting and moving the lights, and 
varying the background while the model 
is in position for the picture, you lose the 
spontaneity of the picture because most 
subjects are slightly nervous when facing 
the camera and no longer smile and talk 
naturally if the picture-taking is delayed. 

A successful picture must not only 
have animation in the eyes and the face, 
but in addition there must be some im- 
plied action. 

For example, if the model is posed so 
that the body is faced in one direction, 
the head should be turned slightly in 
another direction. This produces the 
feeling of movement. The eyes are the 
most expressive part of the face and the 
photographer must watch the eyes as 
well as the mouth in seeking the most 
revealing portrait. This is usually 
achieved by discovering mutual interests 
which will make the subject less con- 
scious of the camera and thus able to 
express the emotions that the photogra- 
pher is trying to arouse. A friend is 
often helpful in performing this function. 
If you are trying to tell a story with the 
picture, the more you familiarize the 
model with your plan, the more intelli- 
gent cooperation you will receive and the 
more likely the expression and posture of 
the model will convey your idea. 

An elaborate background is not neces- 
sary for most pictures. A very conven- 
ient material to use in the home or while 
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MOVIE CAMERAS 


If you have 
equipment for sale, 


a camera or other photographic 
write us today, or: 


(1) Ship it to us, Railway Express, C.O.D., 
with privilege to inspect, or (2) Ship it open 
account and mail invoice separately. Payment 


in this case will be made same day shipment is 
received, or (3) You may ship it to us for an 
appraisal and we will assure you of a fair offer. 


References: McLachlen Banking Corp., 
or Nat’l Savings and Trust Co., 
both of Washington, D. C. 
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(0 in an album - to full advantage 
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mount prints tight or loose. 
Negatives may be filed in back 
of prints for ready reference. 
10c buys 100 of a _ color: 
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sepia, red. : 
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Engel Art Corners Mfg. Co» 
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traveling is monk’s cloth because of the 
ease with which it can be transported | 
without wrinkling. I’ve also used black | 
percale with success. 

As far as lighting equipment is con- 
cerned, the minimum should include two 
spotlights, preferably 500 watts, a No. 2 
flood reflector and a No. 1 flood reflector. | 
The No. 1 reflector and one of the spot- 
lights can be used alternately on the | 
background to vary the desired back- 
lighting. The other spotlight is used for 
the main source of light, usually at a 45° 
angle and several feet above the head of 
the model. The fill-in light can be either 
the No. 2 flood or the other spotlight 
placed above and to the opposite side of 
the camera from the main source of light. 
Of course, in my case, I couldn’t carry 
heavy equipment with me, and had 
merely two flash reflectors with No. 11 
flashbulbs, one for my main light source 
at about seven feet and the other as a 
fill-in light at about twelve feet. 

The morning after our wager, I set up 
my flash equipment in the lobby of the 
hotel for my indoor picture and then | 
went in search of a suitable model. Luck 
was with me because I discovered a pho- 
togenic old Mexican resting on the curb 
about a block from the hotel. He agreed 
to work for the hour for a modest fee. 
With a small table and a bench for my 
props, I soon had my model in position, 
adjusted my flash reflectors, and was able 
to explain the faraway expression I | 
wanted for my first picture, “Memories.” | 

The result was satisfactory, as you 
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“It’s good for 
the duration 
—and longer— 
to 
AVL BER 


Easel!” 


can see [top of page 30]. My low fill-in 
flash went up under his broad hat brim 
and caught the faraway look in his eyes. 

In planning the outdoor pictures, I had 
decided to rely entirely on “sun spot- 





Of course it is. It’s a swe// easel good 
for the duration and long years after. 
So many exclusive automatic fea- 
tures—non fogging surface—non 
warping board. Three famous models, 
TheAlbert—theTrojan—the Viceroy. 























light” types of shots because they make 
dramatic studies if the model is properly 
placed. Have you ever looked for rays 
of sunlight on the sides of buildings or in 
alleys? If you haven’t, you’ve been 
missing many potential pictures that are 
literally begging to be taken. It was just 
that type of setup that I planned to use 
if I could find it. About half a block from 
the hotel was an opera house with im- 
posing columns. As we walked past, I 
noticed a patch of sunlight on the base 
of one of the columns. I soon had my 
model in position at the base of the pillar, 
and “Weary Traveler” was my second 
picture. A church farther down the 
street looked interesting and I found a 
picturesque window and wooden shutters 
inside for the setting for my third pic- 
ture. A little boy, who was playing out- 
side the church, helped me complete the 
picture and I then had “Once Upon a 
Time.” 

My fourth and final picture was all set 
up for me as I noticed a streak of sun- 
light on a wall of a building. With my 
model leaning against the wall and look- 
Ing down the street, my title “Expectant” 
fitted the mood of the picture. 

Winning the wager was fun, of course, 
but there was considerable satisfaction 
In proving that with proper planning, 
successful pictures can be created. The 
same procedure can be followed by any 
Photographer who is willing to devote 
Some thought to planning the picture.—# 
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Keppler: The Ads— 
Twenty Years Ago 


(Continued from page 29) 


We must bear in mind that this pho- 
tograph, like all others taken during that 
period, was made on a glass plate, at low 
speed, with no color correction. To elim- 
inate the halation caused by the glass on 
which the emulsion was coated, photog- 
raphers had to prepare a black paper 
backing for each plate to stop the flare- 
these handicaps to discourage them, the 
old masters (and they include some of the 
best men working today) turned disad- 
vantages into advantages. 

I believe the softness of this picture, 
with the engineer’s arm out of focus, helps 
the picture more than it hurts it. With all 
but a single plane of the photograph sof- 
tened, the sharply focused section is ac- 
centuated. Your attention is drawn to 
the accented feature. Photographers like 
Hine, Scandlin, and Hiller knew how to 
turn this apparent weakness into strength. 

Lejaren, a Hiller’s photographs of 
twenty years ago have an exquisite effect 
caused by a glow around the figures. 
When other photographers were pains- 
takingly applying black paper backs to 
their plates, Hiller used the plates as they 
came. The halation that surrounded his 








highlights became a Hiller hallmark of 


excellence. 

The other Lewis W. Hine shot—of Ana- 
conda Turbine Blading—was made by the 
same agency for the American Brass Co. 
This beautiful industrial shot proves 
again how a man who is master of his 
medium need not suffer from technical 
limitations. This photograph is as sharp 
as a doctor’s scalpel throughout. Because 


Hine deliberately set his figure far back | 


from the camera so a _ slight 
wouldn’t show, he was able to give the 
requisite long exposure to bring out every 
detail in the comprehensive scene he was 
shooting. 

Instead of the battery of lights or pow- 
erful flashbulbs we use to photograph in- 
dustrial scenes today, Hine was limited to 
the natural daylight afforded by the fac- 
tory’s windows. Under these difficult con- 
ditions he achieved a beautifully com- 
posed, perfectly lighted industrial shot, 
the equal of any shown today. With com- 
parable progressiveness, 
the illustration tell the story. To this fine 
photograph they added nothing but the 
name of the product, in type as modern 
as the industry it represented. 

From the powerful masculine quality 
of the Turbine Blading ad, we turn to a 
delicate still-life study by Eugene Hutch- 
inson, designed to appeal to women. The 
photograph has the exquisite perfection 
agencies learned to expect from Hutchin- 
son twenty years ago. Today agencies 
still demand these same qualities, and 
Hutchinson is still delivering. Print qual- 
ity, texture, rhythmic design, these are 
timeless qualities. All of them are pres- 
ent in this still life. 

Although Hutchinson used a one-source 
light effect, he has succeeded in produc- 
ing a high key throughout. The shadows 
have luminosity. Every detail comes 


| through, while that satiny looking loaf of 


the agency let | 





move | 
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bread has the appetite-arousing appeal 
through realism that gave photography 
its first opening into advertising. The ad- 
vertisement proper, devoting two-thirds 
of its space to the tempting photograph, 
is harmoniously keyed to the illustration. 
Its delicacy of design and fine choice of 
typography make the most of the photo- 
graph. Copy, photograph, and layout com- 
bine to make an ideal advertising whole. 
This advertisement for Sunmaid Raisins 
was prepared by J. Walter Thompson for 
their client, the Sunmaid Raisin Growers 
Association. 

The last prize winner on our list is the 
photograph of a ship model by Grancel 
Fitz, who is still continuing his unbroken 
string of prize-winning advertising photo- 
graphs. The picture was made for The 
Rosenbach Galleries. This imaginatively 
conceived shot has an other-world feeling 


that takes you back, not twenty years, | 


but centuries. It features a moment sus- 
pended in time, and given reality through 
the medium of the camera. Softness of 


focus helps in the illusion; and the ac- | 


cessories, that steel helmet and jewelled 
handle, serve as assistants to time in its 
flight backward. The fine old-world let- 
tering is an active partner in turning back 
the clock. The wisdom of the advertiser 
in refusing to add a sales message to the 
storytelling, sales provoking illustration 
preserves unimpaired the dignity of this 
»utstanding advertisement. 

Individually and as a group, these ad- 
vertisements ought to make agencies and 
photographers proud of their fine tradi- 
tions. I hope it will do one thing more— 
make prize-winning photographers re- 
spect their achievements and care for the 
pictures which win awards from compe- 
tent judges of photography. Please, 1944 
prize winners, whoever you are, keep 
your winning negatives and prints per- 
manently on file, as well as the advertise- 
ments which brought them fame.—f 


Captured Light 


(Continued from page 33) 


dia. It is a good drawing, but is not a 
photograph. 

It is workers like Joseph Breitenbach, 
Alan Fontaine, Erwin Blumenfield, Na- 
than Lerner, Carlotta Corpron and Wal- 
ter Strate, however, who seem to be 
pushing the frontiers back slowly but 
surely, and from whom the serious ama- 
teur may derive stimulation and ideas. 
These are the real experimenters, who 
ire finding, if not always new techniques, 
new and exciting ways of using the old. 

Alan Fontaine, one of the youngest 
xperimenters, is also one of the most 
promising. A restless spirit, he is con- 


stantly coming up with new tricks which | 


he puts to the uses of a lively imagina- 


tion. He makes photographs through | 


cracked glass and other substances and 
explores the photographic possibilities of 
plastics. Among other things, he was 
represented in the Captured Light show 
with a remarkable picture of a violinist, 
ot which he will not disclose the tech- 
nique employed at the present time. This 
picture, with 
light surrounding the violinist, success- 
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its subtle emanations of | 











Precision-Built 


for perfect prints 


THE 


OMEGA ENLARGER 


@ The man who owns an Omega appreciates 
its sound design, meticulous workmanship and 
rugged construction. Reliable, versatile, this 


quality instrument assures sharp salon prints. 


Our craftsmen are now producing for Uncle 
Sam, but when production returns to normal, 


dealers will again be supplied with Omegas. 


A few D11 4x5 enlargers have been made 
available to essential civilian users (hos- 
pitals, war plants, etc.) on WPB Form 1319. 


SIMMON BROTHERS, Inc. 


Manufacturers of Fine American Photographic Equipment 


Dept. B, 37-06 36th St., Long Island City |, N. Y. 








FILE YOUR NEGATIVES! 
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fully portrays and evokes the feeling of 
music in photographic language. 

Carlotta Corpron and Steven Singer are 
finding new ways to use photograms, 
adapting them to geometrical designs. 
Singer’s work is not an attempt to create 
new art forms, but to create photographic 
designs for use in textiles. Nathan Ler- 
ner, on the other hand, by straightfor- 
ward, objective means achieves an ab- 
stract composition with a glass eye and 
some wire, demonstrating the possibili- 
ties of the camera in imaginative hands. 
picture, though untitled by its 
has been called Concentration 
Camp. “Whatever you call it,” wrote the 
down-to-earth Mabel Scacheri, camera 
editor of the New York World Telegram,” 
and whether you like it much or not, I 
think it is a big step in advance of photo- 
graphing and rephotographing old wagon 
wheels, coils of rope, light patterns cast 
by the Third Avenue L, and sprays of 
bittersweet in a white bowl.” Of course 
it is. 

In Walter Strate, a French refugee lit- 
tle known in this country, the established 
experimentalist techniques merge to pro- 
duce understandable and appealing pic- 
tures. He contributed about a dozen 
prints in which he made strikingly effec- 
tive use of multiple printing, solarization 
and montage. These are beautiful pic- 
tures that show the successful application 
and control of difficult processes. Strate 
seems to have been able to control solari- 
zation consistently and he uses it with 
the utmost restraint. He does not say, as 
too many experimentalists seem to do: 
Look I can make like Man Ray! Instead, 
he solarizes a negative when solarization 
or partial solarization is the only way he 
can get a particular effect, and quite 
often the spectator is not aware of its 
presence. Nor can he be accused of using 
more than one negative merely as a tour 
de force. He is fond of using parts of 
paintings as a basic background into 
which he builds a composition. Pieta, re- 
produced with this review, is an example 
in which a small area of a negative made 
from a Leonardo da Vinci drawing is used 
as the dominant theme. Pictorialists, by 
studying Strate’s work, may find some- 
thing new to imitate for a change. 

Strate, as do most of the experimental- 
ists, works weeks on one picture until he 
succeeds in getting the effect he wants. 
The darkrooms of these photographers 
are their real working studios and the 
enlarger easel actually justifies its name. 

A good deal of vitriolic criticism has 
been leveled at the experimentalists 
through the years, much of it justified. 
From an aesthetic standpoint it can be 
said that too many of them have been 
too consciously aware of the fact that 
they were producing art with a capital A. 
Art should not be an end in itself, and 
when it is, the resultant pictures are usu- 
ally pretentious, showy, and even ridicu- 
lous. The Kepes picture reproduced on 
page 32 is, I think, an example. It is 
showy and it lacks any discernible reason 
for being. Compositionally it is a preten- 
tious jumble of unrelated elements and 
it is-perversely complicated and obscure. 

Mainly, however, the Captured Light 
show was important in that it stirred up 
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fessional courses to commercial require- 
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Printing, Enlarging, Operation of Cameras, 
Composition, Lighting, Color, Retouching, 
Tinting, etc. Professions include Com- 
Portrait, Illustrative, Architectural, Interior and 
Industrial, News and other variations. Personal 
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a great deal of interest in a phase of pho- 
tography little known to too many pho- 
tographers who stand today vitally in 
need of the stimulation such work af- 
fords. 

It is not necessary to like these pic- 


tures as pictures, but it is important to | 


look for the ideas and techniques be- 
hind them. Imagination at the Norlyst 
Gallery was in some cases electric. Brei- 
tenbach, for instance, by double printing, 
placed an anatomical drawing of the hu- 
man figure on a sharply rendered beach 
scene, calling the result Invasion. The 
effect was startling and showed what can 
happen when an imaginative worker 
merges two completely dissimilar nega- 
tives. 

Blumenfeld, too, is a fertile source 
of new technical ideas. Although he is 
inclined to imitate the effect of drawing, 
as in the case of a white outlined nude on 
a black background, he will leave no 
stone unturned in technical adventures, 
even resorting to freezing a wet negative. 

Eleanor Lust, who runs the Norlyst 
Gallery at 59 West 56th Street, Manhat- 
tan, became excited about photography 
about two years ago. A painter herself, 
she feels that the experimentalist photog- 
raphers are doing work as important as 
modern painters and she has determined 
to encourage photographers who are ex- 
ploring the camera’s possibilities as an 
authentic means of creating modern art. 
Where she had once felt that the camera 
was a mechanical gadget recording im- 
ages mechanically, she now sees it as a 
machine mastered by artists in the crea- 
tion of new art forms. She organized the 
first Captured Light show in January of 
this year, the success of which encour- 
aged her to carry it on. More than a 
thousand persons attended. Photogra- 
phers were excited about it, and the sec- 
ond show in June attracted a host of new 
workers. Only four of the exhibitors in 
the first show repeated. 

A third edition of Captured Light will 
be held in the Fall and Miss Lust extends 
a cordial invitation to photographers 
everywhere who may have discovered 
that genuine originality and experimen- 
tal audacity are not wanted by the 
pictorial salons.—&™ 


CSO Urgently 
Needs Cameras 


HE United Service Organizations are | 


urgently in need of about twelve in- 
‘*xpensive miniature cameras. Any of 
the following makes or their equivalent 
will do: Flash Brownie 620; Agfa Chief 
PD-16; Agfa Chief PD-20; Supre-Macy 
M-16 or M-20; Jiffy Kodak VP. 

They are also in need of one of any of 
the following kinds of cameras or their 
‘quivalent: Argus A-3; Agfa Speedex; 
Agfa Memo; Kodak Bantam; Kodak 35; 
Argus C-3. 

Dealers or individuals who can supply 
ne or more of the cameras listed above 
re asked to communicate with S. W. 
Dean, Central Purchasing Agent, United 
Service Organizations, Inc., 350 Fifth 
Ave., New York 1, N. Y. Readers are 
isked to help the USO locate these cam- 
eras, new or used. 
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asking price! 
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(Continued from page 39) 


sheathed in silk stockings; a mongrel 
pooch, an army truck wheel, and a bag 
containing the soldier’s equipment made 
up the rest of the picture. It took little 
imagination to realize that this was a fare- 
well scene, subtly portrayed; the girl, on 
tiptoe, kissing her rugged fighting man 
goodbye, while the sad-faced dog sat on 
his hind legs, his forepaws stretched 
pleadingly. 

This poignant scene appeared in news- 
papers throughout the country, and it was 
also used by an advertiser. Sweet shot it 
with an ancient battered post-card size 
Kodak with patched bellows (borrowed 
from an artist in the public relations of- 
fice), and had the negative developed at 
a drugstore in nearby La Jolla. 

The genesis of this photograph throws 
light on his technique. In his own words: 

“I saw this mournful-looking dog around 
a training battery’s headquarters. He'd 
have that sorrowful expression on his 
face every time the sergeant who owned 
him made him sit up, and I decided to 
build a picture around him. 

“It was about the time I had fallen in 
love with my future wife, and I was ex- 
pecting to be transferred out soon. Of 
all the training camp tragedies, the great- 


| est probably is being transferred just 


when you’ve met the best gal in your life. 
And that’s what I decided to show in this 
picture centering around the mongrel.” 
The woebegone, faithful appearance of 
the patient animal, shunted off to one side 
while the soldier and his sweetheart em- 
brace, tugs at the heart. Here, indeed, 
was a picture that told ten thousand 
words—of the bitterness of parting and 


the whole disruptive character of war. To 


give it a homey touch, Sweet allowed the 
girl’s slip to show as she strained upward 


for the kiss! 


This was taken when Sweet had com- 
pleted his basic training. Coveting an as- 
signment to public relations, he deliber- 
ately campaigned for the job and got it— 
on the strength of the farewell shot and 


| one other, of the band’s base fiddler in 


action. 

“Hearing the band had a black rooster 
for a mascot,” he recalled. “I again bor- 
rowed the worn Kodak, and equipped 
myself with wire tape to measure dis- 
tances—the only way I then had to make 
sure my pictures would be in focus. I 
informed the band leader I was one of 
the new official photographers. Not ex- 
actly cricket, but I was determined to get 
that picture. 

“This was an entirely different problem 
from the farewell scene. This was to 
make every jive jumper’s toes tingle just 
by looking at it. Plenty of action, and 
with the crowning touch—the black roos- 
ter perched atop the bull fiddle.” 

The result verged on the terrific. You 
could almost hear Buddy Hayes, the bull 
fiddler, twanging the sultry rhythm, and 
the brasses rending the air with their 
cacophony. And you had to chuckle, too, 
at the sight of the black rooster, sitting 
unconcernedly in the midst of the pande- 
monium. 
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These two photos were so widely pub- 
lished after Sweet submitted them to the 
camp’s public relations office that Wash- 
ington asked for them. Duly impressed, 
the PRO had Sweet installed as photog- 
rapher to replace a lad selected for officer 
candidate school. 

Now Sweet was on the spot. Given a 
Speed Graphic, he couldn’t admit he had 
no experience, and could someone please 
tell him how to use it? 

“I soaked up all the know-how I could 
from photographic textbooks,” Sweet says. 
“Whenever visiting news photographers 


from nearby San Diego dropped in I | 


pumped them for information. Sgt. Joe 
Morgan, an ex-newspaperman in the pub- 
lic relations office, helped with grouping 
and slants on shots for the daily press.” 

Those were the days before a separate 
Signal Corps laboratory and staff were set 
up. Sweet was not only the public rela- 
tions photographer, but the man who had 
to photograph scratches in gun cylinders, 
make copies of hospital x rays, take pic- 
tures for training manuals, and make 
identification photos—in addition to odds 
and ends like shots of plane crashes on 
the camp area, and of various guardhouse 
residents for the provost marshal. 

Sweet’s first cover, on the October 12, 
1942, issue of Newsweek, was the result 
of deliberate planning and some of the 
brashness that characterized his self-ap- 
pointed role as “official” photographer in 
the black rooster situation. 

For weeks he had haunted newsstands 
ind studied magazine covers, groping for 
ideas. Newsweek, he noticed, had been 
using a great deal of military subject mat- 
ter on its covers, with a large percentage 
of strictly GI shots. There was plenty of 
stuff at Camp Callan that could be 
framed into such cover material. 

“IT had built up a coterie of tipsters— 
men in ordnance, for example, who would 
let me know when a tank was in for re- 
pairs and would be available for pictures. 
Once I had an idea, it was easy to line 
up equipment or personnel for photos,” 
Sweet explains. “Came such a day, and 
I asked chemical warfare to set up smoke 
pots, got men from one of the batteries 
with which I had an ‘in, and went to 
work shooting various phases of Camp 
Callan’s training program.” 

To be sure that the trainees gripped 
their rifles correctly and tossed grenades 

the approved manner, Sweet “bor- 
rowed” a corporal as technical adviser. 
“Always take along an old army corporal 
vr sergeant,” he advises. “He’ll keep you 
trom pulling boners.” 

The picture he aimed at Newsweek’s 
‘over showed Pvt. Edmond Van Hoe scal- 
ing a precipice on Callan’s training 
grounds, a knife between his teeth and 
1 savage glint in his eye. Although ob- 
viously exaggerated, it dramatically con- 
veyed the impression of determination 
and the desire for vengeance. Van Hoe, 
by the way, was a native of Nazi-overrun 
Belgium. 

Sweet sent a sheaf of pictures to News- 
week with a breezy letter outlining the 
story behind each shot. He wound up his 
chatty missive with reasons why he felt 
the photos would fit Newsweek’s needs. 
The Van Hoe picture proved a natural 
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the various Branches of our Armed Forces, and are interested in 
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purchased, your property will be returned 
to you—prepaid and insured. Write, call 
or telephone. 


Aremac Camera Co. 


1 East 43rd St., New York 17, N. Y. Dept. PR Tel. Murray Hill 2-8684 
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steel back...... 


No. UP 330 — 17 iewals, all stain- 


less steel case 


POSTPAID FEO, TAX INCL 


Write for Free Illustrated Booklet 


+ @ MAN ORDERS PROMP 


$39.75 
stainless $42 50 
$59.75 


TLY FILLEO 


“yp 


BELL WATCH COMPANY 


Time and Life Bidg., Rockefeller Center, New York 20, N.Y. 

















Glash! 11 wore! MALTA! 


NAPLES? GREECE! TUNISIA! 
Color Slides of important points of interest in the 
European theatre of war itured in today’s head 
line news, as well as war airplanes, and slides of 
our battleships from paintings by Lt. Commander 
Arthur Beaumont, 

Venice, Italy— Palestine (3 sets) 

Rome and Naples Egypt (4 sets) 

Tunisia Navy Ships in Action 


Maita and Yugoslavia 
Athens, Greece (2 sets) 
Turkey 
Plus outstanding sce? 
Yosemite (4 sets) 
San Francisco Fair 
(2 sets) 
Fisherman's Wharf 
California Big Trees 
Crater Lake (2 sets) 
Columbia River Highway 
Mt. Rainier 
Yoho Park 
Lake Louise and Banff 
(3 sets) 
Park (4 sets) 
Yellowstone (5 sets) 
Tabernacle, Salt Lake 
Teton Forest 
Bryce Canyon @ sets) 
Hawaii (4 sets 
Grand Canyon 's sets) 
Petrified Forest (3 sets) 
Paim Canyon 
Lake Arrowhead (2 sets) 
Big Bear 
Los Angeles (2 sets) 


Hollywood 
Zion Park (3 sets) 


Painted Desert 
Oak Creek Canyon 
Sunset Crater 


SOLD IN 


4% 


SEND 25 


For S e 


Sample Slide 
and Catalog 


SETS 


(2 sets) 
War Planes in Action 
(3 sets) 
les OF? 
Walnut Canyon 
Dinosaur Park, N. D. 
Mayo Clinic 
New York City (2 sets) 
Ozark Mts. 
Mt. Rushmore 
Bad Lands of S. D. 
Taos Indians (2 sets) 
Forest Lawn, Calif. 
Ghost Town 


Pasadena Rose Parade 


University of Michigan 
California Missions 
San Juan Capistrano 

(2 sets) 
Santi Barbara 
San Gabriel 
San Luis Rey 
Pala and San Diego 
South America 
Argentina (5 sets) 
Bolivia (2 sets) 
Brazil 
Chili (4 sets) 
Ecuador 
Paraguay 
Peru (5 sets) 
Ports of South America 


Uruguay (4 sets) 
poe atemala (2 sets) 
Mex ic 


OF SIX, $3. 00 


if , ’ 


re n 


Wha slerpieces 


BELL, CALIFORNIA 















Popular PHOTOGRAPHY 


for the cover, with the camp slogan, 
“Train Right to Win the Fight” as the 
caption. Three others were published in- 
side, one an elaborately arranged shot of 
a repaired tank piercing a smoke screen 
while infantrymen in gas masks charge 
alongside with bayonets poised. 

The public relations officer could not 
help but be satisfied with such national 
recognition, but Sweet was chided for his 
excess zeal. From now on, Sweet was 
told, Camp Callan ‘pictures were to go 
through proper channels for publication. 

“T noticed that Parade’s Weekly maga- 
zine favored pictures of rugged fighting 
men,” Sweet said, “So I suggested to my 
boss that he send it one of the pictures 
I took that same day showing Sgt. Andy 
Yuhas stripped to the waist and loaded 
down with every imaginable weapon we 
could locate.” 

Yuhas went to Parade and when he 
appeared on the cover, this soldier in 
sunny southern California was _ pro- 
claimed as “Jungle Fighter.” 

The Newsweek and Parade’s Weekly 
magazine covers were Sweet’s appren- 
ticeship. Everywhere he watched for in- 
teresting faces, animals, and backgrounds 
and he began to fill notebooks with this 
data for future reference. Sometimes a 
face gave him an idea; sometimes an idea 
occurred to him, and he thumbed through 
the notebook for subjects that would tell 
the story. 

One night, in the solitude of his dark- 
room, the strains of “We Did It Before 
and We Can Do It Again” lilted through 
his mind. Why not convey the idea in 
picture as well as song? 

Corp. Ed Siddall, of the radio mainte- 
nance department at Camp Callan, liter- 
ally leaped out of one of the notebooks 
as the right subject. Sweet had a red and 
blue felt banner with block letters in 
white, “And We Can Do It Again,” made 
in San Diego. Then he glanced through 
his notebook for a pup that would fit into 
a knapsack. The animal was a typical 
Sweet touch. “Every time I use a dog 
or cat in a picture, it’s like kissing the 
blarney stone,” he comments. 

The banner was wrapped around the 
knapsack, the dog peeked out wistfully, 
and Siddall glanced over his shoulder as 
he went off with typical American good 
cheer to perform his mission. 

This was Sweet's first big-time sale. 
Liberty paid the unknown Camp Callen 
photographer two hundred dollars, and 
there was no stopping him after that. 

Mrs. Sweet, who acts as business man- 
ager, makeup artist, and scout for him, 
spotted the next cover model—an auburn- 
haired girl who was to be photographed 
knitting a sweater. “That week we were 
particularly low on cash, and I could af- 
ford only one sheet of color film. The 
shot had to be good. 

“We spent a long time figuring the 
proper color scheme. If colors clash, it’s 
thumbs down by an art editor immedi- 
ately. Besides, we took a great deal of 
care with her makeup as we had had 
some disappointing experiences before. 
Altogether we worked over two hours on 
that one and only exposure.” 

It was a profitable two hours, not only 
for Sweet, but for his model, because his 
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3)2x5}2Salon Prints! 


On selected double weight matt 
or single ght glossy aw ery 
each print individually enlarged 
dodged and cropped, including Univex, Memo Rolls. 


TS Merposure Roll... ccsccccccccsccccecs $1.00 
GUARANTEED FRESH 36 EXP. RELOADS.... 50c 
36 EXP. UNIVEX & MEMO RELOADS....... 59c 
12 Exp., 214x214, Fine Grain, Developed and En- 
ee ee eee ee $1.00 
Send for free samples, mailing bag and complete price 
list of all our services. Money back if not satisfied! 








M/INLARGEMENT S 


P.O.BOX193 GRAND CENTRAL ANNEX ,NLY.C. 


“DARKROOM 
SECRETS” 


An Astounding New Book 

% Contains more real photographic information than 
any book ever published. 

% Revolutionary methods of producing prints of su- 
perior quality & brilliance. 

% Free membership, entitling you to enter prints in 
competitive exhibits for liberal cash awards. 

*% Guaranteed the most profitable photographic in- 
vestment you have ever made or money refunded, 


Send $1.00 to 


TECHNICAL LABORATORIES 


P. O. Box 914, Central Station, St. Louls1, Mo 


FREE! 


Unusual Catalog 
describing 
MEDO’S 

Collection of 
Famous 
Kodachrome Slides 


























color slides! Endless hours of fun for 
everyone! Remarkably low priced! ea. 








15 West 47th Street oe 


_New York 17, N. 17, N. -Y. 


HELIO DE LUXE ENLARGEMENTS 


THE FINEST - - ~ = = 














| 4x6, 1Sc; 6 for 7Sc 
| 5x7. 25c; 5 for $1.00 
8x10, 45c; 3 for 1.20 
11x14, $1.00; 3 for 2.50 
Aad SOc for copy if negative is not supplied, Ask 
our newest pricelist and mailers, 


THE PERFECT GIFT: 
1 DE LUXE ENLARGEMENT in 
beautiful LEATHERETTE FOLDER 
5x7, $1.30; 8x 10, $1.80. 


HELIO PHOTO STUDIO 
P.O. Box 521, Church Street Annex, N.Y.C. 8, N.Y. 


THE HOUSE OF FINE ENLARGEMENTS 


MAKE MONEY ee ee 





Fascinating new occupation quickly 
| learned by average man or woman. Work 
full orspare time. Easy to understand meth- 
od brings out natural, life-like colors. Many earn 
while learning. No canvassing. 


Free Book tells how to make good 
money dving th a delichth il ho ‘me 
work for stu res, individe 


wale — a ads. Bend today for 


ATIONAL ART ‘SCHOOL 
1315 Michigan Ave: Dept. 2266, Chicago 5, U.S.A, 


25°%o DISCOUNT: :: 


TO OUR BOYS AND GIRLS IN SERVICE 
SPECIAL SERVICE—TO ALL, AS SHOWN BELOW 
(1) Overnight Service. (2) Reprints ONLY 4c each. 











(3) Exposure Rolls Developed and Enlarged on 
Velox for ONE DOLLAR. (4) ‘oe ~ e _ Exposure 
Rolls, 60c. (5S) Sixteen Exposure plit Sizes, 60c. 


Our 20 Years’ Experience Guarantees Perfect 


Finishing 





Sports! Travel! Nature! Gorgeous, full- 



















Capitol Photo Labs, 113 South Cicero Ave., Dept. 7, Chicago 44, II! 
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working arrangement with his models— | 
soldiers and La Jolla townsfolk—was to | 
pay them ten percent of his take. This 

one meant twenty dollars for the girl. 

Sweet sells covers because he tells the 
story uppermost in the minds of people. 
He concedes that he cannot compete with 
the professionals who photograph beauty 
for beauty’s sake. He steers clear of 
pretty-girl shots unless the pretty girl is 
doing something. 

It's easy to keep expenses down, is 
Sweet’s encouraging advice to amateurs. 
It isn’t necessary to burn up a dozen color 
films to get a good shot. Just take ex- 
treme care with the picture you do make. 

All around you are photogenic models 
who will pose on a speculative basis. If 
you sell, they get paid. If you don’t, no- 
body’s feelings are hurt and you supply 
them with a picture. 

Neighborhood stores are glad to let you 
dip into their stock for special wardrobes 
in return for a few black-and-white prints 
of their clothes “in action.” 

Be eternally on the lookout for inter- 
esting people, animals, and backgrounds. 
Build up a comprehensive reference sys- 
tem, advises Sweet. 

The best way to locate children of vir- 
tually any type is to go down the line 
waiting outside a movie house any Satur- 
day afternoon. “They’re screaming, shov- 
ing, and otherwise acting natural,” he re- 
marks. “That’s the way you want to see 
them. Take the names and addresses of | 
the ones that will best suit your picture, 


contact their parents, and nine chances 
out of ten you'll get permission to photo- 
graph them gratis.” 

Your picture will have a better chance 
of selling if you manage to get it from an 
unusual angle. 

In Sweet’s estimation, (1) Women, 
(2) Children, (3) Animals, appeal in that 
order. “And after these you can’t go 
wrong on military and other timely sub- 
jects if they tell a story,” he says. 

Landing covers on national magazines 
involves no dark magic. Simple equip- 
ment and the direct approach are power- 
ful weapons. Lt. O. C. Sweet’s success is 
convincing proof.—™ 


DRYING FILM TANK IN TRAY 
1” ordinary developing tray provides 
‘\% a fine place for drying a film tank, | 
reel, and cover. It will hold them in posi- 
tion for free circulation of air, and at the 




















DON’T let warm solutions ruin 
your films and prints. Use these 
Edwal products ESPECIALLY DESIGNED FOR 


HOT WEATHER PROCESSING. 


THERMO-SALT 


Develop safely at 90° F! Simply 
add this inert chemical to devel- 
oper and shortstop. Prevents retic- 
ulation, frilling, pinholes, blocking 
up and stains. 


1 Ib. (treats 18 pints)... 45c 
5 Ibs. (treats 12 gals.) ... $1.35 








THERMO-FINE 
DEVELOPER 


An excellent low-cost fine-grain 
developer, containing Thermo- 


Salt. Development temp. 65° 
to 90° F. 
{ Quart size..........35¢ 
















































CHROME 
HARDENER 


Scratch-proofs and 
hardens film, per- 
mitting warm water 
washing. 


Carton of 6 pint pkgs. .35c 





QUICK-FIX 


A 3-minute non-hypo fixer with 
a special hardener. Films and 
prints require less washing due 
to short fixing time. 


1 Ot. (makes | gal.) $1.25 
5 Ot. (makes 5 gals.) 4.75 


The EDWAL Laboratories, Juc. 


732 FEDERAL STREET, 


CHICAGO, 


ILLINOIS 


In Canada: W. E. Booth Co., Ltd., Toronto and Montreal 


















WANT TO BUY OR SELL 
GET A SQUARE DEAL? 
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for straight enlargements. 


New 





Cameras for Essential Users—Tax Included in Price 





Kodak 35—f 3.5 Special lens, coupled Range finder—Field case—complete...........e.eeeeeeee: $ 61.91 
Kodak Medalist Camera 3.5 Ektar lens, coupled Range finder, 244x3% (accessories additional) 192.50 
Kodak Bantam—f 4.5 lens, with Eveready Case. ........cccccccccccccccccccccccvceeedecceccecce 32.00 
Kodak Bantam Special—f 2 Ektar lens, Supermatic Shutter, coupled Range finder, Field Case.. 125.31 
Mini Speed Graphic BT ee eT BR rE ee ee ae ee Ber ree. 
4x5 Anniversary Speed Graphic, f 4.7 Ektar lens, Supermatic shutter, Kalart Range finder, 
_ Graflex Flash Synchronizer, one double cut film holder 212.00 
Kalart Focus Spot attachment for above........cccccccccccceccccccs 15.10 
Film Pack Adapter for 4x5 Speed Graphie RRS I SO ee ea ws 7.50 
Above Cameras are available on Priority—Write for information regar« 
Latest in Flash Synchronizers For Essential Users 
Kalart Master Flash Synchronizer. . $19.95 New 2x2 Slide projectors 
King Sol synchronizer, late , $ S.V.E, Model DK, 150 watt, with case. ...$40.00 
ing & Ss zer, latest model for sur Ee - ; bd 
Speed Graphic with 5” reflector 29.00 S.V.E. Model RK, 100 watt with case. . 33.75 
Rhise sig AN ch = pre okornes i S.V.E. Model AAA, 300 watt Roll or Slides, 
Extra King Sol Adjustable Focus spot re- nds TOE a dacs evidocd vey sew saste erie eee 5.0 
flector for midge bulb Re easdes ete e eens . 6.50 E.K. Model 1 Kodaslide, 100 watt, $18.50; 
King Sol side lighting extension unit 20’ CASS, | «60:0 ity Odin d 0b bed win.ny 4h 06 we Ns Gwe've . 
cord & 5 SIN G5 5 64-beeren ea .o ose cen . 61.75 E.K. Model 2A, 150 wait, $36.50; Case.... 8.00 
A Complete Stock of: Photographic Rooks, Oil Color Sets, Trays, Tripods, Carry-all Cases, Printing 
Frames, Enlarging Easels, Albums, Developing tanks, Thermometers, and hundreds of darkroom ac- 


Samething FOR PHOTO FANS 


A new and novel emulsion on film base. 
Has wonderful tone qual- 
ity and dries flat in a few moments. 


Excellent 


Ideal for paper 


























Tray permits circulation of air, prevents breakage. 


Same time will protect them from falling 
to the floor and becoming damaged. 

The parts should be inclined against the 
edge of the tray, as shown in the sketch, 
so that air will have access to all parts 
of them. Many reels have been damaged 
by rolling to the floor when carelessly 
placed on the top of a table to dry.— 
Harry Radzinsky, Great Neck, N. Y. 



















negative work or making direct negatives from Kodachrome Transparencies, 
This material is translucent, and perfect for oil coloring. It may be developed 
in your favorite paper developer, and is slightly faster than regular Bromide 
Projection paper. 


a) fOr Now, $2.75 
Te GOO DEN Ue, TOE. GEO x 6.5 0.0%. 50:55 oslod Soninereosnse sage Now, $4.25 
1, Gross 1534x1634 App., list $52............. 6. eee eee eee eens Now, $9.95 











We Pay the Highest Cash Price for all types of Photographic Merchandise! 
Higher Values can be Obtained When You Trade Your Equipment... 























New Official, Nu Art, other 
Home Movie Features 


180’ &mm $4.29 360’ 16mm $6.89 
50’ SOUND $13.69 


ANSCO COLOR CUT FILM 
2 44, $2.94—31%4x4%, $3.94—4x5, $4.69—5x7, 
$6.70—Sx10), $13.90—11x14, $26.63—6xl3cm, $3.73 
PER HALF DOZ. SHEETS, INCLUDING TAX. 
DEVELOP YQURSELF IN 90 MIN, COLOR 
KITS INCLUDE INSTRUCTIONS. QT., $1.32— 
4 Gal., $1.73—Gal., $2.56—3% Gal, 
KODA HROME 100’ 16mm, $8.84—8mm, $3.77— 
n KIN-O-LUX 100’ 16mm (West- 
50 ‘$5. 40—Smm, $2.40—Smm Mag. Super X, 
$2.7 OTHER MOV Ik FIL, M ALSO 35mm Kod., 
$2. S28 Kod., $1.50 imm DUPONT SI 
PERIOR #2 6 exp (W-50), $1.05 
m COLOR (includes Processing), $8.7 
NOW YOU CAN OBTAIN A 214x314 or 4x5 “core 
GRAPHIC, KODAK MEDALIST, BANTAM SPECIAI 
SOLAR OMEGA ENI ARGER AMPRO SOUND 
PROJECTOR, LENSES, etc., with WPB APPROVAI 


4x? 





LEICA SPEED-O-COPY, New, = LESS SLIDING 
ATTA witl — M, New, $49.50; 
GRAFLEX. D 5 FP. LENS EX¢ "sas; 
z 1 2 3 KOD AK DIFFUSERS FOR 5x7 UTOFO- 
5, or each $4.95; — GNOME SLIDE 
LENS, CASE. 30x40 BRITE- 
A ©FOCOMAT, SUIT- 
-95; KEYSTONI 
$22, 50; C. Z. 
n, BBI m ( Z. TES- 
Ht r'TER. 32 7” GOERZ 
XCEI SECTOR, 38° So; 7” 
ACME, $79.50; - .. a 
; WOLL, 312 oi, Ww A. in 
: GOE RZ W. A “DAGOR 
6.50; 7” SC HNEIDER rE 
5 In , RIM CPR, $67.50; VOIGT TE 
1.3 10” RIM CPR ee TRIPPER, fF 
gira 50; SALZMAN 7x7 ENLARGER, $2 


TRADES 


CONTAX 2. CONTAX 2, 3 ROLLEI 
2 IKOFLEX BINOCULARS 


SET 


TERS, 


> A 2. 3, 3B, 
rENAX 
OTHERS. 


COMPLETE SUPPLIES FOR THE STUDIO 








THE CAMERA PLACE, INC. 
101 West 51st Street (AT RADIO ciITyY) 
NEW YORK 19, NEW YORK 




















Not fora Million Kisses! 


When you bought your new TIME-O-LITE you 
got a precision instrument. You made an in- 
vestment and bought a timer that gave you 
professional results and ou probably 
wouldn't part with your TIME-O-LITE for 
love nor money. If you have taken care of 
your TIME-O-LITE you know that you have a 
valuable piece of darkroom equipment that 
will give you one print or a thousand, in uni- 
form tone and color. So cherish your TIME- 
O-LITE because no more are available for 
civilian use. 


We're Mighty Busy, However— 


We want you to continuously enjoy your 
TIME-O-LITE. So if it's not giving you per- 
fect service return it to us for repairs. It 
may take a bit longer than usual to fix it— 
important war work comes first—but we'll 
put your TIME-O-LITE in first class shape 
and get it back to you. So in between buy- 
ing bonds, use your TIME-O-LITE for split 
second accuracy in enlarging, contact print- 
ing and flood lighting. 


INDUSTRIAL TIMER CORPORATION 


Inousraiae 
{ (BEd 
101 Edison Place \\y. 


Newark, N. J. 
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A Copying Device 
You Can Build 


(Continued from page 56) 


and no 
needed. 

To move the mount and camera on the 
rails I had a piece of 4-inch metal shaped 
to fasten by screws to the back of the 
mount. The bottom of this piece of 
metal extended below the mount in the 
form of a “v.” In the lower part of the 
“v” a hole was drilled and tapped for 
a 1,” rod. 

At one end of the 14” rod a crank han- 
dle is formed and the remainder of the 
rod is threaded. This threaded rod is 
run through the hole in the metal piece 
fastened to the mount and held in place 
by two cotter keys running through the 
rod just inside the two end pieces. Since 
the rod was threaded with 20 threads to 
the inch it requires 20 complete turns of 
the crank to move the mount and camera 
one inch. This is of great value in exact 
focusing. 

Next we come to the lens board or the 
attachment used to hold auxiliary lenses. 
A U-shaped frame was made with the 
two upright pieces routed out to accom- 
modate the thickness of a piece of 3-ply 
wood. Into this frame were fastened two 
dowels. Holes were drilled through the 
mount beneath the camera so that the 
frame with the auxiliary lens could be 
pulled out or pushed back against the 
camera lens for convenience when chang- 
ing aperture openings on the camera. 
The plywood into which the auxiliary 
lenses are mounted is cut to fit into the 
frame, and a hole the size of the auxiliary 
lens is drilled at the point exactly in 
front of the camera lens. If care is taken 
in drilling this hole the lens may be 
pushed into it and no other means of 
holding it there is necessary. If you have 
more than one auxiliary lens, a board 
should be made for each, and each board 
identified as to focal length of its lens 
and area covered. I also have a copy lens 
that slips directly onto my camera. When 
this lens is in use, the lens board may be 
removed from its carrier. With the aux- 
iliary lenses I have, I am able to copy at 
distances from 312 to 2134 inches, which 
will cover most work. 

Now that the device is made, it is nec- 
essary to find the exact working distance 
for each auxiliary lens. These distances 
will vary for each setting of the distance 
scale on your camera. For instance, with 
my copy lens attached and my camera 
set at 3 feet I do my copying at 14 inches. 
This distance increases as I change my 
camera setting until with a reading of 
infinity on my camera the working dis- 
tance is 2134 inches. Before the device 
is of much use you must know the work- 
ing distance of each lens at each distance 
setting of the camera. In order to obtain 
this information I used the method de- 
scribed by J. J. Gerard in the May, 1941, 
issue of PopuLaR PHOTOGRAPHY, page 55. 
In brief this method is the taking of pic- 
tures of a yardstick into which pins bear- 
ing small numbers have been stuck at 
each of the inch marks on the stick. The 
point that appears sharpest in the fin- 


adjustment or guesswork is 
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+ « - f0 sooner 
get the benefit 
of new and es- 
tablished pho- 
tographicitems. 


IT COSTS MORE 
... BUT IT’S WORTH MORE 


ARGONAUT photo-finishing, among the finest 
in the nation, costs a bit more than the ordinary— 


but in comparison—it’s worth a lot more. You'll 
agree it’s well worth the slight difference when 
you proudly show the pictures you've had proc- 


essed in these superior laboratories. 


Write for information about special club member- 


ship and price lists. 


ARGONAUT 


PHOTOGRAPHIC LABORATORIES 
hone East Fort Lee Road, Teaneck, N. J. 


| GORGEOUS MODELS! 


Hollywood’s Most Beautiful Models Photographed in 
Color for Art Stud ay: 











2x2 Natural Color Art Figure S! de aif $100 
All New! Nd Two Alike! Sparkli for 1 
Color! Indoor and Outdoor Shots 7 for $2.00 
35mm _ Art 


Figure Negatives! “M0 for $400 
Guaranteed to Make mest _ 


1 25 for $2.00 


Grain! 


Quality Enlargements! All Differ 


35mm Art Figure Transparencic es fo $7100 
Projection! Critical Detail! tor 45 for 1% 

ferent! Supplied Unmounte a 5S for $3.00 
Art Figure Post Cards! 10 for $1.00. 25 for $2.00. 


CINEMA ARTISTS STUDIOS 


1944 


























selection in existance MOOD MUSIC: iust 
what you need! Perfect for backgrounds, for 
realism! Get our catalog immediately. I's 
FREE! Write Dept. P5. 

THOMAS J. VALENTINO, Inc. 
1600 Broadway New York, N. Y. 


Box 328-B HOLLYWOOD 28, CALIF. 
MM Rolls ‘¢. dev. & enl. to 
3% x 4% glossy: 36 ex] 
$1.25. 18 exp. 85c. Doubleweight 
velvet 36 exp. $1.50. 18 exp. $1 
—Special discounts on reprints! 
RELOADS 36 exp. 45c. 18 
exp. 30c. Fresh, tested. 
BULKFILM 100 ft. $4.65—50 
ft. $2.65. (Plus X, Finopan, Superior 1, 2, 3). 
FREE Mailer, price list, and valuable “DOs 
and DON’Ts” to help you avoid failures in 
picture-taking. 
SPIRATONE FINE GRAIN LABS., Dept. P 
49 W. 27th St., New York,N. Y. Tel.: MU4-1329 
: * 
| sounp EFFECT RECORDS: the greatest 





Reagents, Developers, etc. 


Five 3 cent stamps and your name and address will 
bring our Catalogue by return mail. 


BAKER & UNVERHAU 


) Dept. P.P., Hicksville, L. I., N. Y. 








Nationally known new and used comeras 
lenses and photographic equipment at low 
est prices Old equipment accepted in trade 


WRITE 
US FOR 
PHOTO 


EQUIPMENT 
Largest Stock of Cameras and 
Equipment in the South 


1003 PENNSYLVANIA AVE. N.W., WASHINGTON, D. C. 


_~ Photographic Chemicals~ 
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POINTS FOR 
PATRIOTS! 


Buy only what you need. 


Take care of what you have. 
Avoid waste. 


Don’t try to profit from 











ished print indicates the working distance 
for that lens at that camera setting. 

After all the working distances for each 
of the lenses had been determined I 
placed the camera in the mount and, us- 
ing each lens set at its respective work- 
ing distance, took pictures of the ruled 
surface under the glass to determine the 
area covered at each setting. 

With the center of the copied area lo- 
cated and the exact area known it is now 
a simple matter to place a picture of any 
size in the copying frame and photograph 
it with the security of knowing you are 
not clipping off part of the copy. All in- 
formation such as which lens to use to 
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th | cover the area wanted, the distance set- 
e war. | ting on the camera, the working distance 
Don't id than you abso- from the copy, and the area covered, is ) dl camera, or let US 
IRE printed on a piece of paper fastened to Jib aeicleael! 
lutely must for what you have | one rail of the device near the yardstick Y 
finest to sell . .. whether it’s goods or | so that it is always handy. 
“a 1 your own labor you're selling. | Once the device is made and the cali- 
i | brations finished it is an easy matter to | 
3. Pay no more than set it up; put the. copy in the frame; 
mber- ceiling prices. light the copy with two floodlamps, one 
: from each side at approximately 45°; 
Buy rationed goods only by | determine the area to be copied; pick out your camera for a 
exchanging stamps. Otherwise, the lens that will cover that area; make b ++ d 
ES you're helping the black-market the correct settings of camera distance eTrer usea camera 
“~— criminals, hurting yourself and and mount distance; read your meter and 
asin all other good Americans. take the picture. 
me I am certain you will enjoy copying 
S! 4. Pay taxes willingly. pictures and articles with this device and 
; | that you will not find it onsi 
ed in They're the cheapest way of | pon ‘i an Rag sy it expensive or 
yr paying for the war. | your used camera from 
$40 5. Pay off your old debts— ; a famous selection 
sy sik i lacie acalh Sports Type Film 
all of them. Dont make new r ele 
sor peal Now Available Either way, Herbert offers top values 
$2.00. : , 
os 6. If h " ° ODAK’S high-speed emulsion for the If ar — for your used camera, 
ALIF ‘ you Raven! @ savings news photographer, Super Panchro- pn begged ho oo ae if a a 
account, Press—Sports Type, is now available. As top ceiling 2a if dh fmt an 
z= e previously announced in these columns, trade-in your camera, we've got an un- 
ex} start one. If you neve eds this film is a modification of Super Pan- beatable deal. And if you want to 
“ count, put money = it—regu- chro-Press, Type B, which will still be buy a used camera, Henry Herbert is 
ints! larly. Put money in life insur- supplied for all general work. Sports famous from coast-to-coast for a first 
18 ance, too. Type is reported to be about twice as fast a ae he | well-known, a 
- as Type B, and therefore suitable for work SS Mecem. Nee ae yak 6 Low 
3) 7. BUY AND HOLD in aan ett conditions where feat our great “bargains” in used cameras: 
age WAR Bonds. Don't sto at shutter speeds are required to stop action, ‘ 
10%. Remember—Hitler fren or when a smaller lens aperture is desired Ektra, A 1.9 lens, Extra Back 135 F 3.8 
t. P on jnerronn ' | for greater overall sharpness with fast — Special Case filters and _sun- 
1329 g: | shutter speeds in good light. shac DG cevcccccccescecscccsecs $175.00 
— The manufacturer has provided the fol- Primafiex, F2.9 Macro o 
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7's ’ , pal: ae eee $200.00 
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WY. M A K f | T D 0 i iii Weston G-E ee eer $50.00 
| NS ais ode ous ote oc 200 320 Tele Graflex, 31x44, F4.5 B & L 
0 R D 0 W | T H 0 U T | Tungsten ...............5+55 160 250 oe Sg eT $75.00 
” * When exposure must be reduced to a If the camera you want is not listed here (after the 
minimum, these settings can be doubled ad was placed), we may have it in stock now. Send 
with littke danger of serious underexposure. us your request. We will reply promptly and sell it 
HELP Color Sensitivity: Panchromatic Type Behn po Fa age Fg hg 10-day money-back 
uy & a BUY MORE WAR BONDS 
KEEP | (Correction filters — o + eae ae? X1 
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n trade Recommended Development: 
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Developer 68° F. (20° C.) 68° F. (20° C.) 
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PERFECT 


EXPOSURE 
FILM IS SCARCE 


Don't waste it by improper exposure! 
You need 


@ NO EXPOSURE METER 
@ NO CHART 
@ NO GUESS WORK 


Learn how— 


This easy to learn, simple to use system—de- 


veloped by our photographic experts—will be 
mailed to you on receipt of a donation of 
2.00 or more. 


Mail your check or money order today. 


OLIVER CLYDE FULLER 
FOUNDATION 


Laguna Beach, California 
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A Million Eyes 


(Continued from page 27) 


the AAFTC School’s Department of Pho- 
tography, tells of the cadet in an aerial 
camera class who had difficulty learning 
the theory part of the course. The cadet, 
a crackerjack photographer in civilian 
life, could do magic with any sort of a 
camera. But ask him to explain the prin- 
ciples involved in picture-taking, and he 
was pathetically ineloquent. 

Because the theory of photo-making is 
extremely important in aerial photogra- 
phy, with such variable factors as alti- 
tude, visibility, plane’s motion and other 
elements always to be considered, the 
cadet’s failure to grasp the technical sub- 
ject matter was tragic. 

Captain Wine hit upon a strategy. Sum- 
moning the cadet into his office he told 
him, “Mister, we’re going to take you off 
theory for a while and let you make some 
pictures for us. We’d like you to make a 
series of Visual Aid pictures for us that 
will show students just how an aerial 
camera works.” 

Working on-the-double, using a Speed 
Graphic, and drafting an enlarger to blow 
up the optic charts he had drawn, the 
cadet soon had a complete set of pictures 
finished. Non-initiates had but to study 
the sequence of photos to discover, with 
A-B-C simplicity, how a $7,000 aerial 
camera works. 

Unconsciously, in his zeal to prepare 
this set of Visual Aids, the cadet had ab- 
sorbed the theory behind the course. To- 
day, the cadet wears a pair of lieutenant’s 
bars. And Captain Wine has placed the 
photos he took in one of the school’s 
classrooms—so that photography can lit- 
erally teach other cadets photography! 

Today, the photography department at 
Yale works hand in hand with the Visual 
Aids office, preparing thousands of vivid 
pictures that tell the technical story with 
billboard-advertisement clarity. During 
the twenty weeks that the average cadet 
spends at Yale, he now makes use of at 
least 350 different visual aids, each de- 
signed to help him absorb the course 
more speedily. It is estimated that visual 
aids save each cadet an average of 120 
hours of extra study. And, a two-edged 
weapon, visual aids serve to reduce in- 
structors’ teaching time by thousands of 
hours. 

Just as people automatically assimilate 
trademarks and slogans from the constant 
visual repetition in bus, trolley, and sub- 
way posters, cadets at Yale are seeing— 
and memorizing. Pictures, hundreds 
them, become identified with reality, 
demonstrating to the cadets in classrooms, 
laboratories, and on bulletin boards how 
to do it properly . . . something they will 
want to remember in the South Pacific 
or in France. 

The Army has found that the quickest 
way to a man’s mind is through his 
retina—and it is putting this knowledge 
of the value of visual aids to good use in 
training Uncle Sam’s fighting men to be 
better and smarter soldiers—to the end 
that Hitler and Tojo, and all they stand 
for, may be blotted out sooner. 

Thanks to photography.—® 








Rosa R. Ray 
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pevelop® 4) porated 
printed: FOR 
DISCRIMINATING 
CAMERA FANS 
Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each ex- 
posure enlarged to 34%4x4% on deckle- 
edged gloss paper, $1. 36 Exposure 
Eastman Re- Quality that Excels 


loads, 50c. Leaders since 1920 








5.9/0 + 5.9219 | Sol 


POSTPAI 


CARTRIDGES RELOADED 3 for 18 CARTES 


CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF. 














FINEST FINISHING FOR [9 
ONLY A LITTLE MORE Fe 


That is why the circle of our client 
grew month after mpnth. That is 
why we have so many orders on 
hand that, to maintain the high E 
standard of our work, we have to — 
limit our services to our old patrons fe 
and their friends and cannot serve Be > 
new customers now. 











We hope that we can invite your 
patronage soon again. Then do what 
many satisfied amateur photographers 
] do: ‘‘Pay a little more for extra 
quality, extra care — your insurance 
against disappointment and loss of 
pictures. 


! Beta Photo Laboratories 


New York 17, New York 





‘URAL COLOR & 


GLAMOUR GIRLS 


NEW—DIFFERENT—ORIGINAL 
SALON PRINTS, PHOTOGRAPHED IN NAT- 
BLACK & WHITE; EX- 
CELLENT DETAIL; FINE GRAIN. 
NATURAL COLOR 2x2 Transparencies. 

4 for $2, 9 for $4.00 

Black & White. 
6 for $1.00, 15 for $2.00 
5 mm STRIP PRINTS.......... 25 for $1.00 
35 mm Transparencies for Projection, UN- 
MOUNTED....... 10 for $1.00, 35 for $3.00 

PHOTOGRAPHIC PRINTS. 

5x7, 25c; 8x10, 50c 


BONROSE SERVICE 
Madison Sq. Station, Box 243, New York, N. Y. 


35 mm NEGATIVES. 





THE KEY TO PHOTO 
SATISFACTION! 







am FINE GRAIN 
less Processed and Vaporated 

Each exposure enlarged $ 
to 314x414, Genuine Moen-Tone en: — prints. 1 
13 Exposure, : 36 Exposure 


Moen Photo Service, 101 Moen Bldg, LaCrosse, Wis. 














35 MM DEVELOPED 
and ENLARGED 1. 2 S 
FILMS pom es, 36 = 
ure to 

You'll get Es has. orale “developing vaporated 
to prevent scratching, with each good exposure en- 
larged to 31/4x41/2. We do not use automatic or mass 
production machinery — each negative is given in- 
dividual attention. xposure roll 70c. 

Full Size 4x6 cnlargements from 8 exposure roll. .35c¢ 
NOTI x oe have a fresh supply of film on ha and for 


your 35 at no increase in price. 


UNIVERSAL PHOTO SERVICE, Box 612A, La Crosse, Wis. 
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CIGAR INSTITUTB OF AMERICA, INC., 185 
Madison Ave., New York 16, N. Y., is hold- 
ing four news photo competitions. Pictures 
in which cigars play a newsworthy part, 
taken in the regular course of a professional 
photographer’s duties, are eligible when ac- 
companied by evidence of publication. 8x10 
glossy prints are preferred. Press pho- 
tographers now in the armed forces may 
submit entries if granted permission by pub- 
lic relations authorities of their service. 
First prize is $50, second prize $25, and 
there are ten other awards in each contest 
plus duplicate and special prizes. A $100 
War Bond will be given for the picture 
selected as the best among the four first 
honor winners at the end of the year. The 
first two competitions are closed, but the 
other two are still open. The closing dates 
on these two are as follows: third, October 
1; fourth, December 31. 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Woliensak 
lens, Which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 


Dr Victor C. SMITH, 2300 Nicollet Ave., 
Minneapolis 4, Minn., is interested in pur- 
chasing photographs suitable for use in a 
ninth grade general science textbook. For 
ideas for subjects refer to a modern text- 
book in that field. Originality, human in- 
terest, and scientific value are important. 
Payment of $2.00 to $5.00 per picture will 
be made on acceptance, Glossies 4x5 or 
larger and non-exclusive rights are wanted. 


UNITED SEAMEN’S SERVICE, 39 Broadway, 
New York 6, N. Y., announces a published 
news photo contest for merchant marine 
subjects, for which $870 in War Bonds and 
stamps will be awarded 22 winners in three 
divisions. The contest is open to all pho- 
tographers, including free-lance. Photo- 
graphs must be accompanied by evidence of 
publication. The contest closes September 
15 and prize winners will be announced 
about a month later. A grand prize of $150 
is offered for the best photograph. Address 
entries to the Merchant Marine News Pho- 
tog rraph Contest at the Service headquar- 
ers. 


FINANCIAL DISPLAYS, 412 N. Orleans St., 
Chicago, Ill, is interested in photographs 
suitable for bank promotion advertising. 
Thrift, home and family, and War Bond sub- 
jects will be purchased at from $3 to $10. 


FREE-LANCE PHOTOGRAPHERS GUILD, INC., 
“19 E. 44th St., New York 17, N. Y., one of 
the leading sales agencies in the Koda- 


chrome field, is interested in hearing from 
talented and promising photographers in this 
field, 
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“PERMALOID” Secs 


Your Phote Treasures 
' PLASTIC! 


“PERMALOID™ is a new service that seals in 
and frames your favorite photos in beautiful, crys- 
tal plastic—that enlivens, animates and beautifies 
your pictures! 
“PERMALOID" gives lifelong permanency 
to treasured photographs, legal documents, So- 
cial Security and identification cards, personal 
news clippings, your scrap book! Whatever pa- 
per you wish to keep is sealed for a lifetime with 
this new plastic treatment. Holes can be punched 
for looseleaf albums. 
“PERMALOID”™ snapshots are ideal for serv- 
icemen! Don’t throw your money away by 
sending unprotected photos to servicemen. 
Whether on shipboard, in the air, fighting in the 
jungles, or in a training camp—they all want 
“PERMALOID” protected pictures. 
“PERMALOID™ has been tested and ap- 
proved. It makes whatever it seals moisture- 
proof, weather-proof, and impervious to wrinkling, 
wear, oil or water. Can be nailed or screwed to 
anything. 
Prices: 

30c—2!/2”"x354” $1.25—5”x7” 

T5c—3i/9"x5'/2” «$2258 0” 
$1 .00—4”x6” 3c per sq. inch—above 8”x10” 
For a complete, tested and approved ‘‘PERMALOID”’ 
service—taking one week—bring our photos to your 
photo dealer or send photos and remittance directly to 


GEM PHOTO SUPPLY CO. 


1974 Broadway New York 23, N. Y. 
SANNA <I ERA ARN 


























"Take her down about 2,000 feet, Joe. 
She's a little out of focus.” 






















» KING-SOL PROFESSIONAL FLASH 
EQUIPMENT for SPEED-GRAPHIC 


The favorite flash equipment of press and 
Army & Navy photographers. 


Synchronizer Unit—Chrome battery case 
cw 


'with new locking device. 5S” reflector, 
cord, permanently mounted clamp base 
and new super electro tripper $2650 
eee ee 

Plus 15% Fed. Tax 


Factory installation ............ 2. 


KING @ SOL 


SYNCHRONIZERS 


and ACCESSORIES KING-SOL 


MIDGET BULB 
FOCUSING REFLECTOR 


No priority needed 
Givesa 








are America's 













60° beam ' i 
for close KALART { ? : Suitable 

one as nar- RANGE FINDER | Priority Required 
row as 36 DELUXE MODEL E1.$32.50 (Pius 15% Fed. Tax) 


for long Le nae, Sone : A : 
aetauce, Send Speed Graphic for installation. 



















tast hig KALART FOCUS SPOT 
shots. $15.50 . .( Plus 15% Fed. Tax) 
Fits KING- Special Outlet wry — 


t “e's 6.50 KING-SOL Case . 
eHon7r R perfes tiy9 METAL LENS BOARD . . ak 





us 15% Fed. — Plus 15% Fed. Tax 


h eescareh i, 


Manufacturers & Distributors 
521 FIFTH AVENUE NEW YORK -N. Y. 
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A Standard 35, 50, 90, 135 mm lenses, ac- 


Cc AMERA S AND EQUIPM ENT Styles, 933 Taylor, Alameda, 


O.P.A. NOTICE Regarding Used 
Cameras and Equipment 

Price Regulation 516 effective April 6, 
covers ALL sellers, sets * ili 
on 315 —. selling items and formula 
requires guarantee on ches 1 


TO SELL 











, 1066 Highland St.. § 
Filter, § Graflex 2%x3%, practically brand new. 





, 318 Browns Lane, 








N. Voluntario St., Santa Barbara, Calif. 





Victor Sound ae ge O.P.A. office or board for tagging and other f 6.3 Velostigmat Lens 
Optimo Shutter, Revolving Back, 4 holders, 
black sole leather case, 


s. Vernon Muckelroy, Box 276, 











Goerz cellar f Pa an K F C. 


Developing Timers $4.95. Lockhart, Texas. 





flash gun Contax Il, CAMERAS AND EQUIPMENT 


{ Bolex H16 $150.00 with- 
Bolex Cameras Eight & Sixteen, 
your equipment. 
, ground glass focusing & Pack 
Linhoff Technika 





B&I | Spe ed ‘Graphic, 


WANTED 


WANTED—4x5 Crown View Camera with acces- 





ST E RO-T AC H La ns, viewer r and s stereosc cope 


Adapter Single Bellows $12.50. 
ae 3 lens f A 








500 Watt Projection Bulbs 
30x40 on tripod $9.50. 
New Leitz VIII S 400 
5 inch lens $117.00. 
. 3x4 Slide Projector & Case 
Spencer Projector t 
$35.00 with case. i 


Beaded Screens 


or © Westen Exposure Meter, ade 
Super Rewinds $7.50 pair. Y. 


, East G reenbush, 

or Rolleicord II t. 
State condition and ion in first letter. : 
Sexton, ne Hall, Bloomington, Til. 


‘Weston Master ’ Exposure Meter * 














Guaranteed perfect, 
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Mendelsohn Speedgu 





Popular Photography. "1858 E. Venango, 
1x5 GRAFLEX B 


Numerous acces 
ories offered cheap, ¢ f i 





dese se “your 127 | 








CAMERAS WANTED! 
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MAGNAR Telephoto Bernotar Polarizing 
ilter, Plate Back Adapter (complete), 
Filter (complete) 


Walter Bandelow, 


for Automatic Rolleiflex. 





STEREO type camera wanted. 





, Rolleiflex, outfit, Enlarger. § 
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ROBOT Camera. Give description and _ price, 
Write Frank Zirbes, Camden Sta., Rte. 6, Box 
61A, Minneapolis. 

AGFA Universal Studio Tripod. 8%” lens in 
shutter. A. D. Brothers, 4568 Chouteau, St. 
Louis 10, Mo. 

WIDE Angle & Telephoto lenses for Miniature 
Graphic; Heiland Synchronizer. Frank McCor- 
mick, Greenwood, Miss 














State condition, 4 














714 N. Fairfax Ave., 





BIOG ONT f 2 S235 5 em Carl Zeiss lens for Contax 


; also view finder a same. Excellent condi- 


eta, 3 











m latest model with 
Perfect condition. Rolleiflex filters, 
synchronizer, all accessories. 6x6 E M Automatic 
) B cut film, adapter for 

Araminta F. Stubbs, 





_— AUTOMATIC R olleiflex a 2X and equipment. — 
n feet. j 
arry C, 13654 Cedar Rd., 





Graphic Tessar f 4.5 ), Hugo Meyer or Kalart range- 
243 Washington Ave., 
; Spot cash for cameras, 
i sound projectors. 
or Wire for prompt cash offer 
Over 30 years of dependability insures honorable 
Bass Camera Company, 179 West Madi- 





scription by mail, 


” 





SEND us your came ra today. Will send certified 


lays for your semael of our price. 
i Highest prices in the U. § 


Rothbart and Reitman, 





WANT Graflex or View with lens and accessories. 
j yo P opuli ex hotogrs —. 





Y Anniversary Speed Graphic. 
ite giving all details and price. 
Dowling, San Leandro, i 
244x214 REFLEX or Range Finder—Kolleiflex Su- 
Box 265 ¢/o Popular 





per Ikonta B or BX, " 
270 Madison Ave., 





WANTED Contax II F:2, or Leica G F:2; 





Popular Photography, 270 Madison 





expo- 
Ed 
» Min- 


Popular Photography, 
New York 16, New York. 
WANTED—Good 35 mm outfit—Contax, 

5 © Popular Photography, 
.. New York 16, New York 


WANTED—Ikoflex Ill f 2.8 Tessar, good condi- 











WANTED—Speed Graphic Camera with or with- 
i Write giving full 
New York 16, New 


Angle and Pg ge 
4 by Yo Popular Pho- 





WANTED—Wide 
‘ss Moviecon 16 mm. 





, long bellows and lens. 








UL ATE HOLDE RS for or 4: 5x07 mm Hei idoscop. 








ee overseas wants: 135 mm n f 4 telephoto 
finder for Contax. 





LEICA 90 mm Elmar lens wanted for cash, 
various Leica accessories. 





BIOGON 35 mm. 





ZEISS Baby Ikomat or similar camera for soldier 


BIOGON or Orthometer Lens and Universal Re- 
volving Finder for Contax. Frank McCormick, 
Greenwood, Miss. 

ALBERT or Nikor Developing Tanks ; Contameter 
for Contax Ili; Heiland Synchronizer. Frank 
McCormick, Greenwood, Miss, 


MOVIE EQUIPMENT 


WANTED: 8 m or 16 m Movie projector. 300 
Wt. up. Hurtig, 2309 Lawrence, Toledo, Ohio. 


“ROCK STEADY” | Folding Projector Stand $7.50 
or building Plans $1.00. Baldwin, 811 Rossi, 
Boise, Idaho. 

WANTED: f 2.5 or faster lens for Filmo 8, wide 
angle supplement, or “Sportster.” Box 314, % 
ls Popular Photography. 


CAMERA club members want movie cameras, ac- 
cessories, binoculars, reasonable. Krzak, 102 
Cameron, Pawtucket, R. 


WANTED: 16 mm rear projection sound film 
musicals for Panoram. State subjects, price, 
condition. R. Varey, RFD 2, New Bedford, Mass. 


FOR SALE: “Kaaeecune 16 mm Model EE, Seven 
Fifty Watt Extra 1-6 2 in lens, Kodak 16 mm 
Model E f 3.5 lens. O. Southworth, Belleville, 
Kansas. 


WANTED --16 mm E astma in Kodak Kodascope 
Projec tor, Model “EE” or “G.” R. J. Duerr, 468 
Empire Ave., Benton Harbor, Mich. 


CAMERA FILM—16 mm, 100 feet; Weston 8, 
$3.00; Weston 24 Pan, $5.50; Weston 60 Pan, 
$6.50; 8 mm, 50 feet double, Weston 8, $1.75; 
Weston 24 Pan, $2.50; Weston 60, Pan, $3.00. 
Free processing. Immediate delivery. Send M.O., 
Bank draft or U. 8S. 3c stamps. Bram Studio 
(543), 306 West 44th St., New York City 18. 

FOR SALE: Latest 8 mm magazine Perfex movie; 
turret model; %”, 1”, 144” lenses, A filter: will 
take 4” enlarger lens on trade. R. F. Miller, 
1883 Langerdale B Blvd., South Euclid, Ohio. 


CAMERA Films—100 ft. 16 mm, $2.50; panchro- 
matic Weston 64, $4.85; 25 ft. double 88 Weston 
24, $1.89; prices include processing. Movie ac- 
cessories, chemicals, bulk films. Free circulars. 
Fromader Genera, Davenport, Iowa. 
WANTED: 8 mm Movie projector, state make, 
lens and bulb size, also 35 mm Univex Film Car- 
tridges. Moren N. Doster, 620 S. Main St., Moul- 
trie, Ga 

WANTED: 8 mm Movie Projector, perfect con- 
dition, 500 or 750 Watt, Ampro, B&H or Revere. 
Top cash. W. H. Van Meter, 1800 Lowell Ave., 
Springfield, Ill. 


WANTED: Bell & Howell Straight Eight Movie 
Camera with f 2.5 Taylor Hobson lens. Box 300, 
Y Popular P hotogr: aphy 

BELL-HOWELL 16 mm magazine, Model 141-A, 
f 1.5, like new. Might consider trade. C. A. 
Shanahan, 117 South Boulevard, Oak Park, Ill, 
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FOR SALE: Cooke 2-inch and 4-inch “telephotos 
for 16 mm. Best offer or might trade. E. 
Jensen, 333 South Cuyler Ave., Oak Park, Ill. 


MOVIE FILMS 





.Rented—Sold—Exchanged 


WANTED D—8 or 16 mm Art Features. Give titles 
and price. L. Phillips, P. O. Box 826, Baton 
Rouge, La. 

MERITORIOUS Films—Peggy Tippett “The Ko- 
dak Girl” 8 mm 100 Ft. $3.75, 16 mm 100 ft. 
$4.75 each. Travel, Adventure, Sports, Aviation, 
Newsreels; sound & silent. Photographic sup- 
plies—Cans and reels, screens, splicers, etc.; or- 
der now. Film lists 3c stamp. Audet, Box 6520-D, 
Philadelphia, Ta. 

FILMS for sale and rent. New and used prints, 
Unit shows $2 per day. Jenkins’ 16 mm Audi- 
films, Lewisburg, Pa. 

BETTERPIX Outdoor Safety Film, 100 feet 16MM. 
$2.50, 25 feet Double 838MM, $1.25. Free Develop- 
ing. Finished Subjects Sold, Exchanged. Sound 
Library. Better Films, 742 New Lots, Brooklyn 
7, N. 





CAMERA REPAIRS 


PRECISION Repairs, Shutters, Lenses, Rangefind- 
ers. Accuracy guaranteed. Camera Craftsmen, 15 
W. 44th St.. N. Y 


PRECISION | repairing, rangefinders, shutters, 
lenses, synchronizers, movie equipment, binocu- 
Jars. Send your camera; performance guaran- 
teed! Camera Exchange, 108 Baronne St., New 
Orleans, La. 


MI 








EXPERT repairing of all Compur and Compound 
shutters by the U. S. Manufacturer Representa- 
tive, Hans Unfried, 71 E. Genesee, Buffalo, N. Y. 
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INSTRUCTION 


MAKE money in photography. Learn quickly at 
home. Easy plan. Previous experience unneces- 
sary. Common school education sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2252, Chi- 
cago 5. 

OIL coloring photographs a fascinating hobby or 
profitable business. Learn at home. Easy simpli- 
fied method. Previous experience unnecessary, 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 2252, 
Chicago 5. 

CORRESPONDENCE Courses and self-instruction 
books, slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 92- 
page illustrated bargain catalog FREE. Write~ 
Nelson Company, Dept. 2-30, Chicago 4. 


PHOTO SUPPLIES 


DON’T cut your 35 mm film strips. Store the 
rolls in Marafiles—neat dust-proof fibre boxes 
with hinged lids and sections for 25 rolls. Com- 
plete with index. Two boxes $1.00 Postpaid. 
Marathon Photo Supply Co., Box 415-B, Wausau, 
Vis. 


SAVE up to 30% on paper and chemicals. Write 
for free list of money saving values. Albany 
Camera Shop, Inc., 204 Washington Ave., Al- 
bany, N. Y. 

KODACHROME 35 mm film type A dated April, 
1944, $2.10 each. Money order or C.0.D. Wes- 
ten Camera Shop, 800 State St., Santa Barbara, 
Calif. 





























a a en 


MISCELLANEOUS 





THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See vour dealer for complete list of titles. 


PHOTOSTAMP “equipment. Complete professional 
outfits made to order. Fully guaranteed. Sam- 
ples on request. Philip Edelman, 292 Lafayette 
St., New York 12, N. Y. 

TITLES printed on photos. Give your home 
movies a professional touch. Four words for $1.00 
i he each. Valley Print Serv- 
ice, Box 929, | Sherman Oaks, Calif. 


PRETTY Girl movie special! “Screen Up Girls,” 
8 mm, $1.00; 16 mm, $2.00, prepaid. Lists, sam- 
ple, dime. Jenkins, 392 B, Elmira, N. 


UNUSUAL Kodac’.rome Art Slides. List, 2 sam- 
ples, $1. Art Transparency Company, Box 2084-A, 
San Antonio 6, Tex 

WANTED- Photogr re Collections or newspa- 
per picture files with and without negatives ; color 
transparencies, human interest, oldtime and mod- 
ern U. S., industrial, geographic, foreign pic- 
tures. Give description, approximate number and 
price. Three Lions Publishers, 551 Fifth Ave., 
New York City 17, N. Y 

WANTED: Prints of pigeons and lofts. Pay ac- 
cording to quality. C. Naether, 4442 Woodman, 
Van Nuys, Calif. 

WANTED: Stamp Colleetions and Accumulations 
U. S. and Foreign. Good prices and prompt pay- 
ment. Box _ 311, % Popular Photography. 


WANTED: Photographic Color work. Studio 
prints preferred. Write—Elizabeth Stuhlreiter, 
Box 383, Libby, Montana. 


FLASH pictures are easy and sure with a Morgan 
Flashguide, only 25c postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 
ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby, 
Read American Photography every month, the 
magazine for both technicians and pictorialists, 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 


ZEISS Sonnar Telephoto Lens 135 mm f 4 for 
Zeiss Contaflex. E. L. Steiger, 295 Fifth Ave., 
New York City, N. Y. 


COMPLETE Univex Mercury outfit, including 3” 
f 3.5 Telephoto lens, etc., for ? J. Jacobson, 
2009 Perrine St., Lafayette, Indiana. 

MINIATURE Racers. Korns Indianapolis. Dool- 
ing Front Drive with Atwood Motor. For Rollei- 
cord or Rolleifiex. R. Vockins, Katonah, N. Y. 
NATIONAL Graflex, accessories, films; want 
Rangefinder equipped Bessa, Dolly, Ikonia or ? 
Orville Augustian, Kewaunee, Wis. 


CONTINUED ON NEXT PAGE 
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SWAP radio tube tester for cut film camera with 
or without lens. Alfred Cain, Harrisonville, Mo. 


HAVE Eastman A-122 Kodak — practically | new. 
Will swap for supreme fishing reel, good condi- 
tion. Chas. A. C arroll, Box 47, Greenwood, Miss. 
IKOFLEX III will swap for Contax II or Auto- 
matic Rolleiflex. Kline, 1026 Forbes, Pittsburgh, 


Pa. 
auto. pistol for 35 mm camera. 


NEW colt 32 cal. 
Box 310, % Popular r Photography. 


“PHOTOGRAPHIC Dealer will swap available new 
photographic material for his personal hobby. Old 
Mechanical Banks. Stark-Films, 537 N. Howard 
St., Baltimore 1, Md. 


PHOTO FINISHING 


FREE! Send negative, this ad for beautiful 4x6 
Enlargement (stamp appreciated). 16 Sparkling 
prints. 2 Hollywood enlargements from roll or 
negatives 25c. Lifetone Studios, Dept. 964, Des 






























































Moines, Iowa. 

GLOSSY Contact Prints 3c each from any size 
roll film negative (except 35 mm). Photps, 136 
Maple Ave.. Haddonfield, N. J. 

HAND-Colored 8 x 10 enlargements s beautifully 
done. Send negative and colors wanted. $1.50 
each. §S. MacNeil, llla Mountfort St., Boston, 
Mass. 

6 OR 8 Exp. Roll Finished, Giant size, 30c; 
Rpts., 3c. Thrifty Photo, Box PP46, South Gate. 






Cc alifornia 
BEAUTIFUL Oil “hand-colored” enlarge ments from 






























your negatives: 5x7, $1.35; 8x10, $2.10; 11x14, 
$3.00 From photos, 50c extra. Specify coloring 
wanted Now! Elegant genuine leather frames 
for above; 5x7, $4.50; 8x10, $5.50; also leather- 
ette, $1.75 and $1.95, respectively. SPECIAL— 
214x3% negatives and 4x6 black-and-white en- 
largements from 35 mm Kodachrome _ transpar- 
encies—8 for $2.00. Remit in full plus 25c¢ for 
mailing on all above orders. No work sent C.0.D. 
Specialists in miniature finegrain photo-finishing. 
Columbus Photo Supply, 1949 Broadway, New 
Yorn 34, N. ¥. 
NOTICE! 


In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave. Chicago 11, Ill. 


Note! This does not apply to Box numbers where 


City und State are shown. 


Photography 


PLEASURE or PROFIT 


Prepare for profitable business or 
y fascinating hobby, at home under 
guidance of qualifie tors previ 






































ous experience n F mmor ool 
 ancetiog weticlatenMeny care while \eare- 
ine. Our practical atugio method . 

for well-paying .pogitions on. 
Send coupon below at one € 
“Oppertunitied in Modern Photography”, par 


ticulars and rouge! ments, 


AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 Michigan Avenue Dept. 206 











Chicago 5, tI. 


Send booklet ‘Opp rtunities in Modefn Photography”, full particulars 
and requirement 

Name . Age 

A ess 

City 


Ste ate. 


ART STUDIES 


OF BEAUTIFUL MODELS 


Photographed in Natural Color and Black and 
Whites Fine grain and detail 
Natural Color 2x2 Tr ——— ue ies, 
for $1.00, 5 for $2.00 
an Whites 
10 for $1.00, 25 for $2.00 









5mm negatives, Black 





35mm. strip-prints 10 for 50c and 30 for $1.25 
‘5mm Transparencies for projection, unmounted 

15 for $1.00, 55 for $3.00 
Photographic prints -5x7, 25c; 8x10, 50c 


SULTAN’S PHOTO STUDIOS 


301-3rd Ave. Box 10, NEW YORK 10, N.Y. 




















ROLL DEVELOPED 


BRILLIANT 
ENLARGMENTS 


2 TO 6 TIMES LARGER 
FROM 8 EX. FILMS 116 OR SMALLER 
DECKLE —VDECKLE EDGE-FADE PROOF FADE PROOF 
12 EX. ROLLS 35c-16 EX.50c-36 EX. $1.00 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 
ALDEN PHOTOS 
94-2 Astor Sta., Boston, Mass, 
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Popular PHOTOGRAPHY 


IMPROVED TRIPOD LEG 

















An article which appeared some months 
ago in POPULAR PHOTOGRAPHY (June, 
1943, page 52) describes the building of 
an inexpensive tripod, the legs of which 
are made from hardwood flooring. The 
plan calls for V-shaped grooves to be cut 
the length of the legs, and in the two 
outer members of each leg. This requires 
a certain amount of skill and patience, 
and may prove difficult for many who 
have not done this sort of work before. 

A simpler method of constructing the 
tripod legs makes use of the tongues and 
grooves of the flooring. In A, the outside 
members are made from the grooved 
edges of the flooring, while the tongued 
strips are glued together, back to back, to 
form the sliding member. A variation, 
shown in B, may be preferred. The only 
skill required in this construction is the 
ripping of the flooring and planing the 
joints true. Workers who own or have 
access to a circular saw will have no diffi- 
culty. Those who do not have this facil- 
ity can have the pieces ripped at the mill 
for a small charge. 

The use of matched flooring as guides, 
and fitted with a sliding member, has 
other interesting applications for the 
amateur photographer in the making of 
copying stands, enlargers, and other ac- 
cessories.—L. D. Rowell, Madison, Wis. 


A Non-skid Easel 


# - of the most annoying defects of 
the ordinary enlarging easel is that 
it turns or moves at the slightest touch. 
After your picture is focused and framed, 
ready for the enlarging paper, no matter 
how careful you are, the easel moves 
when you try to put the paper in place 
under the mask. 

A simple, effective remedy for this ex- 
asperating movement of the easel is to put 
three little rubber buttons on the under 
side of the easel board. Two should be 
placed under the side where the mask is 
hinged and the third in the middle of the 
side opposite the hinge. These little rub- 
ber buttons can be bought at variety or 
hardware stores. The ones requiring a 
small screw for fastening are the easiest 
to use.—I. Clyde Cornog, Philadelphia. 


Ohio School Wants 
Photography Assistant 
THE College of Fine Arts of Ohio Univer- 
4 sity is offering a graduate assistantship 
in photography for the academic year, 1944- 
45, to a student who has completed a bac- 
calaureate degree in an accredited institu- 
tion and is interested in specializing in such 
photography courses leading toward the 


master’s degree. 

The assistantship provides a stipend of 
$500 without exemption from tuition fees, 
which are relatively small at this institution. 
Applicants are requested to send official 
transcript of undergraduate credits, photo- 
graph, and references to Earl C. Seigfred, 
Dean, College of Fine Arts, Ohio University, 
Athens, Ohio. 
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U. S. GOVERNMENT 
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ALSO EXTRA LENSES 


* 





They are 
strategic 


BP Sel! Your Cameras to The U.S. Government 


—all Equipment Purchased Through This 


Directly ft 
Order. 


GEO 


55 Bromfield St., Purchasing Dept. W, Boston, Mass. 
“Over A Quarter Century On Cornhill’ 


service. 


* 


needed at once for vitally important, 


"Ad'' Goes 


o the War Dept. on a Special Standing 


RGE LEVINE & SONS, CO. 


HANcock 6267 
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dimensional effect 
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35mm 
ROLLS 


36 Exp. 
$1.50. 
negative 
print. 
trie Eye 
guarant 
24 


C.0.D. 





clear magnification 





Pay only for what you get. 
Enlarged to 3% 
HR. 


MONEY. 


P. O. Box 1144, DEPT. 29 


LLYWOOD VIEWER 


Gives you all these advantages: 


4. Rounded design permits 
easy handling 

5 Versatile-for both slides 
and strip film. 


rdmoary crystal- 


rkable third- 


e Ff AWS 
CRAFTSMENS GUILD 
1668 NORTH VAN NESS AVE. 
HOLLYWOOD 2 8 CALIFORNIA 


6. Made of gleam- 
justment ing Tenite, in at- 


tractive colors. 


le or sent post 
paid if cash with 


order 


Maximum charge 


—$1.00, 18 Exp.—60c. 
Our rate is 4c per print. 
ss are good, we issue 
x 4%, 


Univex rolls— 
If less than 25 
4c credit per 
with Photo-Elec- 
>. Velox paper only. High class work 
eed. D.K. 20 Fine Grain Developing 
SERVICE GUARANTEED. SAVE 
Send roll and $1.00 today. (Or sent 
plus postage.) 


IPIX LABORATORIES 
CHICAGO, ILL. 
Copyright 1989, Minipiz Laboratories 








THE WIDEST CHOICE 


I 
14 
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AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., 





OF FINE GRAIN FINISHING 


pte’ w 35MM FILMS 
sierert « ROLL FILMS 
10 ENLARGEMENTS IN FOLDERS AND MATS 


SALON EXHIBITION ENLARGEMENTS 


N. Y. 19, Dept. P., LO. 5-5483 








Not an asphalt paint. Durable, 
a flexible, waterproof For. bench 
— tops, trays, metal, glass, etc. 
ALKALI Widely used in studios. Guaran- 
teed. 
PROOF GALLON $2.95 
CHEMICAL DEVELOPMENTS 
PAINT 7524 S. Racine, Chicago 20 
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8 Exp. Roll Enlarged 35c 
16 Exp. Split Enlarged 55c 





| YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 





Prove it to yourself—send your next roll to, 
us. Fine grain developing, ‘‘electric-eye” pre- 
cision. Modern Beauty prints 3% x 4%, 
deckled, with embossed margin and date. If 
less than 25 prints FREE print credit. Send 
money and roll or write for Free Mailers. 
Professional contact finishing. 8- 
Exposure roll developed and com- 
plete set of Super Professional 
prints. Print credit for poor expo- 
sures. 


U. S. PHOTO SERVICE 
Box 5710-A, Dept. A, Chicago 80 


— ————_— 2 














THE OLD CHICAGO SHOW 


Chicago Camera Club 
Salon for 1944 


NOV. 6-DEC.9 Closing Date, Oct. 15 


For Entry Forms Address: 
137 N. Wabash Ave., Chicago, 2, U. S. A. 











Members in the U.S.andAllied Armed Forces receive 10% special discount 
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PHOTO FINISHING OF SUPREME QUALITY 


HEINZ FINE PHOTOGRAPHY 


5 Union Square, Dept. P-24, New York 3, N.Y. 
Write for price list and mailing bags 




















——SERVING THE WEST— 





35 mm film FINE GRAIN Developing 
Goveteces —314"x412" enlargements by new 
26 cae ~ ELECTRIC EYE CONTROL. Gives 
exposures brilliant, beautiful pictures from 
your ‘nevatives! 
Send _ FREE mailing bag and 


65c BEST PHOTO SERVICE 
$ 1 "00 Metropotitan Station, Les Angeles 


PRINTED AND DEVELOPED, 25c. 




















FRE: CARTRIDGE REFILL 
DEVELOPED "nt Geam processeo 


ENLARGED yey ENLARGED 
and RELOADED 


18 Exposures processed and cartridge refilled for 75¢ 
Write for mailing beg — Returned Postpeid 


fae , _ ESSEX STA., BOX A 
HUB Mc A Some BOSTON, MASS. 












35 MM 2 EACH 450 


36 exp. rolls fine grain processed 


and DOUBLE SET of 3!/4x4!/, glossy 
enlarg. Single set 85 resp. 55c. Send J exp 
your films with ret. post. to 


STUDIO 35 yy red ee 











LOAD 35MM FILM FOR PROFIT! 














25 Ft. $1.50; 100 Ft. $5.00 
Plus X, Super XX, Superior 2, 3 
LARGER SINGLE ROLLS UP TO 1000 FT. 
LENS TISSUE 10c WITH FILM ORDER 
Send Money Order or Check — No C. 0. D. 


CAMERA MART, 70 W. 45 St. N.Y. C. 


Photographic Prints. 
Black and White 
Movie Films. 

Titles, Slides, Prints. 


Dip once and it's done! 


O. BOX 123 
CORONA, N.Y 


Teitel Labor 
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Bb prize inning iclures 


-a B&J 4x5 Press Camera 
-a SOLAR Enlarger 





















® In thousands of darkrooms throughout the country 
SOLAR Enlargers are producing a good share of this 
years crop of ‘prize winning’ pictures—from negatives 
exposed in a B&J 4x5 Press Camera. In pictorial, news, 
sports or portrait photography these famous B & J 
products meet every need for perfect pictures. 

For over 47 years B & J has pioneered in the 
development and production of better equipment for 
better pictures. The benefits of this long experience 


are yours in these modern B & J products. 


Catalog Free—Lists many B & J items 
now available from your dealer. 


Bi 


Manufacturers 


wehke & oh, ine 


321 So. WABASH AVE. 





’ 
CHICAGO 4, \LL., U.S.A. 


PRINTED IN U.S.A. 


When you buy your postwar KEYSTONE Camera 


Wb 


releme know why 





After the war you'll want a precision- 














made Keystone movie camera. You'll 
find a Keystone the accurate and de- 
pendable instrument you want for 
making your home movies . . . and 
the Wollensak lens with which it is 


ape peeegieeeceee 


equipped gives the sparkle and sharp- 
ness that play an important part in 










This fine 8mm camera, like 
Keystone’s 16mm _ cameras, 
is equipped with a Wol- 
lens ens. 


assuring all-over brilliance. 


Keystone movie projectors 
plus Wollensak lenses mean 
dependable projection . . 
more fun from your home 
movies. 
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This is the Wollensak f1.5 lens as being 
supplied to Keystone. An ultra-fast lens 


7) — 


for both color and black-and-white movies, 
it is designed to combat adverse lighting 
conditions found in photographing in- 
teriors and evening scenes, in taking slow- 


motion, double and super-speed exposures. 


BUY WAR BONDS...TO PROTECT YOUR FUTURE 


For Movies, Candid, Enlarging, Action, Stills 


:\ ACAA CUA AVE OPTICAL CO., ROCHESTER, N.Y., U.S.A. 








Kodak research brings 


you Sdifferent ways to make a 
pictures in fo a said Pec ain 
gd. - 


Perfected over many years...available now 


There’s nothing “experimental” about Kodak full-color films 
—the most important research was done before 1935, when Koda- 
chrome home movie film was first offered. 

Of course there have been great improvements and new devel- 
opments—notably Kodacolor Film, produced in limited amount 
just before Pearl Harbor. It was never given much publicity, for 
it led to full-color aerial film, a military tool of major importance. 
Our armed forces needed almost all we could make. 

However, even now, Kodacolor and Kodachrome Films are on 
the market, though sometimes hard to find. With them you can 
make all 5 different kinds of full-color pictures shown here. 

SASTMAN KODAK COMPANY, ROCHESTER, N. Y. 


REMEMBER TARAWA?~—how a shifting wind grounded our boats 800 yards 
from shore, under a withering fire—and how in that watery hell our men 
taught the Japs that Americans, too, know how to die? The Marines’ 961 
dead offer a stern example for us at home. BUY MORE WAR BONDS. 








eRe cee: apne 


— 





